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PREFACE -

I first came into contact with the Ch’uan Miao JiJ{#§ in 1921. During the pre-
vious year there had been a severe famine in Kweichow M, and many of the
tribespeople of that province, to save themselves from starvation, ate grass and
the leaves and bark and roots of trees. One Hua Miao #£ 1, called Chang Sa Kai
or Zaccacus Chang because of his short stature, left his home in Kopu 4,
Kweichow Province, and came to Suifu £§Hf, now called I-pin, where I was
stationed. From him I learned of the Ch’uan Miao, and by his help I was able
to make friendly contacts with them. I visited the Ch’uan Miao at Chou Chia
Keo F1 % %, Wang Wu Chai F JE, and other places, and a Ch’uan Miao boy
named Yang Fong Tsang went with me to Suifu, where he attended the junior
and senior primary schools. For years he was an almost constant companion on
my journeys, and he assisted me in my attempts to learn the language and customs
of these people.

During the following years I visited the Ch’uan Miao in their homes as often
as possible, listening to their songs, hunting with them, talking about their customs,
taking anthropometrical measurements, and watching them play their wind instru-
ments and dance, or perform their ceremonies.

In 1932 I was transferred to Chengtu %48, the capital of the province, and
was made curator of the West China Union University Museum of Archaeology,
Art, and Ethnology. From this time on I made more determined efforts to learn
about the Ch’uan Miao. I spent several summers with them, and on one of these
expeditions I was accompanied by W. R. Morse, M.D., and Gordon Agnew, D.D.S.
Dr. Morse made anthropometrical measurements and observations, and Dr. Agnew
studied their diet and their oral conditions. At one time when it was impossible,
because of brigands, to go to their homes, several Ch’uan Miao came to Suifu and
for weeks aided me in my study. At other times one or more Ch’uan Miao men
came all the way to Chengtu. Believing that their music was very interesting and
of high quality, I brought three of their best musicians to Chengtu where for
several weeks Dr. Agnew and other musicians studied and transcribed their music,
and published an interesting article on the music of the Ch’'uan Miao in volume 11
of the Journal of the West China Border Research Society.

At first my method was to listen to a song or story as it was sung by a Ch’uan
Miao man or woman, then write it down sentence by sentence as it was explained
by the singer. Later I obtained the help of a Ch’uan Miao who could read and write
Chinese and sent him to different parts of the Ch’'uan Miao region to collect songs
and stories. He would write them in Chinese in little booklets, which he would
send to me at Chengtu. Later, with his help, I would translate them into English.
The final stage was reached when my knowledge of the Ch’uan Miao language
and the international script had improved enough to enable me to write down the
Ch’uan Miao words in the international script, then transliterate them, and finally
render a translation. I would always go over my final translations several times
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with the singer or with the person who collected the songs to make sure that they
were as nearly correct as possible. Finally, often with the help of my wife, I
worked over the translations in order to improve the English without changing
the meaning.

In all, I collected 752 songs, legends, historical and etiological traditions, and
short stories, but not all these could be included in this volume. In the romaniza-
tion of Chinese words the Wade system has been used, while the Miao words and
phrases are generally in the international script.

One difficulty in pursuing my researches was the robbers, who might appear at
any place at any time. The Ch’uan Miao region is very mountainous and abounds
in forests, natural caves, and rock shelters. These make it easy for brigands and
thieves to conceal themselves along the roads and to escape after a robbery. Many
times I was prevented by the officials from taking a proposed trip because of the
presence of bands of robbers. I have had numerous narrow escapes.

At first the Ch’'uan Miao were very reluctant to give information about their
beliefs and customs. They often told me that previously they had rarely given
such information to Chinese or Westerners and that when they were asked they
gave evasive answers. But during the years of contact with these people, a very
warm friendship grew up between us, and they became very cooperative and
helpful. Without their assistance it would have been impossible to carry on the
study of their language and customs. They gave me the name of Na K’wa Dai Lo,
or great and kindly teacher, and they always welcomed me to their homes. Sev-
eral times they met me with bugles and banners, later giving banquets to show
their friendly welcome. They permitted me to take pictures freely, gave me the
information I wanted, and helped me collect stories and songs and learn their
language. Some of them sold to me, for the West China Union University
Museum, beautiful embroidered garments that were heirlooms. I am sincerely
and deeply grateful to my Ch’uan Miao friends for their assistance.

In 1934 I obtained the help of Hsiung Ch’ao Sung, who could read and write
Chinese and who had traveled widely in the Ch’uan Miao region. He gave me
much valuable assistance in studying the language and customs, and it was through
him that I collected most of the stories and songs. Yang Ch’ing Ming came to
Chengtu to attend the Goucher Junior Middle School, and during his stay in
Chengtu he rendered valuable help in my studies.

Lin Min Chun, formerly assistant curator of the West China Union University
Museum of Archaeology, Art, and Ethnology, helped me translate Ch’'uan Miao
words and phrases into English and into Chinese, and further assisted by searching
Chinese histories for references to the Ch’uan Miao. Similar aid was rendered
by Dr. Cheng Teh K’un, my successor as curator of the museum. Dr. Serge
Elisseeff, of the Harvard-Yenching Institute, and Prof. Jesse Moncrieff, who was
president of the Union Language School at Chengtu, aided me in clarifying the
Ch’uan Miao sounds and taking them down in the international script. My wife,
Alicia Morey Graham, spent a great deal of time correcting the notes and typing
the stories and songs.
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My interest in folktales was first aroused by Prof. Archer Taylor. Dr. Wolfram
Eberhard, of the University of California, author of books and articles on Asiatic
folk stories, has given needed and valuable suggestions as to the classification of
the Ch’uan Miao songs, stories, and folktales. The Library of Congress has been
generous and kind in permitting me to use its books and rooms. The American
Museum of Natural History presented me with pictures of its Ch'uan Miao
embroideries, which were collected by me, with permission to use them. Last but
not least, the Wenner-Gren Foundation (Viking Fund) granted me a post-doctoral
fellowship, which enabled me to take time to prepare this material for publication,
and also contributed substantially toward the cost of publishing this volume. To
all these and other friends who have kindly assisted, I gladly express my deep and
sincere thanks and appreciation.

Dr. Wolfram Eberhard has classified the folktales according to motifs in his
“Typen chinesischer Volksmirchen,” and Dr. Stith Thompson has classified
them according to the motifs in his “Motif-index of Folk Literature.” Their classi-
fications are included in the Appendix. The assistance and cooperation of these two
scholars are much appreciated.

About 60 songs, stories, folktales, legends, and ceremonies are reprinted from
two short articles by the writer published in the Journal of the West China Border
Research Society: The Ceremonies of the Ch’uan Miao, vol. 9, 1937, and The
Legends of the Ch’uan Miao, vol. 10, 1938,
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SONGS AND STORIES OF THE CHUAN MIAO

By Davip Crockerr GRAHAM
(Wit 24 PLATES)

I. INTRODUCTION
THE PEOPLE

The Ch’uan Miao are an ethnic group living on the borders of Szechwan,
Kweichow, and Yunnan Provinces, western China. The country is very moun-
tainous with numerous peaks rising 3,000 to 6,000 feet above sea level. There are
many streams, forests, waterfalls, perpendicular or overhanging cliffs, natural caves
and natural bridges, and deep holes or pits where the water disappears into the
bowels of the earth. While the roads between the Chinese towns and villages are
generally paved with stones, most of the roads are narrow footpaths up and down
the steep mountainsides or through fields and forests.

It is estimated that the number of Ch’uan Miao people is about 150,000. In
Szechwan Province, they are found as far north as Kung Hsien f#t#% and Ch’ang
Ning £ % and about 100 li east of Yung Ning 7 2. They extend a short dis-
tance into the northeastern tip of Kweichow, south in Yunnan as far as Ta Kuan
KB and below Cheng Hsiung, and g short distance westward toward Hsii
Kiang #2iT.. They do not live in villiges, towns, or cities but are interspersed
among a much larger population of Chinese who live in the towns and cities and
in many of the farmhouses.

These people resemble the Chinese in having light, olive-brown skin and little
hair on their faces and bodies but differ from the Chinese in West China by
being slightly shorter in stature and having a slightly less evident epicanthic fold
to the eyes. There are greater physical differences between the Ch’uan Miao and
the Lolos and Tibetans than between the Ch’uan Miao and the Chinese. A com-
parison of the languages and dialects and the social and religious customs makes
it evident that the Ch’uan Miao are a branch of the Miao-yao group of the
Mon-Khmer family.?

The word Ch’uan means river. It is apparently an abbreviation of the word
Szechwan, which means four rivers, for Szechwan is the province of four rivers.
The Szechwan people are called Ch’uan Jen Ji| A, and the Szechwan soldiers
are called Ch’uan ping Jij#%. It is evident that these people are called Ch’'uan
Miao because many of them live in Szechwan.

The word Miao means sons of the soil. It is written in Chinese with the grass
character above the character meaning field. The name has often been indis-
criminately applied to non-Chinese groups in China.

1 Clarke, S. R., Among the tribes of Southwest China, pp. 307-315. Morgan and Scott, London, 1911;
Davies, H. R,, Yunnan, pp. 331-347. Cambridge University Press, 1909.
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The Miao call themselves Hmong, and the Ch’uan Miao call themselves
Hmong Bo or old Miao, because they believe that they are descended from a very
ancient race. They are also called Hmong Gleh or White Miao because in some
localities they wear or have worn white clothing.

HISTORICAL BACKGROUND

References to the Miao are found in the earliest Chinese literature. It is stated
that the San Miao, who could not be pacified, were exiled to the province of
Kansu, where they apparently disappeared.

Some of the Miao were absorbed, but others migrated southward or westward
as the Chinese advanced, and their descendants are found on the Island of Hainan,
in Indo-China, and in the southern and southwestern provinces of China. There
are historic records of forced migrations of the Miao people from Kwangtung
and Kwangsi Provinces westward into Szechwan, Kweichow, and Yunnan, one
of which occurred in 1733 under the Emperor Yung Cheng #1E. The Ch'ggn
Miao have a legend that years ago, after a war with the Chinese in which thy
were defeated, they were forced to migrate, with their hands tied behind their
backs, to the place where they now live.

None of the histories of Kweichow or of its principal cities or prefectures men-
tions the Ch’uan Miao, and the Yunnan histories never mention them as Ch’uan
Miao, and generally not at all. The Chao T°ung Hsien Chih mentions them as
White Miao and merely states that they are there and that they are called White
Miao because they wear white clothing. In descriptions of Miao customs those of
the White Miao are not distinguished from those of the Hua Miao. In the
gazetteers of southern Szechwan, such as the Hsii Chou Fu Chih, they are men-
tioned only when they engaged in wars with the Chinese and had to be pacified,
and there is no description of their customs. The fact is that aside from the
articles of Dr. W. R. Morse, Dr. Gordon Agnew, Prof. William G. Sewell, and the
writer, most of which were published in the Journal of the West China Border
Research Society, these people have practically never been mentioned in historic or
scientific literature.

ECONOMIC LIFE

Agriculture is the principal occupation. These people are truly “sons of the
soil” and get their living from the land. Even those who are blacksmiths, car-
penters, masons, hunters, priests, shamans, or in recent years teachers, generally
depend primarily on farms or gardens for a livelihood. A few own their farms,
but most of them rent from the Chinese. One Chinese farmer asserted that a
Miao family had rented the same farm from the same family for at least 200 years.

The homes of the Ch’uan Miao are much the same as those of the Chinese,
especially the Chinese of the poorer classes. The floors and walls are generally
of pounded clay, but sometimes the walls are of wood or bamboo and plaster,
or even of cornstalks. The roofs are generally of straw or grass, but some Ch’uan
Miao have tile-roofed houses. There are rarely any pictures or decorations on the
walls, and the main pieces of furniture are square or round tables, long stools,
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beds, and chairs. The stoves are generally, like those of the Chinese, of clay and
stones or bricks, but sometimes one is seen that is merely a square hole in the
ground, a continuation of a very ancient custom.

The principal tools and utensils, which are like those of the Chinese, are the
plow, the curved sickle for cutting grass and wood, the hoe or pick, the ax or
hatchet, the hammer, saw, knife, spoon, ladle, rice-steamer, loom, and the iron %o
or cooking vessel.

The domestic animals are the horse, mule, donkey, water buffalo, cow, pig, dog,
cat, sheep, goat, chicken, duck, and goose.

The principal food is corn meal cooked like porridge, but those who are able
to get it eat rice. This diet is supplemented by vegetables, meat, and wild fruit
and berries found in the woods. The investigations by Dr. Gordon Agnew showed
that many Ch’uan Miao suffer from malnutrition.

Women weave cloth on home-made wooden looms, and they generally do
the cooking. Both men and women work in the fields, but only men do the
plowing. Sewing and embroidery work are done by women and girls. Hunting
is a popular pastime of men and boys, especially during the winter months when
there is little farm work to do.

Formerly most of their clothing was made of hemp cloth, which was undyed
and therefore white, woven on their looms by the women. This evidently
explains why they were called “White Miao.” Whether the Ch’uan Miao belong
or have belonged to the White Miao group of southern Kweichow is a problem
yet to be solved. Today much of their clothing is made of blue cotton cloth
bought from the Chinese.

In former years the clothing of the Ch’'uan Miao, both még and women, that
was worn on festive occasions and often to markets was beal§jfully embroidered
and colored. Some of the embroidery, such as that of the handkerchiefs, is like
that of the Chinese peasant’s cross-stitch embroidery, but most of it, and that which
is finest and best, includes beautiful designs found widely among non-Chinese
people in southern and central Asia, extending even into central Europe. The
best skirts of the women are pleated and dyed in a manner resembling somewhat
the batiks of Java. The Ch’uan Miao men no longer wear embroidered garments,
and the women are imitating, to save time, the coarser of the Chinese embroideries.
This is bringing about the loss of a fine and beautiful art.

SOCIAL ORGANIZATION

The family is the social unit, and the Ch’uan Miao family closely resembles
that of the Chinese. The oldest male is the head of the family, and all his descend-
ants, except married daughters, and including wives of sons and grandsons, gen-
erally live together in the same house. After marriage the woman belongs to the
family of her husband. All having the same name are regarded as belonging to
the same larger family and are not allowed to intermarry. Filial piety is the
cardinal virtue and is expressed in elaborate funeral and other ceremonies.

While the couvade is found among the Hua Miao neighbors to the south, no
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evidence of this practice has yet been found among the Ch'uan Miao. The |
Ch’uan Miao, however, have a very strange custom: Certain female relatives of |
the man are his “guest-wives,” and certain male relatives of a woman are her
“guest-husbands.” Without marriage they are allowed to practice sexual relations,
and it is not regarded as wrong. In recent years, owing to Christian influence,
there have been endeavors to discontinue this practice.

The Ch’'uan Miao are not a tribe with a political organization that includes
the whole group. There are no tribal rulers, but they have local headmen, called
gii leo or “old clubs,” who sometimes cooperate for the common good. These
people are an ethnic group bound together by common language, ideals, and
customs and by a strong sense of unity. They are very sociable and mutually
helpful.

SOCIAL LIFE AND CEREMONIES

Practically the only amusements of Ch’uan Miao women and girls are visiting,
attending feasts, marriages, funerals, and other ceremonies, listening to people
singing songs and watching the men dance and play the liu sheng, going to
market, making love, and gossiping. They are supposed to use their spare time
for sewing and making hemp thread and yarn and embroideries.

Among the more popular amusements of men and boys are hunting, kicking
the shuttlecock, and playing “snake protecting her eggs,” blindman’s buff, sham
battle, or dogs chasing wild animals. During the New Year holidays and at
weddings “playing lion” is a popular amusement. Both men and women smoke
tobacco and drink wine. While the Miao have no theatricals, they often join the
throngs and look at Chinese plays being performed in temples or in the open in
Chinese towns and cities.

Like the other Miao groups in China, the Ch'uan Miao are lovers of music.
Except the singing and the responses of go-betweens while making engagements,
in contests between men and women, and in the newly established schools and
chapels, there is no group singing. There is a kind of band music, but usually
all the instruments play the same tune in unison. Generally the liu sheng is
played by one man who dances, and vocalists sing one at a time while all listen
with rapt attention. This singing of stories and songs is one of the principal
amusements of the Ch’uan Miao.

The singing may be by either 2 man or a woman, generally of middle age or
older. Nearly all the stories and myths and bits of history of the group have been
made into songs and as such are handed down from generation to generation,
taught by one singer to another. Some of the singers know only a few songs, but
there are some who know and can sing several hundred. It should be emphasized
that the Ch’uan Miao have no written language or literature.

There is a great deal of love-making among the Ch’van Miao, who have their
share of pretty girls. Marriage is through go-betweens, and the arrangements are
made between the older members of the two families, the bride and the groom
often not even being consulted. There is a gift from the parents of the groom
to those of the bride, and the value of the gift often determines whether the
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engagement is made. There is generally no love between the bride and the
groom unless it is after marriage. Love affairs, which are many, are often between
a man and another man’s wife or between a woman and another woman’s hus-
band. Sometimes lovers run away together, after which go-betweens endeavor to
obtain the consent of the bride’s parents, and the gift to her parents must be made
as usual. Marriage by capture is not unknown. Strange to say, women rather
like this method, for it shows that the man loves or esteems the woman, and it
often results in a happy marriage.

There are no physicians, although some persons are reputed to know more about
medicines and healing than others, and the efficacy of the medicines has not yet
been scientifically investigated. The common belief is that all diseases and other
calamities are caused by demons, which must be exorcised by the do nun or tuan
kung, who is a magician or shaman. He has a formula for every disease, and
besides using ceremonies and incantations to exorcise the demons that cause dis-
eases or other calamities, he performs many real wonders, among which are
treading with bare feet on a red-hot plowshare and touching his tongue to the
same, spitting or spurting hot oil out of his mouth onto a fire to cause a larger
blaze, and with bare feet walking over a ladder of sharp swords. It is not strange
that the death rate among the Ch’uan Miao is very high.

The Ch’uan Miao theory of filial piety and of the relation of mutual helpfulness
between the deceased ancestors and their descendants corresponds fairly closely
to that of the Chinese. The deceased ancestors are believed to be in need of the
same things that they need on this earth before death, such as food, clothing,
houses, and money, and these are provided by the loyal descendants through the
ceremonial offerings. In return the ancestors help and protect their descendants
so that they may prosper.

Soon after death the mo or priest three times calls on the soul of the dead to
return or arise, and when it does not do so he performs a ceremony to open
the way of the soul of the deceased to Hades, or to paradise, which is called the
ancient level land of Ntzi, the supreme but not the only god. The priest kills
a rooster, and the soul of the rooster leads the soul of the dead person to paradise.

Some time after the mo has opened the way for the soul of the deceased to go
to paradise, there is a procession. In front is a man whirling a stick. He is followed
by two men playing the liu sheng and dancing, then two blowing water-buffalo
horns, two carrying green bamboo twigs, and finally two men with guns. Inside
the house a ceremonial drum is beaten. This ceremony is symbolic of the fact that
in ancient times their ancestors lived in the forest where there were dangerous
wild animals.

During the funeral ceremonies a bull or a male water buffalo is killed and partly
cooked, and some or all of it is offered to the ancestors. Then the meat is thoroughly
cooked and there is a feast. Friends and relatives enjoy the feast, but the descendants
of the deceased do not then eat any of the meat.

Generally on the next night after the bull is killed a dance is performed by
the strongest young men inside the house. It takes place in front of the ceremonial
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drum and the coffin to the accompaniment of the drum and the liu sheng. They
exert so much strength that often some of the dancers are pushed over, furniture
is smashed, and the walls of the room or house are broken. One story says that
in this dance the house was pushed down and everything inside was smashed.

When the coffin is about to be carried out of the house for burial, the priest stands
across the doorsill and shoots three arrows inside and three outside the house.
This is to drive away demons that might cause any sort of a disaster.

Twelve days after the funeral there is performed a ceremony called in Chinese
sao ch’ieh and in Ch’uan Miao 4 si or a shi. ‘'The ceremonial drum is not beaten,
the bull is not killed, and there is no music of the liu sheng. At this time the spirit
of the deceased person is believed to return to his old home. Ashes are sprinkled
outside the front door, and the friends and relatives later look in the ashes for
footprints. It is believed that the footprints will reveal whether the ancestor
is now a person, an animal, a reptile, or a fowl.

Not less than one year later there is held a memorial ceremony called in Chinese
tso chai and in Ch’uan Miao @ vang. Friends and relatives observe the ceremony
in the house or march to the grave beating the ceremonial drum and gongs and
playing the liu sheng to entice the soul of the dead back home. A cow, a water
buffalo, or a pig is killed and offered to the deceased ancestors; it is then cooked
and eaten by the relatives and friends. This ceremony is performed for older
brothers and sisters and for ancestors for three generations.

It is believed that after death a woman carries a grass mat on her back, and a
man carries on his back a wide, round, shallow winnowing basket such as is
commonly used in West China. These prevent the souls from entering the
palace of the level land of Ntzi. In the zso ckai or a4 vang ceremony the ancestors
are released from these burdens and go happily to God’s flat land where they are
able to enter the palace and visit their ancestors.

Later, generally after several years, there is a memorial ceremony called in
Chinese ch’ao chien and in Ch’'uan Miao zsa mong. The grave is opened, the
coffin is burned or thrown away, and the bones are washed with wine and then
rubbed with oil. A new coffin and new clothing are provided, and the corpse is
reburied in the same or another grave. During this ceremony the drum and the
liu sheng are used, a cow, water buffalo, or pig is killed, and there is a feast. It
is believed that the deceased person becomes very uncomfortable lying in the same
position for a long time; also, if the ceremony is not performed, the descendants
will not prosper. After the ceremony the ancestor is comfortable and happy, and
the descendants will prosper.

There is another memorial ceremony called in Chinese Aua fan, or flowery
altar, and in Ch’uan Miao a gi bang or a gei bang. It is performed in one of the
homes and is participated in by all the relatives having the same name. It takes
place about once in three years. A bull is killed, and his hide may be used to
cover a ceremonial drum. ‘The meat of the bull and rice, corn, wine, and vegetables
are offered to the ancestors, after which there is a feast. The drum is beaten, the
liu sheng and the flute are played, and there is dancing and singing. Twelve men
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impersonate cows and pretend to fight and to cause the death of six. Women rub
soot onto the men’s faces until they are black. A woman carries a dummy child
which is beaten to pieces. There is much fun and laughter.

There is also a ceremony performed about once in three years making offerings
to the souls of deceased domestic animals.

In addition, there is the ceremony of eating new grain, and there are at least 11
calendar festivals which in date, method of conducting the ceremonies, and pur-
pose correspond very closely to those of the Chinese.

RELIGION

One can easily get the impression that the Ch’uan Miao have no religion, and
they themselves sometimes confirm this impression. They have no religious
organizations, no organized priesthood, no temples, and no visible gods. It is my
opinion, however, that they are a very religious people. Through their daily toil,
by the help of their ancestors and the gods, and by means of religious ceremonies,
they hope to achieve a long and satisfying life in which the basic needs of food,
sex, protection, security, and play and recreation are insured, and after death to join
their departed ancestors in the ancient level land of Ntzi. Two of the fundamental
elements in their religion are belief in demons, which cause diseases and other
calamities and which must be exorcised by the magician and his ceremonies,
and the commemoration of their ancestors by ceremonial rites and offerings.

The untutored Ch’uvan Miao does not know that the world is round, and he
has seen so many mountains that he does not regard it as entirely flat. There is an
end somewhere, but he does not know how big the world is.

Above or on the sky is a level land where the souls of the deceased remain with
their ancestors after death. It is called the ancient level land of Ntzi (ntze® Ti'®
lau® gau® bi®). Here there are no hills to climb and neither sickness nor death.
The sun shines every day, and although there are no rains there is no lack of mois-
ture. People do not farm but gather fruit and berries in the forests, which are much
as the forests were on the earth in very ancient times. At the memorial and
calendar festivals the offerings of their descendants provide them with food,
clothing, money, and wine to satisfy their needs. Formerly there was a ladder
connecting the earth and the sky or paradise, but in recent times this connection
has been broken.

Under the earth is another world, the land of dwarfs or Lilliputians who are
about 2 feet tall. They live much like people on the earth, having houses, farms,
a king, soldiers, and a government. One Miao entered this world through a
natural cave in a mountain and remained so long that many of the people on
earth had forgotten him. Another fell through a hole in the floor of the emperor’s
palace and after two or three years was able to crawl back onto the earth through
a crack caused by a drought. When rain came again the earth swelled up and
closed the crack.

Some of the stories speak of a dark place inhabited by demons and presided
over by a demon king.

The Chinese idea of three principal souls and seven lesser souls, and of karma
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and transmigration, is known and accepted by the Ch’'uan Miao but does not
seem to be absorbed and does not greatly affect the lives of the people. The soul
is real but shadowy, and the soul of a good man is larger than that of a bad man.

Demons are the souls of human beings or of birds, animals, reptiles, or inani-
mate things. If a deceased person has no descendants or if his descendants are
unfilial and do not meet his needs by making the customary offerings, he becomes
a demon and harms people. Demons of human beings are called glang, and
demons of other living creatures are called z5@o. When a person goes crazy
and speaks in a meaningless or silly way, it is thought that he is possessed by a
demon who is speaking through him. His speech is then called glang lo or
demon talk.

The idols in the Chinese temples are regarded as demons and are called glang
miao. There is one devil called glang da lo who is so big that he can step from
one mountaintop to another and from the earth to the sky. He can kill a person
with one blow of his thumb, and if he strikes a person on the chest with the palm
of his hand the person dies, and the marks of his palm can be seen on the dead
person’s chest. There is another sky demon or devil called ndo glang who is
worshiped by an elaborate ceremony in which a sow is killed.

The gods of the Ch’uan Miao are invisible unless they choose to reveal them-
selves to human beings. Chief among these is Ntzi, who lives in the sky and con-
trols heaven and earth. He is regarded as good, just, kindly, and very powerful.
He is the supreme but not the only god. Some stories tell of his sending his
daughter to help poor and unfortunate men, and she generally marries them.
A pame that is sometimes used is Ntzi (or Ndgii) Nyong Leo, which means god,
foundation, old. It apparently designates the same deity.

Another very interesting deity is called Ye Seo, Yei Seo, or 3¢ Seo. He never
dies, is very wise, kindly, merciful, and just, induces people to do good deeds,
and helps people, especially the poor, who are in trouble. He is often seen in the
clouds and can easily make himself visible or invisible. In the province of Canton
the name Jesus is often pronounced Ye Seo, but it is uncertain whether the name
and character of this deity have any relation to Jesus Christ.

There is a female deity who lives in the sky called Ts'i* Ma Niang Tsai. She is
very merciful and especially shows kindness to unfortunate children.

There is a warty toad called in Chinese lai ke pao, which is believed to have
marvelous powers and to cause hailstorms. During these storms men shoot off
guns to frighten the toad and cause it to cease sending down hail.

There is a dragon king who causes rain and who lives in a palace beneath a pool
or lake. There are stories that tell of his daughter’s marrying a very poor man in
order to help him.

Certain kinds of trees are sometimes worshiped as deities. They are generally
trees on hills or mountains that are old and do not shed their leaves in winter—
evergreens such as the nan muh, but never a fir or pine tree.

A strange custom is the worship of the door. The thick doorsill together with the
door itself, which often has two wings, is regarded as a deity and is worshiped in
an elaborate ceremony in which a pig is killed and offered.
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As we have seen, the deceased ancestors are commemorated by numerous cere-
monies in which offerings are made, but the Ch’uan Miao assert that they do not
regard ancestors as deities.

Among more primitive peoples is found the mana concept, that of a super-
human, supernatural, strange power that is present in unusual persons, deities,
and things. Among the Ch’uan Miao this power is assumed but not named or
theorized about. It is possessed by gods, godlike creatures, devils, the do nun or
exorcist, the mo or priest, the bo ntzong who transforms people into tigers, the
ceremonial drum, the liz sheng, the ceremonial crossbow, the ceremonial lin p'ai,
the sword, the seal, etc. There are magic fans by the waving of which battles
can be won and other wonders performed, and there are magical charms and
incantations possessing this strange power.

Tigers, foxes, snakes, banana trees, vines, rats, frogs, cattle, and eels are believed
to change into human form and vice versa. Sometimes they change into human
form to help people, but often it is to do them harm, and people injured by them
must be saved from death by the magician, the do nun.

The Ch’uan Miao regard all things as alive and sentient. ‘The sun, moon,
stars, mountains, rivers, rocks, trees, thunder, the echo, the rainbow, homes, fields,
plains, recompense or karma, beds, marriage, swords, the harvest, the year, the
liu sheng, the ceremonial drum, and even the sound of the ceremonial drum are
considered to be living things. Ample evidence of this is found in the stories,
and it has often been confirmed to the writer by the Ch’uan Miao themselves.

A year is a living creature with a head like that of a human being. The liu sheng
is alive, and when played it is regarded as speaking. Ceremonial drums speak
when being beaten in the ceremonies. Mountains have heads, feet, hands, eyes,
ears, hearts, breasts, veins, and arteries. A plain may be male or female and has
a mouth, a heart, arteries, veins, and sinews. The sun and the moon have parents.
Rocks and stones are male and female, grow, have offspring, and can speak. Some
stones may become immortals. The echo has a deceptive character and can act
and speak. Thunder is a living creature, in size and shape like a rooster. It is
small but powerful, and its call is the noise of thunder. It has a knife of fire,
and when it throws this there is lightning. It is this knife that causes damage when
lightning strikes.

The Ch’uan Miao find it natural to say that all things, even those that are
inanimate, are alive and have lives, but they find it difficult and less natural to
say that inanimate things have souls, although lives are intelligent, active, and
have eyes. In some old stories it is stated that people have lives and that the lives
are located in the armpits. Are we right or wrong if we call this animatism?

GRAMMAR AND PRONUNCIATION

The grammar of the Ch’uan Miao in some respects resembles that of the Chinese.
It is monosyllabic and tonal. The order of the sentence is subject, predicate, and
object, but the object follows the noun and the adverb follows the verb. In the
Chinese language there is the aspirate and the nonaspirate, but the Ch’uan Miao
have the nonaspirate, the “little aspirate,” and the “big aspirate.” The big aspirate
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corresponds to the Chinese aspirate and is indicated by the mark °. In the little
aspirate the entire word is pronounced with a strong emphasis as with italicized
words in English and is indicated here by underscoring and in Pollard’s Miao
script by the sign ’.

The tones are very important, for the same sound in a different tone is an entirely
different word with a different meaning. While the Chinese in I-Pin have five
tones, the Ch’uan Miao have nine tones. The range of the tones is about an
octave, and the first five tones correspond to those found in I-Pin, The sixth tone
begins at five and goes downward. The seventh tone is halfway between one and
five and, like one, five, and two, is “level.” The eighth begins at five and goes
upward, and the ninth tone is halfway between five and two and is level. Thus—

PHONETIC TABLE

Consonants 4 is a strong palatalized French j.
b  asin bite. w asmwit .
d asin dig. ' is used to indicate a strong aspirate.
d3 as in judge, but without aspiration. === indicates the _w?ak' aspirate, which in the
d* is d plus a slight z sound. Pollard script is indicated by °
f asinfat
g asingo. Vowels
G isanuvularg, i as in pique.
Y is ng as in king. i- asin imp.
h asin hat € asinend.
X  is rough h as in the Scotch word loch and the ae  as in hat.
German word nach. a- as in shah or ah.
j  isyasin young. D  asin hot.
k asinki D+ asin haul,
1 as in law. u  as in put.
It is Welch voiced 11 plus voiced 1. u- as in pool.
m asin man, o- as pure close long o.
n  asin new. A asin nut.
N as ni in onion, uvttered as one word. y  is umlaut u (u) as in the German language.
p asinpin. 9  inverted e, very slightly resembles the French
r  which in strict phonetic script is 1, the ordi- mute e. It is pronounced with the teeth of
nary fricative (untrilled), the initial r of the two jaws very close together to produce a
southern English and American speech. fecble sibilation. The lips are not rounded
s  asin sit. but remain neutral. The tongue is more
J  as in shut, but nearer the ordinary s except advanced than in the French. It is some-
before i and ). times written 1 in the romanization of Chi-
t asin tin. nese sounds.
T is a dental t sometimes written t. 4 is pasal a.
ts  asin hats, 8  is nasal o,
tf as ch in child, weakly aspirated. ai asiin bite.
tf* as ch in child, strong aspirated ao as ow in how with a pure o ending.
v  as in vow. au asow in how with an open u ending.
5 is the French j bordering on the English e asin c1ght
fricative r (for which r is used in this table ou as o in go with a u ending.
of sounds). Somctimes there is a slight uvu-  Au as the Chinese ou (Wadc) or eo (China

lar r sound following this 3.

Inland Mission).



II. LEGENDS
CREATING AND FORMING THE SKY AND THE EARTH

The Dragon-King Gave a Daughter in Mar-
riage, or Sewing Up the Sky and Bring-
ing Out the Sun (293)

Ruang Gen So Ngeo arose at midnight.
When he arose, he caused part of that place
to move. He met one, So Ngeo Ruang Gen
(thunder dragon awake), who was coming
downward. When he arrived, both sections
of that locality were moved. So Ngeo Ruang
Gen moved, coming from Ntzi’s door of
heaven. He also moved on the earth. When
he came calling by day and by night, So
Ngeo Ruang Gen came up from below, and
roared like thunder a day and a night.2

There was a Na Bo No K’o who held a
needle in her hand. She was just threading
a needle and took a thread and went to sew
up the sky. She moved the sky while she was
sewing it. She came sewing from the top of
Ntzi’s heaven. For nine days she opened up
the road of Na Bo of the nine skies, then
brought out the sister sun® The sister sun
went through a cave before she got out; then
her light lightened Ruang Bo’s room. The
sun again went through a cave, then lightened
Ruang Je’s room.

The year arrived for Ruang Bo to give
away the daughter as a bride and for Ruang
Je to welcome the bride. Then Ruang Bo sent
away the daughter. The demons from cliffs
on three roads arrived. The water sisters from
three roads also came and followed, escorting
the bride. In the water below there was a
colored fish and a tiny fish following her.
Above there was a snail father and a snail
mother escorting her. All these came together
escorting the bride.

The song is ended.

Rubbing the Sky and the Earth Level (313)

When I roam over the world, it stirs my
mind. I go to Ntzi Je No Ho’s road. Speak-
ing of the earth, I roam all over the sky and
go to Niong De Ho’s dwelling (God’s ruler
over the clean earth). Ntzi Je No Ho (God
old man sky clean) first came and saw Go
Tseo carrying a whetstone. When Niong De
Ho first came, he carried on his back a green
stone. Ntzi Je No Ho slept until midnight,
then arose and began rubbing the ground
level. Niong De Ho, after he had rubbed the

2 This sounds like a thunder god.
8 The sun is regarded as a female, the moon as
a male.

carth flat, went to help rub the sky flat. Nitzi
Je No Ho rubbed the sky until it was smooth.
Niong De Ho rubbed the earth until it was
level and firm. Ntzi Je No Ho rubbed the
sky and came and looked and saw an old
man who was old and still older.* When he
sat down he was not as tall as one’s knees.
He gnashed his teeth near the edge of a pool.
His tusks protruded above his lips. His long
whiskers reached down below his waist. In
his hand he held a very sharp stick. He came
down from Ntzi’s Heaven using his stick as
a cane and he said, “Eh, Ntzi Je No Ho, you
have rubbed the sky, and it is smooth. Eh,
you Niong De Ho rubbed the earth and the
earth is smooth. Eh, you Nizi Je No Ho
rubbed the sky, and the sky is good.” He also
said, “Eh, Niong De Ho rubbed the earth and
rubbed it level in both directions. Eh, when
you Ntzi Je No Ho rubbed the sky, did you
sce inside the sky? When Niong De Ho
ground the earth, did you gain control of the
earth?” ‘

Binding the Sky and the Earth (314)

Bang Ngeo Ngeo Ya slept until midnight,
and she arose and pulled the flat together.
Ngeo Ya Ngeo Tso slept until midnight and
then arose to pull the sky together, and the
sky had a knot. Ngeo Ya Ngeo Tso pulled
the earth together, and then it had a road.
Bang Ngeo Ngeo Ya pulled the sky together
into one lump. When they pulled the sky
together, it bent toward the earth. When they
pulled the earth together, it was like a water-
fall.

Then they looked at the sky. The sky was
very broad. They bent the sky until it touched
the top of the steep hill. They bent the earth
until it pointed toward the two opposite sides;
then they came out and looked. They saw
that the sky and the earth were vastly broad.
They again came out and looked and saw that
the place was clear and firm in its position.

Two Fengshui Stones, or Leveling Off the
Fields (344)

Ntzi Je Ldo Hai (God’s servant Je Ldo
Hai) slept until midnight, and arose to level
the sky. Niong De Hai slept until midnight,

then arose to level the fields on earth. After

4This old man is not Ntzi but one of his
officers.
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they had leveled the earth, they also intended
to come and level the fields. They leveled a
big ricefield, so that it shone brightly. They
leveled also a small field so that it was like
quartz crystal. The rice paddies were all
leveled off, and all the land was also leveled.
There was only a black rock at Hai Lo Ba
(pa), and also a big ice rock at Hai Lo Ba,
that had not been leveled off.

Ntzi Je Ldo Hai said, “I have leveled off
all the lands. The watered rice paddies I
have also leveled off. There is only that
black rock which I will not level off, and also
the ice rock which I will not level off. 1 will
leave them as large memorials.” 8

The song is ended.

Plowing the Sky and the Earth to Make Them
Level and Firm (345)

Ntzi Je Ldo Lai awoke. He arose and went
to plow the sky. Niong Tse Je Lai awoke
and went to plow the ficld. After plowing all
the sky, he swept the stars for a day. When
he had finished plowing the ground, he sowed
all the stone bones in the world. When the
stone bones had grown out of the ground,
they became great cliffs. There was also that
soil like a big stone-path road. He plowed
going and coming until the place was all
plowed.

One day he plowed to a stone bone (bone
stone). He left the stone bone to be a memo-
rial. He gave it the name of stone bamboo.
The people of the earth asked him, “Why do
you not take that stone and erect it slop-
ingly?” Ntzi Je Ldo Lai said, “If you plow
it up, on earth it will not be firm.” He left
that stone pillar to prop up the earth.

Digging the Sky and the Earth (346)

Ntzi Je Ndo K’e at first arose to open the
sky. He opened and dug up all the sky.
They opened and dug up the sky and the
earth so that in the middle there was no
boundary. In the center of the sky and the
earth there was no terrace. They opened the
sky and the world, and leveled them and
made them firm. They dug up the sky until
it was like a board on the ceiling. They also
hoed the earth until it was like a piece of
large cloth. We do not remember when they
came and opened up these places. We do not
know at all when they came and opened up
the sky.

5 This song refers to two large rocks 10 i from
Lo Piao. They are fengshui stones.
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Harrowing Level the Sky and the Earth (347)

Na Bo Do awoke and arose to harrow the
flat. Do Seo Je Leo awoke and arose to har-
row the sky. When they finished harrowing
the sky, they came to harrow the earth. They
harrowed the earth flat and firm. They har-
rowed the sky and hung it up like a large
loft. Then they again went and slept.

They slept and again awoke and came and
looked. They saw that there were 99 layers
of cliff rocks. They also saw that there were
88 layers of stone mountains. They again
looked and saw that on the edge of the sky
there was limitless big ocean. They again
looked and saw there were 108 big level
bright flats. They again looked and saw the
water on the high mountains flowing into
the great ocean. They could hardly see and
looked with their two eyes successively (from
one side to the other). On the left they saw
only night. On the right they saw only clear
day. We then said that the sky had eyes
and looks with this eye and with that eye.
It cannot cease for awhile. If it ceased for a
quarter of an hour, there would be neither
sky above nor earth below.

Weaving the Sky (349)

Na Bo Ha slept until midnight, and then
arose and wove the flat (ground). Tsa Je
Ha Ji slept until midnight and arose and
wove a place. When they had woven the
place, they returned. The places they wove
very beautifully. They turned around like
the water in the great sea. The places were
circular. When they had finished weaving,
they looked and they spoke saying, “We
have woven the heaven and the earth, and
they turn about like the water of the sea.”

They again looked and saw an animal com-
ing like a rat. They also saw another like a
weasel. Then they two went to a grassy hill.
There they saw some animal as big as an
elephant. They also saw one as large as a
kirin. Then they were somewhat afraid.
They came home and made ropes of hemp.
They used bamboo and made a snare. They
dug up the earth and made a great pit.
Then they went and chased those two big
creatures. The two big creatures quickly ran
and were caught by the snares. Then the
two people took in their hands stone knives,
and with the stone knives skinned the two
big creatures. Everybody ate a meal, and they
could not eat the meat all up. They said,
“Some other day we will again go and cap-
ture (wild animals).”
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Binding Together the Sky and the Earth
(438)

When I roam all over the world, it moves
my heart. I go to Glang Ma’s road. Speaking
of the earth, I have traveled all over the sky.
I have traveled to Glang Gi’s dwelling.

Glang Ma slept until midnight. Then she
thought of coming and tying (binding) the
level land (flat) together. Glang Gi at first
came and slept until midnight. He awoke
and he remembered that he ought to bind the
sky together. They bound the sky and came
to Ntzi’s level land on the sky. They bound
the earth and came td beneath the yellow sky
and the white sun. To bind the sky, they
must go up the sky ladder. To bind the
earth they must go to its foundation and
begin there.$

Glang Na (or Ma) slept until midnight
and certainly bound up the earth. Glang Ji
slept until midnight and certainly bound up
the sky. When the sky and the earth were
all bound up, they arranged in order the stars
in the sky so that they could shine on the
people of this world. Then when people see
the sky above, there is a sky river (the milky
way). During the second and third lunar
months the sky river comes out and watches
us farm. During the fifth and sixth lunar
month, it will also go to Yang Cheo (a place
where dead souls go to market) and watch
the water. In the seventh moon it again
returps and makes a path in the sky, ar-
ranged orderly like a big road. Glang Na and
Glang Ji (or Jit) were exceedingly glad and
lived peacefully.

Beating a Great Mountain until It Was Firm
(469)

Tao Zruen Glang Ts’ai slept until midnight
and got up and pursued the great mountain.
Te L’an Glang Tsai slept until midnight and
arose and pursued the great mountain peak.

Tao Zruen Glang Tsai took a brass club
and an iron club in his hand. Then he went
and pursued the great mountain and drove it
back. Te L’an Glang Tsai carried a brass club
and an iron club in his bhand. He also pur-
sued the great mountain until it became a
regular ridge. Then he immediately beat that
mountain three times. He beat the mountain
into a level flat.

Tao Zruen Glang Tsai again went and took
the club in his hands and beat the mountain

6 The conception is that the earth and the sky
might break to pieces if not bound together by
Topes or vines.
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three times, and the mountain became firm
and immovable. Te L’an Glang Tsai (or
Ts’ai) again went and pursued a small hill,
While he was pursuing it he beat it three
times, and the small hill became a level flat.

After this time these two beat the moun-
tains until they became good land. Then
there were both mountains and good land.
Then they gathered up their brass clubs and
iron clubs and put them down (away). If
the earth moves again (in an earthquake) the
two will certainly come again and beat it.
Now the mountains are unable to move, and
the earth is also firm, and people are born
and grow up. When they grow up, things
are stable and they do not move about.

One day Ntzi came out of the door of
heaven and said, “The people I have created,
when they are born, can use the soil and
produce (create) things to eat. When they
die they must also be peacefully buried in
the ground before it agrees with my com-
mand. If not, T will take back the land so
that people cannot again live there.” 7

Winding Up the Sky and the Earth (471)

Bang Ngeo Jah went to wind the plain up
smaller. Ngeo Ya Ngeo Tso slept and got
up to wind the sky up smaller. Bang Ngeo
Ja wound up the earth on a mountain pass.
Ngeo Ja Ngeo Tso wound up the earth like
a road. Bang Ngeo Ja wound up the sky
until it was like a gown. Ngeo Ja Ngeo Tso
wound up the earth, and then there were
level plains. Bang Ngeo Ja wound up the
earth until there were flats. Ngeo Ja Ngeo
Tso wound up the sky undl it was like a
ricefield. Bang Ngeo Ja (or Ya) wound up the
earth until it was like a horizontal mountain.

They finished winding up the sky and the
earth and then took some of the remnants
and wound them up into 99 cliffs. The rest
they wound into 88 stone veins inside the
mountain.

Weaving the Sky and the Earth (480)

When the sky was opened and the earth
was dug up, there was a2 man whose name
was Ntzi Tao Ntso Nizi (God mountain
fragment). There was a woman named Ntz
Tao Ntso Bo (weave fragment woman).

They decided to weave the world.

7In West China it is considered a prime neces-
sity to bury people peacefully, that is, in a good
spot and in a good coffin and with appropriate
ceremonies. Then the person buried can rest in

peace.
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They both had already become old. They
had (fed or were raising) a daughter named
Tsu Ma Ngeo Dong. There was another
named Ch’in Ntzi Dong Bu (control God
brass old woman). When these two had
grown up they went to weave the sky and
the earth. They wove the sky and the earth
until they arrived at the level sea below. They
accidentally saw the people below who were
lying all over the land like rice husks. The
people of the sky covered the sky, when they
were lying down, like tree leaves. Not a
single one went partners with them in pre-
paring the thread. The second time these two
came to weave the sky and earth and placed
the sky and the earth on the stand. When
the weaving was finished they still saw the
people below lying down as numerous as the

VOL. 123

rice husks. They saw the people in the sky
lying down like tree leaves. They could not
find a single person to be partners with them.

The third time they again went to weave
the sky and the earth and then picked up a
person named Ngeo Ge Ngeo Ntseo (willing
young woman beautiful as a flower). They
picked her up and nourished her.

The two of them slept until midnight, then
finished weaving the sky and the earth. When
it was finished they measured the sky and the
earth. When they had finished measuring
they said, “The sky is certainly large and
broad. The earth is broad, but not very
broad.” Ngeo Ge Ngeo Ntseo said, “The sky
is broad like a bamboo hat. The earth is
broad like a winnowing basket.”

GODS BATTLE FOR THE WORLD

A Song of Batsle (335)

Roaming all over the world, I arrive at
the road of Le Ntzi. Speaking of the earth,
I have traveled all over it. I also roamed to
Nts’eo Tse’s residence. The body of Nits’eo
Tse is spotted. Le Ntzi slept until midnight
and then arose and struggled for the world
with Nts’eo Tse. Nts'eo Tse slept until mid-
night, and then he also arose and struggled
with Le Ntzi for boundaries. The body of
Le Ntzi was also spotted. Nts’eo Tse’s body
was also the color of black smoke. Le Ntzi
was about to struggle with him for the border
boundaries. Nts’eo Tse was also about to
struggle with him for a terrace. Le Ntzi
intended to struggle until he reached King
Lo’s great capital® Nts'eo Tse intended to
dispute for the heavenly king’s great fortified
tower.

When they were fightng the noise was like
the roaring of thunder, or like the falling of
a mountain cliff. They fought for a time,
and Nts’eo Tse could not conquer. Then
Le Ntzi chased him and followed him to a
big flat below. They met an old man who was
only as high as their knees.

The old man was very powerful. His tusks
had grown out as far as his nose. His front

teeth protruded to the outside of his lips.
His whiskers reached the top of his feet.
With his hands he took his whiskers and tied
them behind his back. Nts’eo Tse asked him,
“Do you know whether Le Ntzi passed this
way? Did you see him? Do you truly know
where he went from here?” That old man
said, *“T did not see where he went. I do not
know. 1 saw only some old man whose
hands were like the paws of a bear. His
feet were like those of a demon. His head
was pointed like the blade of a plow, and
also he was a black person. His head reached
into the sky, and his feet, when he stepped,
entered the ground. Yesterday he went past
here. You yourself pursue after him more
quickly. You go and catch him, and you
yourself fight him. I will not control you.”

Then Nts’eo Tse again arose and went in
pursuit. He pursued him to the edge of the
sky (horizon) and then caught Le Nezi
Then he took hold of Le Ntzi and shook him
and beat him. After he had beaten him, he
stabbed him. After he had stabbed him, he
again shook him. He shook him until his
flesh was like dirt. His blood flowed out and
flooded the earth like red clay.

The song is ended.

THE LADDER BETWEEN THE SKY AND THE EARTH WAS BROKEN

The Origin of the Miao Tuan Kungs (Magi-
cians), or The Ladder from Earth to
Heaven Was Broken (208)

In most ancient times in heaven there was
8'The term is lo fa Tai, or King of the Sky, a

god. This is another name for Ntzi, the supreme
god of the Ch’uan Miao.

one demon named Go Nao Nun.? Below
there was only one man who could control
demons. His name was Je Dii.1® This fuan
kung was sent down by Ntzi especially to

help people to live. The demon was ap-

® Round thing able to eat people.
10 An old man efficient in cutting off slices of
things.
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pointed by Ntzi especially to cause people to
die. These two came into the world and each
displayed ability. Go Nao Nun ate people on
the upper terrace. Je Dii also went to the
upper terrace. Go Nao Nun ate people on
the lower terrace. Je Dii also went to the
lower terrace (to oppose him). For a long
time Go Nao Nun was unable to eat people.

One day Je Dii went to heal people, and
that demon came and carried away Ju Dii’s
wife. When the demon arrived at Je Dii’s
home he opened his mouth as big and red as
a bowl to catch a slaughtered pig’s blood,
showing his teeth with which he ate people.
He ordered the woman to go with him, and
if she did not he would eat her. She was
helpless and went with him. But they had
a son named Nga Go (little chicken). Not
long afterward Je Di came back home and
asked his son, “Where is your mother?” The
son said to him, “Today Go Nao Nun came.
When he went to the upper terrace to eat
people, you went to the upper terrace. When
he went to the lower flat to eat people, you
went there also. Now he had nobody to eat,
s0 he carried mother away.”

Je Dii then told his son to stay at home,
and he himself carried on his back his im-
plements for controlling demons * and went
after the demon. He went for a day and a
night, and went into the home of a Chinese.

In this Chinese home there were only the
husband and the wife. When they saw that
Je Dii was a zuan kung, they gladly enter-
tained him and he stayed there that night.
When he went to bed the Chinese man and
his wife discussed the matter and said, “This
guest is 2 man of ability. We should give him
a good meal.” The Chinese man’s wife said,
“Tomorrow we can kill a chicken for him to
eat.” But while they were talking the chickens
heard it. The rooster said, “Tonight I will
sleep outside and let the master kill me and
leave the mother hen to care for the baby
chicks.”

The two chickens slept a long time. Then
they again said, “If the guest waits until he
eats our flesh, then he cannot catch the demon.
If he does not wait to eat, then he can catch
up with him, for tomorrow the dragon king
will go down into the sea to play. He can
wait until the dragon king has arrived and
climb onto the horns of the dragon king, and
the dragon king will carry him up into the
sky? Je Dii followed his wife’s footprints
and went to the home of Gao Nao Nun.

11 A red cloth bag with a net in it made of
paper, a seal for printing charms to control de-
mons, etc.

12]¢ is said that the dragon’s body was in the
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At that time the demon had gone out to
find somebody to eat. Only the wife of Je Dii
was in the house. His wife took three bowls
of iron filings and gave it to her husband to
eat.!® But he could not eat it. His wife said
to him, “You had better hide lest he come
and fight you.” Then Je Dii went and hid.

Go Nao Nun flew back and lighted on a
large tree and then came down. He went to
the creek to wash the teeth with which he
ate people. He washed out very red lumps
of blood. When he had finished washing
them he came into his home. He told Je Dii’s
wife to cook some iron filings for him to eat.

‘When he had finished eating, he went to
sleep. Afterward he went out every day to eat
people.

When the Miao tuan kung saw that the
dragon had gone out, he came down and
talked to his wife. He took three bamboo
trees and made bows and arrows with them.

The demon was away three days before he
came back. When he arrived, he alighted as
usual on that tree. Je Dii took a poison arrow
and shot it and hit the demon in the pit
under his wing. He fell down and soon died.
Then Je Dii came back to take his wife home,
Because in most ancient times there was a
ladder on which one could climb to the sky,
people could go up into the sky. So they came
down on the sky ladder. Just as they were
halfway down his wife said, “Formerly I
wove silk cloth, I have forgotten my silk
thread. Wait until I go back and get it, and
we will go.”

When she had said this she turned back.
As soon as she reached the sky she took the
thread and broke the sky thread. Then there
was a loud noise, and all the people on the
sky were frightened. The people on the sky
said, “Quickly draw up the ladder so that
common people on the world cannot come
up and disturb things.”

Quickly the people on the sky pulled up
the ladder and caused Je Dii to fall down,
and he was killed from the fall on the side
of the cliff. Then his wife was unable to
come down.

Je Dii became an immortal on the side of
the cliff. His wife in heaven, as usual, helped
by weaving cloth. Because of this, when today
lightning flashes we know that the wife Bo
Dii is weaving in the sky.

But the demon died. He has sons and
daughters who constantly do harm to people.

sky and that by stretching his neck his head could
reach the water.
13 This was the dragon’s food.
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Men are helpless and can ask only the tuan
kung, the goddess Bo Dii, and Je Dii the god
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to control and imprison them. Therefore the
Lord and Teacher is the Immortal Je Dii.l%

THE FIRST PEOPLE WHO RAISED CATS

The First Family That Raised Cats to Eat
Mice (551)

The sky is in its place. The color of the
sky is like fine flour. The earth is in its
place. The earth is divided into four direc-
tions.

That locality had a cave demon that lived
in a cliff. When the weather was clear there
was a cave demon that came out at the mouth
of the cave. When it rained there was also a
demon that stood beside a pit (perpendicular
cave). When the weather was clear and it
rained, then that cave demon stood up. When
he stood up he let the rats come out, Those
rats came out and gnawed Nitzi’s skyline in
two. The cliff rats also went and bit the
sinews of the level flat in two. Then Ntzi’s
bell in the sky was moved until it resounded.
When it resounded it disturbed the world in
all directions. Then Ntzi sent his silver cat
down below (into the world). Niong (the
same deity) also sent a golden cat down to
the earth.

When the golden cat and the silver cat
arrived they were very tired. Then the rats
came out and fought with these two cats,
and the two cats bit them to death and piled
them up as numerous as the grains of corn-
meal from a grinder.

‘When the weather was clear, there was a
colored hawk that flew around the deep forest
on the mountain. There was also a sparrow
hawk that flew around with the colored hawk.
Then the colored hawk struck the silver cat
and the silver cat fell down and could not
get up. The sparrow hawk struck the golden
cat with its claws, and the golden cat fell
down and could not move. Nto Ntzi Niong
and Te Ntzi Niong said, “The silver cat is
gone and the golden cat is gone.”

They waited until next morning and went
to Ntzi Geo Nto to buy one. Ntzi said, “The
silver cat is gone and the golden cat is also
gone. There is only a small dry-eared cat”

Then they went and caught the dry-eared cat
and returned home.

When they arrived the cliff rats and the
squirrels fought a fight with that dry-eared
cat and caused it to fall down helpless, and it
was carried off and eaten by the rats.

The next morning Nto Ntzi Niong and Te
Ntzi Niong ran and looked. They saw that
the rats were eating their salt. They said, “We
cannot raise Ntzi’s cats. We cannot destroy
the rats.”

Braiding Heaven and Earth, or People Began
to Raise Cats15 (367)

In former times there was a man and his
wife. The name of the husband was Ndo
Ntsa Ya Lo, and the name of the woman was
Lo Ya Ntsa So.

The two people slept until midnight. Then
they awoke and climbed up to braid the sky
and the earth. After they had finished they
went walking everywhere. After they had
walked over all the world they returned. In
their home they looked about everywhere.
They saw some rats that were eating the grain
all around in the corners of the house.

The two people again slept until midnight
and then arose and traveled. After traveling
about they returned. They saw that the rats
(having eaten up all the grain in the house)
had gone to eat other people’s grain. The
husband and his wife were helpless, and so
went up to the sky to ask Ntzi Niong Leo
to give them a golden and a silver cat to
raise. Ntzi Niong Leo said, “I have no more
golden or silver cats. If you want a cat, you
go back and get one from a tiger.” Then they
returned and got one-half of the tiger’s liver.
Then they took the half of the tiger’s liver

“home and it turned into a cat. This cat in-

stantly went and ate rats. Because he had
changed from liver into a cat, he wanted to
eat meat to nourish his stomach. From this
time on people had cats to raise. These cats
ate up the rats.

A SUPERNATURAL BIRTH

One Who Was Born through a Wild Dove
Hatching a Tame Pigeon’s Egg (174)

A tame pigeon laid an egg and gave it to a
wild dove to hatch. She sat upon the egg

141t is the custom to worship Je Dii on a place
halfway up a cliff, and the fwan Rung’s home
is also in a house halfway up a cliff. It is hard

until Lan Lang’s wing grew out. She hatched
out Man Yoh Men, who was very strong. She
sat upon the egg 12 days at one time and 30
days at another time. The pigeon egg was

for a person to go there. The tuan kung draws
the image in black on the side of the cliff.

15 Sung during the first three days of the New
Year.
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fine on top and was also finegrained inside.
When the egg was hatched it changed into a
man named Pao Ch’eng Kiang (one who
protects a high official). When the egg on
top opened it changed into a person named
Mi Wang Sen. Mi Wang Sen got up and
was able at once to write. He then went to
the heavenly land of Ntzi. Pao Ch’eng Kiang
also went to the land of the King of Heaven
(Lo Fa Dai) to study.

Who do you say is efficient in writing? It
is Mi Wang Sen’s hand that is excellent in
writing. Who do you say is efficient in writ-
ing on cloth? It is Pao Cheng Kiang who is
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efficient in writing on cloth. When Mi Wang
Sen writes on the ground he makes beautiful
designs (artistic). When Pao Ch’eng Kiang
writes characters on a person’s back, it also
makes beautiful designs (like embroidery).

One day Pao Ch’eng Kiang wrote charac-
ters inside (clothes) and it was sent to Ntzi’s
land. Mi Wang Sen also wrote characters on
the outside (of the garments) and it went to
the emperor in Nizi’s land. But when they
had gone halfway on the road, they sent
letters to their mother Na Fa Nii asking her
to go and take charge of the jade seal of the
emperor.1®

A MIAO CHANGED INTO AN AMITABHA

A Miao Changed into an Amitabha (330)

Once there was a Miao who lived beside a
river. When he saw that the water was high
he was in the habit of carrying people across
the stream on his back.

One day, while he was beside the river, he
met an immortal. The immortal wished to
cross the river. At that time the water was
very high, and he ran to carry the immortal
across the river. After he had carried him
across, the immortal invited him to go along
with the immortal and to become an im-
mortal. He was willing to go.

After he had gone several ten of years, one
day he went to drink water. He fell into
the water and was drowned. His souls (huen
and p’ei) went along with the immortal as
usual. After a time he arrived at the spot
where he used to cross the river, and he saw
the place where some Chinese had carved an
image without hands and feet and set it up.
He then asked the immortal, “What image
is this?” The immortal replied, “It is your

image.” He said, “My image has hands and
feet, but this image has no hands and feet.
How can it be my image?” The immortal
replied, “Because when you carried people
across the river your feet were in the water
and your arms were about the people being
carried. He said, “It is not customary to carve
an image and worship it until one is dead.
Why do these people worship me?” The im-
mortal said, “You go beside the river and
look.”

He went and looked and saw a heap of
fleshless bones. He also went into his home,
and at that time his sons and grandsons were
all playing the liu sheng and beating the drum
to commemorate him. He noticed that his
descendants did not see him. Then the im-
mortal left him. He could not find his way,
and so he could only go around in a purpose-
less manner. He constantly went about help-
ing people. When people called him, he
would certainly help them. He was unable
(unwilling) to injure people. He left this
song to pass his story on to his descendants.

A STONE THAT WAS AN IMMORTAL

A Stone That Was an Immortal (441)

In ancient times in the land of the Lolos
there were two big stone bamboo sprouts.
These stones were one male and one female.
Every year, in the spring, the two stones slept
until daybreak, and then they would get up
and hold sexual relations. The noise when

16 It is possible that the mother dove was trans-
formed into a woman, Na Fa Nii, which means
great tree tender. Mi Wang Sen is apparently an
ancient Miao hero.

they flew roared until it disturbed the people
below the cliff. They flew like this and
alarmed the people several years.

Suddenly, during the seventh lunar month,
thunder struck one of the stones and split
it open. Now there is left only one immortal.
When this stone was broken, the non-Chinese
people of that place were destroyed. Not
until now did we know that this was a Lolo’s
ancestral rock. This was the rock to which
the Lolos made pilgrimages up the mountain.
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A STONE TURNED INTO A MORNING STAR

A Stone Turned into a Morning Star (479)

In most ancient times there was a man
whose name was Tsi Nezi* He had three
white pigeons. There was also another man
named Tsi Seo. He raised seven wild horses.
Their white pigeons and wild horses broke
loose and fled to a level plain below, then
turned into a big stone. Tsi Ntzi then sent
people to find them. He hunted for them
until he saw this big stone on the level plain.
Those who were hunting then asked the
big stone, “Have you seen Tsi Ntzi’s and
Tsi Seo’s pigeons and wild horses that broke
loose, going past this place?” The big stone
said, “I have not seen them.” Then these
people seized this big stone and started back
home.

Tsi Ntzi and Tsi Seo then invited the silver-

smiths to come and make a silver chain and
tied this black rock up seven years. Then
the big stone knew it could not escape. Then
it turned into the morning star. Later this
star changed into a bodyguard of the em-
peror. Then the emperor came forth and
showed his face.

All the world asks, “Who is efficient in
writing characters?” Ch’en Kiang (this body-
guard of the emperor) is efficient in writing
characters. But because he came late, he did
not get a book to study. Then he went to
the emperor’s palace to get a book to study.

His mother Na Fa Niong went to see him
but went on past him. Later his mother died.
Then he brought a pen and ink and wrote
characters, and wrote on the walls in the
capital,

III. TALES RELATING TO HISTORICAL AND ETIOLOGICAL TRADITIONS

LIFE IN ANCIENT TIMES
STABILIZING THE SKY AND THE EARrTH

A Man Who Stabilized Heaven and Earth
(343)

The sky was in its dwelling. His dwelling
was at Ntzi Je Ndo Leo’s.'® The earth was
at the earth’s dwelling place. It dwelt at
Niong De La Leo’s 1° dwelling. They slept
until midnight. They remembered that they
must go and pound the sky even (or flat),
for the sky was as yet not firm, and it had
to be beaten and pounded before it was firm.

Each of them struck once with a club, and
they caused the sky to turn around and
around. They each stamped the earth once
with a foot and caused the earth to move.

The emperor of that time was afraid the
sky would be ruined and sent two great of-
ficials to come and investigate. But they could
not find out anything. They said, “I am
afraid the demon that shakes the earth has
come. If it is not so, it is that Ntzi Je Ndo
Leo has come to beat the sky, and Niong De

Ya Leo has come to beat the earth, When
they have beaten them firm, you people can
live peacefully and live well.”

One Who Pacified the World (171)

In former times, when king P’an Ku
separated the sky and the earth, the sister
of Hu Hsi came down to control the sky
and the earth (this concerps the yin-yang).
The king Shen Lung came down to control
the five grains. The emperor Hsuen Yuen
came down to make clothing for people to
wear. He created 44 big fish to use in erect-
ing the four corners of the world. He made
48 nails of sheep horns to use in making the
world firm in all four directions. He estab-
lished the sky firmly and everywhere there
were homes. He established (made firm) the
earth so it was peaceful, and in its midst was
hidden yellow gold.

SEcURING SEED

Ancient People Wko Secured Seed (177)

When I roam all over the world, my mind
is stirred. Speaking of the earth, I have trav-

17 T'si Ntzi means bad god, or a man who was
bad.
18 God’s man who controls the firm land, a ser-
vant of Ntzi.

eled all over it, and I went to the dwelling
place of an ancient Miao tribe. I also traveled
all over the face of the earth and reached the
place where a Miao lives.

Where did the Miao come from? From a

19A man who controls the first foundation
land.
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mountain wilderness. When the ancient Miao
came to the time of waking up, he remem-
bered his farm work. When those Miao first
came, he remembered that they should clear
a wilderness. He came out from that small
bend. He carried on his shoulder a harrow.
He also came from below and carried on his
shoulder an iron plow. When he plowed a
furrow, darkness came from both sides. He
also plowed a furrow toward his own fortress.
Night had already come, and that Miao came
back to find 2 bed to sleep on, and he slept
until midnight. He slept steadily until morn-
ing. When the sky became light, he, when
reclining and then when sitting up, remem-
bered his farm work. He constantly thought
about clearing some of the wilderness. He
also carried an ax on his shoulder as he went
to work. He carried a curved ax (or sickle)
and went to make a clearing. When he had
cut down three rows and approached the edge
of the land, the sky became dark (it was
night). He again returned and got a bed to
sleep quietly in. He slept on the bed. He
slept until midnight and opened his mouth
and said, “We have no seed yet.” He again
slept until daybreak and again said, *“T have
no seed yet.” He himself said, “Where shall
I go to find seed?” The Miao grandfather
replied, “I do not know where you should go
to get seed.”

Then the ancient Miao opened his mouth
and said, “To get the seed you must go above
the Lo Ts%en Tsi land and look for it.” Then
that Miao grandfather released a green bird,
which flew to Lo T’ien Tsi. The sound of its
flying as it went to the broken window in
Lo T’ien Tsi was like “p’ong, po’ng.” It also
flew to Ntzi’s rice granary. Then the green
bird picked up in its bill Ntzi’s rice seed and
also picked up some seed of tares. Thus the
green bird secured seed of rice and tares and
carried it back to its home and the ancient
Miao secured seed to plant. Later the Miao
grandfather reaped the seed and took it home.
The ancient Miao then received the seed and
put it into a barrel. He waited until spring
arrived with two cool months. There are
two cold months during winter. When the
weather was temporate, during the first moon,
and the place was warm and the sky was dry,
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and the land was also dry, then the ancient
Miao took fire and burnt off a mountain,
and the Miao grandfather lighted fires to burn
the grass and trees on the mountain. The
first burnt from the two sides, and it spread
from the center to unburnt spots on both
sides. Then the ancient Miao returned home
and rested, and the Miao grandfather also
came back and slept.

They slept until they awakened then said,
“We must take this seed and put it in the
breast of our clothing.” The ancient Miao
slept until midnight and said, “This time
we must take seed and put it in the seams of
our garments” (in lieu of pockets).

The ancient Miao took seed and put it in
the seam of his garment. He sowed three
bandfuls in the soil. It grew up like bamboo
sprouts. The Miao grandfather also went and
sowed three handfuls in the depression on
the mountain. When this seed grew it was
like the ban chuh (a bamboo of medium
size). They also sowed three handfuls on
the ridge. When it grew up it was like a
bamboo forest. The Miao grandfather also
sowed three handfuls on the edge of the land,
and when it grew up it was like thorn bushes
in thickness. Its heads were like growing
millet. The stalks were like those of tall grass.
A strong son could carry only three handfuls,
and a weak son could carry only three stalks.
‘The strong son carried it into his home. The
weak son followed along behind, carrying his
and scolding about it. The strong son car-
ried his and placed it in the ninth section of
the ancient Miao, upstairs. The weak son
carried his and put it in the ninth loft. Then
the ancient Miao said that he had already
secured food. Then he took the seed and
made a big jar of fire-wine. The Miao grand-
father also took the seed he had reaped and
made white wine, as sweet as honey, fragrant
and hot (peppery) like the honey of cliff bees.
‘Then they said, “We can take this wine and
drink it” The Miao grandfather said, “I
have some brothers living near the creek.”
They said, “We can go and ask them to come
and drink.” The older brother came from
the borderland. He said, “This wine may be
used by you to engage a good bride.” The
younger brother came and said, “This wine
can be used to help in a good marriage affair.”

SociaL Customs

How People Lived in Very Ancient Times (1)

In very ancient times people were not ac-
customed to wearing clothing. A man wore
only a grass skirt to cover his lower organs.

A woman wore a wooden apron over her
abdomen to cover her shame. They had no
good things to eat. In warm weather they
had merely the fruit they picked, and during
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the winter they captured and ate small living
creatures. In warm weather they lived in the
old forests, and in winter they returned ta
their (natural) stone caves. As to their way of
living, a few tens might live in one group, or
only a few people. We do not know how
long they lived in this way.

Tke Ancient Miao People (4)

After roaming all over the world, I come
to the home of the ancient Miao by the road-
side. We will speak about things on the earth.
Let us go into the home of a Miao gentleman
and reckon from the root (beginning) of
things.

The ancient Miao slept on small wooden
beds made of wood fitted together. One night
the Miao gentleman had a bad dream that
he had broken his spindle and that the beds
on which the Miao slept were made of vines.
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He then dreamed that he went to plow the
ground and the plow was broken. The an-
cient Miao regarded the family as a united
group like a bucket that was not to be di-
vided, or like the water in a water jar that
should not be separated.

Ancient Miao Who Ate People (188)

In ancient times there was a tribe of people
called Kw’a (or Q'ua). They all liked to kill
people and eat them. But their group was
firmly bound together. When they saw stran-
gers from distant places they locked them in
a pen and drove iron needles into their
knees. After their legs had swollen they re-
garded them as fat and killed them and ate
them. If for a long time they had not cap-
tured anybody else, they even killed their
parents and their children and ate them.?®

Rericrous Cusroms

They Ate Their Parents and also Worshiped
Their Parents (189)

There is a Miao tribe called Kw'a. One day
a family was building a roof and many friends
came to help them do the work. A few days
before this the sons of this family all went
away to a distant place where they were
strangers. Alas, after they had gone several
days they failed to catch any strangers to eat.
The day of building the roof arrived, and
many people came. In the afternoon the
sons took the knife that they killed people
with and ground it very sharp. Then they
said to their father, “Come down. Today
the guests have already arrived. We want
you to come and entertain the guests.” The
father said, “Sons, I am still young and I am
actually able to build a roof to live under.”
The sons said, “Who invited you to eat
people’s food (probably human flesh) in the
past? ” 21 The father could say nothing, and
the sons took him and killed him so as to
entertain the guests.

But after three years the sons thought of
their father and invited their friends of that
place to come and play the liu sheng, beat
the drum, and dance. They used a peck and
two quarts of rice and made of it an image
of a man to worship. After they had wor-
shiped it they all seized the image of a man,

20 This tribe or ethnic group is called kew'a.
This means a dark color and may be the Black
Miao now called in Chinese the Ch’in Miao.

21In the past he had eaten human flesh in
other homes when covering a roof.,

each with one hand, and ate it. Then they all
departed.

In Ancient Times When the Miao Could Not
Play the Liu Sheng or Beat Drums, They
Made Ceremonial Offerings (30)

In ancient times the Miao did not know
how to make offerings to demons or gods.
They only knew that when parents died they
must certainly receive ceremonial offerings.
Their method of making ceremonial offerings
was as follows: If anyone had several sons
each son killed either a pig or a cow. If one
were very lowly, even he must kill a chicken.
By one means or another a life must be given.
Each person must sacrifice a day and a night
before the parent could be buried in peace.
Speaking of blowing the liz sheng or beating
drums, there was nothing of these. Only
there was one family that began doing so.

For there was a family that had seven sons.
The father died in the sixth moon in the
summer. Each son had to offer a sacrifice a
day and a night. When they had made offer-
ings only a day, on the dead person were mag-
gots that crawled out into the house. The
sons were helpless so the oldest son said,
“This way we can hardly protect the body of
our deceased father.” The second son said,
“Each one of us can make a bamboo tube and
blow it and walk around the corpse, and one
person take leather and make a drum to be
hung in the center, and let the one in the
center beat the drum and we six other broth-
ers walk around and tread on the maggots.”
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Thus six persons blew the bamboo tubes and
one beat the drum and walked around, and
they trod on the maggots until they were no
more. Otherwise the seven days of sacrifice
could not have been finished.

After three years the sons thought, “Since
father had maggots like this, we must still
find a way to do (an appropriate ceremony
to perform), now that three years have been
completed. It will be best if we can take
these tubes and bind them together and make
a hole in each as we did in the tubes we were
blowing, and use a hollow tube to put them
in and peach-tree bark to bind them together,
and let one person play it and one beat the
drum, one control the sacrifices, one cook the
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food, and three dance with the one who plays
the liu sheng, each calling out “Wu, wu,’ as
though they were treading on maggots. This
custom we can pass on to the later generations
as a memorial service.”

The length of the liu skeng tubes differs
because the ages and sizes of the sons differ.
The drum’s shape is long and round because
it illustrates the fact that the family will never
desert the ancestors. There is also a statement
which we will repeat forever, “Even if the
husband and the wife have quarreled, they
must not sleep in different beds. Even if
brothers have scolded each other, they will not
desert the ancestors. Therefore all must use
the Miao liu sheng.”

ORIGIN OF CUSTOMS AND THINGS

SociaL Customs

How People Came to Raise Chickens (2)

One day, in ancient times, an old man went
forth to find something to eat. He saw a
pheasant fly out of the forest. It cackled as
it flew. The old man continued to search
until he found a nest. In the nest were several
chicks. When the old man saw them he was
truly very happy. He quickly caught the
chicks and carried them back to his cave.
When his little children saw them they too
were very glad, and loved them. They took
the chicks and raised them for two years.
The pheasants laid some eggs. The older
people were unwilling to eat the eggs and
permitted the pheasants to sit on them in
turn as they pleased until they had hatched
some chicks. From this time, year after year,
the older people and their children each took
a few chickens and raised them, and all were
much pleased.

Testing an Emperor, or How There Came to
Be Emperors (40)

In most ancient times there were no em-
perors. Each person looked after his own
affairs. Each person sought his own liveli-
hood. Sometimes all together went to capture
wild animals, and they gradually became able
to talk. Through talking they came to under-
stand matters. From affairs they came to
understand old and young, and from age
came to realize great and small (in human
affairs), and from great and small came to
realize high and low, and from high and low
learned to distinguish character. Then all
said, “We live on earth and the earth is com-
posed of yellow soil. We will see who among

us has talents, and we will make him em-
peror.” Because they were all listed as to tal-
ents, they discovered a person who understood
human affairs, and they made him emperor.

Building a House, or Why the Miao Give
Away Daughters in Marriage Instead of
Sons 22 (57)

In the beginning the heaven and the earth
were established, and people divided up the
land. There was the woman Na Bo Tsai 23
who constantly traveled over the world.

Speaking of the earth, I have traveled over
all the heavens and arrived at Tsu Jiai Tsai’s
habitation.?* Ni Lo Ntsi Tsu 25 had an older
son who had been married into another
family. Only his older daughter Ngeo Dong
Glo 28 was left to wind flax threads. Nga Tsu
Yeh Tsu also had left in his home a girl called
Mi Nts’ai Bang Ma 2? who could make strings
of fire hemp.

Na Bo Tsai said, “I am not concerned with
anything else except to build a big house to
live in.” Tsu Jiai Tsai said, “I do not want

anything else except a big tileroofed house.”

22'The Ch’uan Miao tradition is that in ancient
times they gave sons away instead of daughters
and that later the parents built houses and that
the daughters could not carry the central beams,
so the mother called her son back, and after this
they gave away daughters instead of sons.

28 Na-* bo-® tsal® is said to mean big woman
bamboo.

24 Pronounced tsu-® dzai® tsai®.

25 Pronounced ni+? lo*? ntso® tsu->.

26 Dau” Tong' glo-?, girl brass black.

2T Mi-* nts’a® baD? ma-®, small girl as tender
as a flower.
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Na Bo ‘Tsai then told her oldest daughter
Ngeo Dong Glo to go and cut down a bam-
boo tree and told Mi Nts’ai Bang Ma also to
go and cut down a tree. As to the bamboo
tree that the older daughter cut down, the
strength of the two girls was not great, and so
the younger sister touched the tree and cried.
The older daughter carried the tree on her
shoulder and wept. The younger sister cried
in the dark place, and the older sister cried
in the light place. Her mother was also help-
less, and so she sent a message to the older
son’s home. The father was also helpless, and
he sent a message to the home of the younger
son.

The younger son was far away. The next
day at daybreak the older son arrived. He
soon called 9,000 carpenters to come from
distant places. The younger son also sent a
message to three families, and 300 people
came to help with the work. They worked
until daylight on the next day and then called
the people of 300 strongholds to come and
help. In their hands they carried axes, and
saws on their backs. With the axes they
hewed, and with the saws they sawed. Then
they hacked off the head of the fir tree, sawed
off the foot of the fir tree, measured the wood,
and erected the house. The house was 19
sections long. When they had erected the
eaves they built a pavilion in the pool, which
had 19 upright posts.

The next morning the mother came and
looked, and the father also became cognizant
of it. 'The mother said that she now had this
house with a big tile roof to live in. The
mother thought that she could take the oldest
daughter to change for her oldest son who
should come back to control the home. The
father also decided to take the smaller daugh-
ter to change for his smaller son. Thus it
may be said that they took these girls to go
the marriage road, and the sons to live in
their own big home.

The mother and the father thought it out,
and that year the time for the mother’s oldest
daughter to go as a bride had arrived and
also the time for the father’s smaller daughter
to go and be a daughter-in-law. But on that
day the mother’s daughter had no comb, and
she got angry and would not go as a bride.
The father’s daughter had no silver orna-
ments to wear, so she got angry and would
not go and become a person’s daughter-in-
law. The mother sent a message, and the
message reached the comb makers. The father
sent a message which reached the distant
metal workers. The next morning the comb
makers and the metal workers arrived. In
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their hands they carried 99 bellows and 99
implements. The bellows blew away the ashes
and fanned the fire into flame, and blew clean
and silver ornaments until they were very
bright. They also used silver and beat out
silver combs and gave them to the older sister.
When the older sister had received them she
said, “Now I can go and get married.” They
used the golden metal and made golden
combs and gave them to the younger daughter
who said, “Now I can go and become some-
body’s daughter-in-law.”

When the day for giving away the older
daughter in marriage arrived, it was the same
year when the younger daughter was to be
given in marriage. The older daughter, when
she had received the silver ornaments, began
to cry. When the younger daughter had re-
ceived the golden combs to comb her hair
with, she also wept. The mother secured two
mothers to escort the brides. The father also
secured two guests to escort the brides. When
they had climbed the mountain they came to
a forest and then went down to a level plain
and reached the place where they changed
the shoes of the camels and also the place
where the mules had their saddles taken off.
The mules brayed gladly. The donkeys brayed
out more fearfully. When the mules and
donkeys were through braying and had eaten
grass, grain was also fed them.

But the two girls wept and would not eat
dinner. The older brothers who came with
them ate their noon meal. The older brothers
finished eating and then said, “Formerly you
stole our food. Now you will go the same
road we went before” 28

When they had finished talking, the dinner
was over, and then they started on. After a
while they reached Bang Leo Deh Leo’s home.
When they had arrived at the main room of
his house Bang Leo Dech brought a table to
welcome them.?® When the older brother
arrived he ate a meal of the master’s food.
When the younger brother arrived he drank
a cup of the host’s good wine. When the
older brother arrived he laughed and visited
with his sister that night. The younger
brother also visited with the sisters all night.

Before daylight arrived, at midnight the
master ordered the neighbors to bring wood
to burn, and the fire burned well. The wood
heated hot water, and the breakfast was
cooked.

When daylight came, water and food were
brought, and the brothers who escorted the

28 When the two sons were given in marriage.
29 Sweetmeats, wine, etc., were placed on the
table.
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brides were invited to eat. After they had
eaten food, those who escorted the brides
were about to return. When they had again
eaten food, those who escorted the brides
were going to depart.

The older girl was now in the room weep-
ing. The younger girl was in the house weep-
ing even more. One daughter-in-law was near
the door of the kitchen. The other women
were talking near the stove. They all urged
the brides saying, “A Lolo woman is efficient
in being a servant. A Chinese woman is
efficient in being a person’s wife. You two
are not the only people who are efficient in
being daughters-in-law.” 30

The Beginning of the Hoe, the Plow, the
Rake, and the Harrow (258)

On the earth was a man named Nong Ba
(a bird resembling silk). The people in
heaven discussed Ntzi Nts’ai Ngeo Shii. Be-
low the people discussed the man Nong Ba.
He could play three liu shengs every step.
In heaven they discussed Ntzi Nits’ai Ngeo
Shii who could sew three seams with one
needle. On the earth below they talked about
Nong Ba’s going to select Ntzi Nts’ai Ngeo
Shii for a wife. He went up to Ntzi’s land
in the sky. Ntzi told him to go and hoe the
ground with Ntzi’s oldest son. Ntzi’s four
sons all went with him. Ntzi said, “Son-in-
law, begin to hoe the ground.” He replied,
“Let my wife’s brothers begin first.” Then
Ntzi’s four sons began together.

Each person hoed four long rows. Then

CH'UAN MIAO SONGS AND STORIES—GRAHAM 23

Ntzi called to him and he hoed, and hoed six
long rows. Ntzi said, “This is truly my son-
inlaw.” After that Ntzi’s four sons envied
him, and they came back home and talked it
over. Ntzi said, “Tomorrow you can take
him and throw him into the cistern.”

Next day Ntzi told them to catch fish in
the cistern. (They stirred the water uatil it
was muddy and then caught the stupefied
fish.) Ntzi also went with them to the edge
of the pool and encouraged them to beat the
water.

Ntzi told Nong Ba to beat the water first.
He replied, “Let my brothers-in-law beat
first.” Then Ntzi’s oldest son began beating.
As soon as he began beating, two horns ap-
peared; Ntzi’s second son also began beating,
and four horns appeared. The third son be-
gan beating, and six horns could be seen.
They put these horns on their heads, and then
Nizi ordered Nong Ba to beat. When he
began beating, there began eight other horns.
Then Ntzi said, “This is truly my son-in-law.
You are all related through marriage, and you
must not quarrel. Come home and get din-
ner.”

After this they came back and Ntzi gave
his daughter Ntsai Ngeo Shii to Nong Ba
and ordered his four sons to escort his daugh-
ter down. Then people saw Ntzi’s first son
turn into a hoe, the second son into a plow,
the third into a rake, and the fourth into a
harrow, and the husband and his wife were
human beings.

Then they wrote this song to commemorate
the kindness of Ntzi.

Revicious CustoMs

He Whistled and the Wind Came. The Be-
ginning of the Custom of Whistling for
the Wind (33)

In ancient times there was a renter. His
hemp growing in the fields was fine. But a
great wind suddenly blew it down. He then
considered the fact that the official could de-
cide all cases. “Is it possible that he cannot
settle about the wind blowing down my
hemp?” He arose and went to the yamen
and reported to the official. The official was
without recourse. He said, “If a person causes
the wind to blow and capture one’s shadow,
that is an empty matter. How can I settle this

30 This implies that a Lolo woman is a servant,
a Chinese woman more like a real wife, and a
Miao woman a good daughter-in-law; that all
women have to get married, so why should they
weep?

case of yours?” But because this person had
suffered hardship, he could not avoid going
into the country and investigating.

That day, just as he reached that place,
there was a man beside the river on the op-
posite side whistling for the wind. ‘The official
used the circumstances to decide the man’s
case. He gave the decision, “The wind blows
from all directions. Since you call it from
across the river, I want you to pay for half
the hemp.”

Because he made this decision, today a
Ch’uan Miao, when he sets fire to the land
(to begin clearing for cultivation), wants a
great wind to come and blow, and he will
certainly whistle with his lips to call the wind.
His method of calling is to make the sounds
“Ja da da, ja da da” (dsa- Ta- Ta-, dsa-
Ta* Ta*) meaning “Wind come come, wind
come come,” and the wind really comes. The
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_ present practice of the Ch’'uan Miao of whis-
tling for a wind began with this event. Now
this custom of calling the wind, both men and
women and even children all understand how
to do it.

Why Birds Are No Longer Offered during
the Ceremony of Eating New Grain®t
58)

From beneath the heavens one roamed over
the earth. He went as far as the home of the
industrious son of Jei Ma E.32 To continue
speaking, he went to the place where Jei
Geh 3% and Hmong Glo 3% and Dang 25 dwelt.

Speaking of an industrious boy’s habita-
tion and his affairs, he slept until the third
watch, at midnight, and awoke and thought
of his crop. Jiai P’u of the region of Jei Geh
and Hmong Glo and Dang also thought of
his farming. The industrious son arose and
hoed half a field on the hillside before day-
light. When the harvest came, the crop was
excellent. The three ancient families 3¢ also
thought of their farming.

The industrious son arose and hoed half a
field on the hillside before daylight, and when
the harvest time arrived the crop was fine.
The Dang son also that morning hoed half a
field on the hillside, and his crop was also
fine. The industrious son’s crop was edible,
but he waited for it to turn yellow in the
autumn, for it was not entirely ripe. The
crop of the Dang family’s son was reaped and
brought in.

The industrious son’s crop was fine, but he
had nothing to mix with the grain to offer to
his ancestors. The Dang boy said, “I also
am unable to find anything to mix with my
crop to offer to my ancestors.”

The industrious son said that he must get
a knong lo lci 37 bird to offer up before they
tasted the new grain. This is a good bird.
When he had taken a biscuit made of the
grain and the bird and the new grain to the
ancestors, the Dang boy said, “I will also go

311p ancient times, when observing the cere-
mony of eating the new grain, it was necessary
for the Ch’uan Miao to offer with the five grains
a red bird before the new grain could be caten.

82 dzei® ma-® i-%

83 dzei ge, a man named in Chinese Li, or
plum.

84 The Miao Black, for which the Chinese name
T’ao is used.

35'TaD, or Mr. King, for which the Chinese
name Wang is used.

86 The three families Jei Geh, Hmong Glo, and
Dang.

37 hnoO® lo-? lai®, a bird that is supposed to be
sometimes visible and sometimes invisible.

VOL. 123

and capture one of these birds and come and
offer up the new (grain to the ancestors).”

The industrious son Jei Mo E Di (d3ei mo-*
i* Ti*) carried a brass gun on his shoulder.
He went into a forest to shoot a bird with his
bow.

The son of Mr. Dang also carried an iron
gun on his shoulder and went and got a good
bird.

The industrious son saw a good kind of a
bird in a flock in the grove. The industrious
son shot one of them.

The Dang son also shot one on the hill.

The industrious son had just brought the
bird back to divide into several pieces.

The Dang boy carried his bird back to
skin.

The industrious boy smelt his red bird, and
it was also fragrant.

The Dang boy smelt his bird, and it was
also fragrant.

The industrious boy took his bird and dried
it by the fire.

The Dang boy also took his bird and dried
it by the fire.

The industrious boy took his bird-meat and
put it below the cupboard.

The Dang boy also took his bird and put
it below a barrel. He asked, “Who will be
engaged for an early marriage with me? I
want to get engaged to Ma Mi Ngeo Tse 38
for an early marriage.” 3 This bride was not
intelligent.

The industrious boy also wanted to get
engaged to Ntse Ntso as a daughter-in-law.
But this bride was also small and not intelli-
gent.

One day when the industrious boy had gone
away on business, the daughter-in-law turned
over a piece of dried flesh in the cupboard.
She took it and ate it.

Thus the two birds were eaten up.

Later when the two brothers came back
home, they were industrious as usual. The
industrious son slept until the third watch and
quickly went to the field.

The Dang son slept until midnight and
also went upon the mountain.

‘The industrious boy looked on the small hill
and saw a bunch of red water hemp. Out of
the hemp rolled a snake as big as a basket.

The Dang boy, tending to his crops, went
down the hill. He saw a bunch of grass out
of which there came a striped tiger as big as
a big sow.

The two boys were frightened badly. They

38 Ma-® mi-* Dau’® tse”.
89 An early marriage in the sense that the bride
was very young.
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ran quickly home to ask their mothers. The
industrious boy said, “This year it is not well
with us. I do not know what sin we have
committed. Today I saw a large snake and
the Dang boy saw a big tiger” His mother
immediately dished up a bowl of uncooked
rice and wrapped it in a cloth and gave it to
her son and told him to go and ask the tuan
kung to look over the rice. When the zuan
kung had looked at it he found no big demon.
He looked for the nine species and the three
genera of demons and did not find a single
one. He again looked once and saw the son’s
wife Ma Mi Ngeo T'se revealed in the water in
the bowl. He again saw the Dang boy’s wife
revealed in the bowl. He said, “Those two
women have no wisdom, for they took and
ate your sacrificial birds. Because of this the
aged ancestors have come to terrify you. Now
I want to send you into the dry stream and
entice small birds to the creek, and afterward
you cach go and industriously plow, plant,
and reap, and afterward you need not use
birds to offer with the grains.”

So now when people observe the ceremony
of eating the new grain they do not use bird
flesh.

In Former Times the Miao Played the Liu
Sheng When Welcoming Brides, but Be-
cause Some Chinese Stole It They now
No Longer Play It (703)

The sky dwells in its dwelling place. The
horizon of the sky is at the edge of the sky.

This happened to be the year for Do Ch’en
Tzu to marry off his daughter, and also for
Di Go to come and marry the bride. Do
Ch’en Tzu sent over his daughter Nts’ai Ngeo
Tsai. He secured two good players of the
lin sheng to escort her and also secured a
person good at beating the drum to go along.
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When they played the liu skeng the loud
noise vibrated in the sky. When the drum
was beaten, there was a vibrating noise in
the air. They went along together making
harmonious sounds of the /iu sheng and the
drum. They went along happily escorting
Nts’ai Ngeo T'sai.

When they were about to arrive they went
down over a hill and arrived at the home of
Di Go and entered the main gate of that
family, and through the main gate entered
their parlor.

The guests of Do Ch’en Tzu, who escorted
the bride, ate Di Go’s dinner and also drank
a jug of fine wine, and they all sat until
deep midnight and were conscious that they
could not keep their eyes open. Their minds
were no longer able to think. The group who
came from a distance to escort the bride then
sought beds to sleep on.

Ai, while they were peacefully sleeping a
son of a Lolo determined on a bad thing, and
a Chinese determined on an even worse thing.
Since their hearts were evil the Lolo got up
and stole Do Ch'en Tzu's liu sheng with
which the bride had been escorted, and the
Chinese stole the big drum with which Do
Ch’en Tzu had escorted the girl. They stole
that Ziu sheng and went and hid it in a cave
in the middle of the hill. They stole that
drum and hid it in a big tree in the deep
forest.

The next morning, when the guests that
escorted the bride got up, they saw that the
liu sheng was gone and that the drum was
also gone. They all searched for it but could
not find it, tried to find it but could not.
Then they all said, “We Miao from now on,
when marrying off a daughter, will neither
want to use the liu shenmg nor to beat the
drum.”

THINGS

Coal (118)

Who came down and burnt coal? Le Tse 4®
came down and burnt coal. What kind of
coal is best? It is fragrant coal (soft, smoky
coal with oil in it) that is good. At what
time did the red tigers divide off into pairs
(mate)? I do not understand the reasons
for repeating O-mi-to-fu (Amitabha, repeated
by the Chinese for protection from demons
before going down into a dark mine). The

40]e® means to investigate or look with the
eyes, tse® to pick up, scratch, or investigate with
the fingers.

Buddha lives somewhere else (he is not sup-
posed to be at home in the Miao country).
You ask, “Who came and burnt coal?” It
was Le Tse who came down and burnt coal.
What kind of coal is good? The coal from
inside the mountain is good (coal not on the
surface, but that must be mined out). When
you talk about Buddha (as concerning coal),
I do not know about that. The Buddha lives
upstairs in a big temple. Heaven oil (possibly
crude oil in its natural state) is not burnt
for light by us (the Miao). The sharp iron
pick is eaten by the coal (gradually worn off,
therefore apparently eaten). The coal is in
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very deep places. Outside the coal there is a
coal dew (probably moisture on the coal).

What do you guess that I saw? (said the
coal). Let our sons and our grandsons (pieces
of coal) go to the place where the marriage
feast is being held (so people can cook food).
The Buddha you are talking about can only
sit on the edge of the cloth (he is embroidered
there). We, the coal beings, tomorrow morn-
ing at daybreak will separate our sons and
daughters to a place where there is meat (to
cook).

Water said that its name was ch’th 3§ (in
Chinese; in Miao, /*). Heat said that its
name was smoke. Water said, “I will not be
evil or hard to deal with. If I am fierce I will
not come.” Water wants to eat people’s nine
quarts of rice (when rice is cooked) on the
big stone bench.

The smoke said, “I will not be fierce or
evil. If I am fierce, I will not come,” and the
smoke went up to the empty heaven. It
promised water for nine generations of people.
The smoke drank Je Gu Leo’s (3¢° gu-® 1au”)
ten loads of water and it was not enough.

Two Rocks at Lo-Hai 4t (230)

I constantly roam over the world and arrive
at Glang Ga’s road. Speaking of the earth, 1
have roamed all over the sky. I went to the
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residence of Ntzi’s Glang Ts’ai (hungry de-
mon). Ntzi’s demons arose and led Glang
K’e (a thirsty demon) to the place he was to
control. When he was through controlling
he lived outside of heaven (or the sky).
When he got a place to live he lived on the
other side of the place. He controlled much
of heaven and earth, but there was much of
heaven and earth besides what he controlled.

Nezi's Do Nke came down and locked. He
saw that on the plain at Hai Lo there is a big
ice rock. From above he flew down near it.
Ntzi’s two talented boys said, “Hai Lo Plain’s
big rock did not come from (the earth) be-
low.” Ntzi’s strong son said, “This black stone
has been carried here by Glang Mo Ts’e. The
ice rock was also carried here by Glang Mo
Ts'e (a demon that carries things). That
black stone is firm like a hat made of bamboo.
That ice stone is like both a pig and a hat.”

Ntzi’s two able sons came down from
heaven onto the great precipice. They were
given a piece of land by Ntzi. They saw
that there was another black stone that came
up from the lower flat. They saw that the
stones could be piled up into one pile (one
piled on the other). They piled one on the
other. The ice stone (a white stone) is firm
like a great precipice. The black stone stood
up like a stone bamboo sprout.

The song is ended.*2

ANCIENT HISTORY

CHINESE

The Building of the Great Wall by Ch'in
Shik-kuang (39)

When Ch’in Shih-huang built the great wall
he caused the death of people of many locali-
ties. He almost caused the death of many
others. Only five brothers were left alive, and
they could not avoid going and building.
They could only weep every day.

One day they met a woman who carried a
red string in her hand. She asked, “What are
you crying about?” They said to her, “Be-
cause Ch'in Shih-huang seized us and mis-

4110 Hai is the local name of a spot near
Lo Piao % 3¢ in Szechwan on the Szechwan-
Yunnan border.

42The black stone is a demon stone, It must
be fed rice and other food. It must not be seized
by the hands or struck lest you become hungry or
thirsty. The feeding is for the same reason.
There is no other rock of this kind within tens
of li. The white stone is called an ice stone and
is treated like the black stone. Both are fenmg-
shui stones.

treated us and made us build the great wall.
We can’t build it, and will be beaten to death
by his rulers, and that is what we are weep-
ing about.” The woman said, “Do not fear.
I will lend you the red string in my hand.
You can use it to carry stones.” They then
used this red string to tie up the rocks and
without using much strength they carried
back (on their backs) the stones and com-
pleted the great wall. Shih-huang asked them,
“How do you work so quickly?” They then
told in detail about their weeping and the
woman’s giving them the red string to carry
stones with. Shih-huang said, “Now the wall
is built. Don’t work any more. Give that
red string to me.”

Ch’in Shih-huang then wound the red
string into a ball and twisted it into a whip.
When he used it to beat the hills they would
crumble down. When he beat a river with
it, the river would be divided. He thought,
“I will certainly beat down the southern
mountains to block the north sea with.” Then
the old dragon king heard it and feared
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greatly lest his great sea would be divided,
and he began to weep.

The dragon king had a younger daughter
who said to him, “Why do you weep? I have
a way to keep him from blocking it.” On
the day he heard these words he met Ch'in
Shih-huang as he went on the mountains to
hunt. That night, when it became dark, they
stayed below a cliff. The daughter then
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changed into a wind and stole that whip.
Next morning when Ch'in Shih-huang arose
he realized that he was in a small village in
the wilderness and the whip made of the red
cord was missing. From that time he did not
dare with a deceiving heart to plan to divide
the sea, and the dragon king was also con-
tented. This girl truly had a heart to rescue
people.

Miso

The Beginning of the Miao Race {678)

The two earliest Miao were a sister and her
brother. The girl’s name was Ngeo® Goh® and
her brother’s name was Nong' Loh". They
had no home to live in, so they lived in the
forests and the mountains. They burnt the
trees on the mountains to clear the land and
planted small rice and Mao bai. These grew
very well, and the brother and his sister ate
them.

They married each other, children were
born, and their children married and had chil-
dren. These cut down the forest for agricul-

ture, and more and more land came under
cultivation.

An Ancestor of the Miao (752)

In ancient times a young upmarried woman
was bathing in a pool. The pool was decp,
and of course she was naked. Suddenly she
felt something hard enter her vagina. The
water was not very clear, and she saw nothing
and supposed that she had accidentally run
into a2 wooden snag in the water. She became
pregnant and later gave birth to a son who,
the son of the Dragon King, was an ancestor
of the Miao.#?

CuiNESE AND M1ao

The Ancient Miao and the Chinese Were
Brothers, or In Ancient Times the Miao
and the Chinese Were One Family (670)

In the earliest times the Chinese and the
Miao were one family. The Miao was the
older, the more powerful, and the more
respected brother, and the Chinese was the
younger.

The parents died and were buried. The
brothers scparated and lost all traces of each
other. They both commemorated their an-
cestors at the same grave, but at different
times so that they did not meet. The younger
brother, the Chinese, worshiped later in the
year, but finally the older brother noticed
that somebody was worshiping at the grave
of his parents. “Who is doing this, and for
what reason?” he asked. Then he began to
watch, and caught the younger brother. A
quarrel ensued. They did not recognize each
other, so each blamed the other for worship-
ing at his ancestral grave.

Instead of fighting they went to law about
it. The official asked the Miao, “What evi-
dence have you that this is your ancestral

43 This story was told to the writer about 15
years ago by a Ch'uan Miao. It was not written
down and is now reproduced as nearly as possible
from memory.

grave?” He replied, “I have buried a mill-
stone a certain distance to the right of the
grave.” He asked the younger brother the
same question. He answered, “I have buried
a brass gong a certain distance to the left
of the grave.”

The official sent men to dig, and they found
both the millstone and the gong. Then it
became known that the two were brothers.
But in the centuries that followed the descend-
ants of the two brothers grew apart and for-
got their common ancestry, and so the Chinese
have forgotten it altogether. Moreover, the
Chinese descendants have grown more and
more powerful and numerous, so that the
Miao are now the younger and weaker broth-
ers, and the Chinese are the older and
stronger brothers.*4

44 A variation of this story states that when the
two brothers first separated they took a brass gong
and broke it in two, each brother burying his
piece near the grave. Later, at the official investi-
gation, the two parts fitted togcther, proving
their common ancestry.

This is the first story obtained by the writer
from the Ch’uan Miao. It was secured at Chou-
Chia-Keo, south of Ch’ang Ning Hsien, from Yang
Feng Tsang, a Ch’uan Miao, now deceased, with
whom the writer was very intifate for about
15 years.
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When the Miao Conquered China (681)

P’an Ku opened up the heavens and the
carth. Tsang Ku Lao produced the Yin and
the Yang. Shen Lung gave the five grains.
Hsiien Yuen invented clothes for people to
wear, which have been handed down from
generation to generation. The Miao men Niu
Ch’ih and Ma Wei were officials. The Yang
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family men were soldiers of these two officials.
They went to fight the Chinese Wang Bei
Tang. These families could not have em-
perors. There were no emperors in these
families.

The Miao then gathered a million soldiers
and took possession of China. This was a
prosperous period for the Miao.4®

PRE-SZECHWAN CH'UAN MIAO HISTORY

Raising a Big Elephant (419)

When the mother elephant gave birth to
the baby elephant, the father elephant loved
the baby elephant as people love rice plants.
The mother elephant pulled down three leaves
and spread a bed for him. The elephant
father also pulled some leaves and covered
the baby elephant.

One day, when the baby elephant had
grown up, they sold the baby elephant to
some Chinese. Two Chinese named Wang
Chin (king gold) took the elephant to batile
and to attack a town and to attack strong-
holds.

One day the Chinese Wang Chin said
something very clearly. He said, “My big ele-
phant is like a general. My elephant is
spotted. My big clephant can grab people
with his trunk. My elephant’s head and feet
are spotted.”

On another day the man who owned (fed)
the big elephant said, “We will lead soldiers
to the higher altitudes and go to the city of
the emperor called Yin Shiang City” (silver
flavor city). Then the two big elephants said,
“We will lead soldiers and go up above. We
will go to the Chinese new barracks. We will
tie swords to our bodies” (we will go and
fight the Chinese).

When the great elephants fought the Chi-
nese, the Chinese died like clay. They
tramped Chinese to death like dust. The big
clephants did not believe the words of the
Chinese. They helped the Miao fight for land
and cities. The big elephants were truly
powerful. We want to raise other elephants.
The song is ended.

The Defeat of the Miao by the Chinese in
Kwangtung (669)

The heavens are empty; the earth is small.
The Chinese arose and fought us Miao.

45 Sung by Mrs. Wang Ch’eng Fu, daughter of
Mr. T’ao Min Hsiien.

One wonders if there is any historic basis for
the above tradition. If so, could it have been

When we heard this evil news, when the
Chinese reached Kwangtung, they brought
cannons and guns, and we were much afraid.
When they had conquered Kiangsi, the Miao
T’ien Ho K K 8 blew his bugle, and Earth
Fire 31 K 47 took up his sword and curved
bows, and mustered soldiers as far as the
horizon. The Chinese in attacking the Miao
towns fought rapidly, attacking quickly, and
even the chickens and dogs were frightened.
The Miao soldiers went and fought them,
but the Chinese broke open the Miao cities.
The Chinese soldiers, when they saw the
Miao soldiers covering the surrounding hills,
were unable to hold back the Miao soldiers
and fled and took refuge on the cliffs. The
Chinese used a trick, making boats and
chariots, filling them with soldiers, and came
again to fight the Miao. The Miao were then
defeated. The Chinese took possession of the
Miao land and ordered the Miao to make
them 3,000 bows and arrows. The Miao
could not oppose them and took refuge in
caves.

The Defeat and Forced Migration of the
Ck'uan Miao %8 (672)

The former home of the Ch’uan Miaoc was
in Kwangtung. The Chinese ordered the Miao
to give up their lands, but the the Miao re-
fused. The Chinese then came and attacked.
The Miao used crossbows and the Chinese
used spears. At first the Chinese were de-
feated. Then the Chinese brought cannon.
The Chinese were victorious and forced the
Miao, with their hands tied behind their

when the Miao joined with the Chou people to
overthrow the Shang Dynasty?

46 T’ien Ho means fire from heaven or the sky.

47 Earth Fire was also a Miao leader.

48 This story was related by Glao Ao (Peach
Two) or second son of the Glao family, a grand-
son of a former Ch'nan Miao king. He was
considered by the Ch’uan Miao to be one of the
best and most accurately informed about Ch’uan
Miao traditions and customs., His grandfather
was the “king” whose rebellion is described in
No. 712 (p. 33).
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backs, to migrate to their present abode. On
the lower arms of the Ch'uan Miao are
wrinkles or depressions, which are the result
of the scars made by the ropes with which
their hands were tied.*?

A Song about the Former Native Land of the
CF'uan Miao (104)

Traveling over all the world stirs our
minds. He traveled to Di Mong Lao’s dwell-
ing place. Speaking about the earth, he trav-
eled all over the sky. He traveled to the
dwelling place of Chiu Tai Lai P’o Lao. Then
I came back to find a bed in which to sleep
peacefully. While I was sleeping, I remem-
bered my hardships, which were that the Chi-
nese would come to collect rent and the Lolos
would also come and tie me up (and take me
away as a captive slave).50

Oh, heaven, this land is not so good as
that former land of ours. In that country of
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ours, the birds never stopped singing, and the
weather was always warm. During the whole
year there was fruit.5* For this reason I have
been singing this song. And then my female
ancestor came running and said to me in my
dream, “My descendant, you cannot go up-
ward, and you cannot go downward. Here-
after you come, and we will help you. If the
Chinese come I will take care of it, and also
if the Lolos come I will take care of that.
Is it bad for you to live here? You quickly
bring your descendants and come upon the
hair of my head, and live in the hair of my
head.”

Ai, when I sang this song it awoke me
from my sleep, and I then thought to the left,
and thought to the right. Really it was my
ancestors who told me to bring my descend-
ants and go up on the high mountain in the
deep forests, and cultivate the soil to make
a living. Ah.

RECENT HISTORY, MOSTLY IN SZECHWAN

Cr’uan Mo

When the Miao Came to Wang Wu Chai
(560)

A Miao, Liu I Mbai, came and reported to
the official that he would occupy Shih T'i
Chai {3 #iJ€ (Strong Ladder Stronghold)
and make clearings. Another, T"a0 I Guai
(or Kuei) also went and reported about the
wilderness and occupied Ch'iao Ch’ang Pa
(Long Bridge Flat). This was certainly at a
very early time. Later, in the first year of
Wan Li 5 I (A. D. 1573), they went again
and reported (that they would occupy the
wilderness). In the third year of Wan Li the
Chinese came and conquered the Miao at

Chiu-Shih-Ch’eng JL#kME near Hsin Wen
Hsicn. At that time Ha Ta Wa 85 & and
Ha Er Wa 8 8§ rebelled. Ha Ta Wa at
Chiu-Shih-Ch’eng put yellow clay inside bam-
boo tubes. He said, “This is what I passed out
of my bowels.” He used leather 4 feet long
to make leather shoes and told people these
were the shoes he wore. He could put two
winnowing baskets under his armpits and fly.
He used a broom as a tail. In the second year
of Wan Li he was killed. His two winnowing
baskets fell below Chien Wu Ch’eng 7t # 1 »
and that place is called Po-chihsia (winnow-
ing-basket gorge).

REeLATIONS BETWEEN Miao anp CHINEsE (FRIENDLY)

A Miao Prince Married a Chinese Woman
(331)

Roaming all over the world stirs my mind.

I roam to the Chinese wife’s home, The Chi-

nese mother came at first because she wished

to prepare silk clothing for her daughter

Nits’ai Ngeo. The Chinese husband first came

49 There are actually one or two wrinkles on
the lower arms of many Ch'uan Miao. A noted
anthropologist informed the writer that such wrin-
kles are actually found, although rarely, in some
racial groups.

50 These were formesly the.outstanding hard-
ships of the Ch’uan Miao. The Lolos now come
less often.

51The Ch'uan Miao tradition is that they for-
merly lived in Kwangtung Province.

because he wished to prepare satin clothing
for his daughter. The silk clothing was green.
The satin clothing was a water-red (pink)
color.

That year was a fortunate year for the
Miao emperor. He hired all the sedan chairs,
coolies, and horses. He hired the players of
the jointed bugles and horns to go. He
really observed the same customs as the Chi-
nese emperor in marrying a wife. He hired
red-scissor people to blow (play) the jointed
bugle.’2 He also secured a Lolo older brother

52 A reddish people, very clever like scissors,
whose cleverness makes them excellent musicians
when playing the jointed bugle, called in Chinese
sa la tzu.
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to go and beat the great gong. The tunes
the red-scissor people played were like those
of the hawk-cuckoo. They all went to the
home of the Chinese woman.

At that time the Chinese girl Nts’ai Ngeo
Fong 53 also worked silk clothing and golden
ornaments. She also wore silver ornaments
and golden bracelets. At that time the Miao
emperor brought 3,000 ingots of silver and
placed them on the table. He used 300 car-
riers and carried them to a Chinese man’s
home.

When the Chinese man saw it he spoke a
word about the Miao king having as much
silver as there are stones. The Chinese em-
peror accepted the silver and put it away.
His family went to prepare (for the wedding
procession), because their daughter was about
to start. The 3,000 soldiers of the Miao em-
peror went forward. Then the young daugh-
ter of the Chinese got into the sedan chair.
The chair coolies walked very rapidly and in a
short time arrived at the flat ground and also
at a big field. They heard the iron cannon
of the Miao emperor resound like the roar of
thunder. The Miao emperor did not know

ReraTions BeETweEEN Miso

Chinese Take Possession of the Land of the
Miao (29)

Na Bo Seo (na-* bo-® [av®, great old
woman with very long life) arose and opened
up the universe. She planted some mao bai *®

53 Nits"a1, girl, Ngeo Fong, an unmarried girl,
a person as charming as quiet water.

5¢ According to the custom of the Ch’uan Miao,
when the bride arrives at the door the mother
of the groom brings a rooster and moves it in a
circle around the bride’s head, then takes the
rooster into the house. This is to entice the soul
of the bride into the home of the groom because
if her soul does not enter the bride will die.

55 The Ch'uan Miao custom is that after the
rooster is circled around the bride’s head three
times, a woman takes the umbrella that has been
above the bride’s head and carries it into the
house. After the umbrella has been taken into
the house, three young women lead the bride
into her bedroom. One does the speaking, telling
the escorters that they have troubled their hearts.
The second gives some tobacco to the escorters.
The third pours out tea for them. This is done
by the three young women outside the door.
Then inside the main room the bride sits down a
few minutes, when the three women do again
as they did outside-—speaking, giving tobacco, and
pouring the tea. Outside the door the face of the
bride is covered by a cloth. Inside the room the
cloth is left covering the bride until after supper.
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whether the Chinese bride was old or young.

In a moment they arrived at the front door
of the Miao emperor. She saw the emperor
standing in the middle of the parlor. She
also saw that many candles were lighted like
bows and arrows.

At that moment the mother of the emperor
came out to call into his home the soul of
the bride 3¢ then, like the Chinese, led the
bride out to pay respects in the hall. She first
paid respects to the house gods, then to the
stove door (this includes the whole stove),
then to the Miao ancestors; then she paid
respects to Ntzi’s highest heaven. Then she
also paid respects to the level earth, then
also to the groom’s parents, and also to the
distant guests of 300 fortified places. She
also paid respects to the old people who lived
nearby and to the hired help (brothers who
helped them). After respects had been paid
to all these, then the groom and the bride
went into the bedroom. The groom said,
“Now we have gotten a Chinese bride like
a good official. This Chinese girl has come
to make a good breed” (to help create a fine
breed of people).5®

ANp CuINESE (UNFRIENDLY)

and the five grains to eat. Her land was v
broad. Ye Mang (3¢® maD® an old Lolo
arose to turn the animals out to pasture. Ye
Mang and a Chinese Yang Tsua (jaD* tswa®)
arose to carry on mercantile business. Then
all the people bartered foodstuffs with each
other.

One day Na Bo Seo’s many sons arose. The
old Chinese man said, “We will all divide the
land.” The old Lolo men would not consent
and arose and went to war. The Chinese
used a big bamboo tube and put in it sul-
phur and saltpeter and placed it on the road.
The Miao used wood set on fire and torches

After entering the room, with thanks, tobacco,
and tea, then there is a feast. An hour or two
after the meal, a second meal is enjoyed by the
bride with the near woman relatives of her hus-
band. In this later meal there should be two
chickens and a special dish of a quart of wine
rice (chiu mi) cooked and divided among them
all, with vegetables, pork, and other things. Wine
should be used. After the feast the women go
into the bride’s bedroom and sit down. Then
a bowl of cooked pork is given to the women
who brought the bride to the home, and also a
pitcher of wine. Then the women who escorted
the bride are asked to take the cloth off the
bride’s face. Thus the ceremony is finished.
56 Mao bai is a grain with fine seeds.
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to fight with. They fought several days. The
Chinese could not defeat the Lolos and the
Miao., The Chinese said, “We need not fight
any longer. If we fight any longer more
people will be killed. We had better deter-
mine the bounds of each other’s land and each
one himself mark his boundary.” They all
said, “Quite right.” The Chinese went and
used stones as boundary markers. The Lolos
used wood to mark their boundaries. The
Miao used grass and vines for boundary
markers.

When they had all established their bound-
aries the Chinese said, “Such a forest is so
big that we cannot see our boundaries. We
should burn it with fire so we can see them
clearly.” Soon after he had said this the
Chinese used a torch and burnt up the forest,
Then all went to look at their boundaries,
but only the Chinese then had boundaries,
and the Miao had nothing dependable.

Then the Chinese brought their wives and
children to live on the Miao’s big plain and
the large land by the streams. The Lolos
were fierce and would not permit the Chi-
nese to come and live there (on the Lolo
lands), and afterward they fought several
battles. The Miao could only be guests (rent-
ers) of the Chinese and must pay rent every
year, and because of this the Chinese without
farming are still able to get things to eat;
hence they have been called Swa®? because
they are idle rich. The meaning of Mang is
fierce, daring, brave, so the Lolos are called
Mang. The Chinese saw that the Among 58
(hmo9®) did their farming well, so they
called them Miao. This is the source of the
names of the three races.

A Military Heroine. A Woman Who Led
Soldiers (175)

A grasshopper laid a long egg and laid it
on the grass. She let the grass warm it for
her. When it had been warmed for 12 days
and 30 days (42 days in all), the egg was
bright and fine inside, and its surface was also
fine. The inside of the egg opened and
hatched out a little girl. Her name was Mma
Ngeo Mi (a pretty girl in her teens). Her
body was that of a girl.

Who do you say is excellent in leading

57 Swa is the Ch’'uan Miao word for Chinese.
It means play or be idle and is applied to the
Chinese because they are land owners and live on
the income from rentals paid by the Miao people,
who do the hard work on the soil.

58 The Miao call themselves Among, but have
been named Miao by the Chinese. The word
Miao means sons of the soil.
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soldiers? It is Mma Ngeo Mi who is excellent
in leading soldiers. Who do you say is wicked
(fierce or excellent) in leading soldiers? It is
Mma Ngeo Mi who is wicked in leading
soldiers. Whose soldiers do you declare to
be fierce and wicked (very brave)? It is also
Mma Ngeo Mi’s soldiers who are fierce and
wicked. She took her soldiers and led them
up on the pass. Those soldiers were also very
able warriors. She also led her soldiers up
onto the peak. Her soldiers were also very
brave. She trained her soldiers on the level
ground. When her soldiers arrived, it seemed
as if she had received other soldiers. She
could bring 3,000 soldiers which seemed to be
as numerous as a swarm of bees. She could
bring 300 strongholds of soldiers as numerous
as ants. Then she would go back to the
lower ridge.

Nitseo, the Chinese, broke her shin-protector
and then she said, “On my small finger I am
still wearing a brass ring. When I use this
to throw a spear, it speeds like a snake” She
again went to a level piece of ground. Nitseo,
the Chinese, then broke her belt. Then she
said, “On my small hand I am still wearing a
silver ring. The brass and the silver rings
are both here” (not lost). Ntseo killed her,
and then there was nobody who could lead
soldiers like her. After she was dead, there
was certainly nobody who could lead soldiers
as evil (fiercely) as she. After she was dead,
her 3,000 soldiers were led onto the moun-
tain above the great precipice as a refuge.
After her death the soldiers in her 300 strong-
holds went and lived in the caves in the great
precipices.

The Death of @ Miao Military Heroine (176)

The praying mantis layed an egg on the
grass. Not long afterward its egg hatched
into a person whose name was Mma Ngeo Mi.
It was asked, “Who can lead soldiers well?”
Reply, “It was Mma Ngeo Mi who led soldiers
well and went to attack E Ch’i Lang.5® But
when she led her soldiers she had much com-
passion. Whenever she reached a place she
could enlist the soldiers in that place. Her
soldiers were really as numerous as bees and
as mosquitoes.

Later the Chinese came and stabbed her
legs. She said that on her delicate (fine)
hands she was wearing a brass ring, and be-
cause she was wearing this ring she could
easily use the spear made of a long bamboo
stick. The Chinese then stabbed her through
her belt in her waist. She said that on her

89 The city of E Ch’i. The place is uncertain.
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delicate finger there was still a silver ring.
When she had finished these beloved words,
she died. (When she had said these words,
the beloved woman died.) After she had died
the Miao did not have any able leader to com-
mand their soldiers. Some of the soldiers
were carried away by the Chinese to Chung-
king, and the rest separated and lived in caves
in the cliffs everywhere.

Cdlling upon Laborers to Beware of Bad
Treatment (680)

In a country village there was a wicked per-
son. He hired people to work for long
periods, and he spoke deceivingly, saying,
“When I hire a laborer, the wages are higher
than that of others, but the condition is that
during one year he must not lose any of my
tools, or he will not receive any of his wages.
If he loses any, I will confiscate his entire
year’s wages.”

After he had hired workers he waited until
the men had gone to work, and then he se-
cretly went and stole some of the tools they
were using, and that is the reason that he
spoke in this way.

One year he hired a son of a Miao family
who was 20 years old, who went and helped
him that year. But the Miao boy was very
careful. One day he went to plow the field,
and he stuck the plow into the ground and
pretended to go away and amuse himself.
The Chinese landlord then came to take
away a part of the plow. But that boy had
hidden in the woods, and when the Chinese
came and had loosened the plowshare (or
hook) and was just about to take it away, the
boy came leaping out of the woods, and
shouting loudly caught him and beat him
awhile. The Chinese did not dare say much
but talked to him for awhile and went back
home. The Miao boy received a lot of money
and came back home. He used his wages to
buy many farming tools and then used them
to farm (for himself). Afterward he had food
to eat and did not work for others. He com-
posed this song to tell others about his
experience.

A War with the Lolos against The Chinese
(682)

There was en emperor named Ntzi Chu Ja
La Tung (atzi” Chu-® d3ac® la-® Tung’, god’s
official old person field brass). With his
daughter he ruled all China. His people
looked upon the emperor as too young, and
rebelled. He and his daughter gathered sol-
diers and prepared weapons, such as spears,
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swords, and bows and arrows, and fought
with the rebels. They fought to Lo Ssu Ch’en
which is now called Chiu Ssu Ch’en, near
Hsin Wen Hsien in the Lan Luh Hsien south
of I Pin, Szechwan Province. His soldiers
captured half the city and also a fortification
named Lo Ssu Chai, and they killed the Miao
and the Lolos in that region. The Miao and
Lolo women could not find a refuge, and so
they fled at night to the Yangtse River. There
was no bridge, and so many of the women
and children were drowned in the river.
Henceforth the emperor controlled the land
of the Miao and the Lolos. The Miao re-
turned to their present abode and the Lolos
went to Liang Shan and are stll inde-
pendent.5°

A Song about Salz (683)

At first there was no salt to eat. The Miao
drew water and boiled it dry and salt was
left, and not till then did they know of the
existence of salt. Later the Chinese learned
that the Miao had salt, and they brought
horses and mules in order to buy and carry
it away. The Miao revered the salt and called
it “salt mother” and gave it to horsemen to
carry on their horses, and “salt father” for
the mules to carry. When the salt was
sprinkled on chicken meat then the meat had
a good flavor. It also made pork good to eat.
The Chinese therefore came and took away
the source of the Miao salt (probably the salt
wells at Ch’ang Ning). The Miao were with-
out resource and could only weep in their
homes.

The Chinese Conquered the Land of the Miao
and the Lolos (694)

The Chinese are good like a flower. They
are good, but they coveted our city Hsin Wen
Hsien. As to Gien Wu Ch’ep, it had a big
iron gate, Inside was a big furnace. The
furnace was for making bows and arrows.
The Chinese emperor Je La Dong sent many
soldiers, and they came and took our big
rocky place for horse racing and for shooting
arrows. They attacked Chiu Ssu Ch’en and
also Chiu Ssu Chai (near Hsin Wen Hisien)
and drove away the Miao and the Lolos. The
Lolos fled across the Yangtse River. The Miao
were driven to the river and many drowned.

60 Sung by Mrs. Wang Ch’eng Fu. This event
probably took place in the Manchu Dynasty, al-
though in the Tang Dynasty there was a great
Chinese leader whose daughter became a famous
warrior.
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A Victory for the Miao (711)

Oh, heaven. The Lolos made trouble and
came out and tied up people (and took them
as captives). The Chinese made trouble and
came and confiscated the land.

One day Mi Nts'ai Ts’a arose and was
weaving, and her mind was disturbed. Her
parents said, “We are afraid that this daugh-
ter of ours will go crazy.” They then re-
quested people to come and look after her.
Then Do Yin said, “There is no mountain
demon, and there are no field or water de-
mons. I can find neither Chinese nor Lolo
demons.” 1 said, “I fear that the sky demon
has again come out. You may go back and
offer in repentance a female pig, and she
will of course become well.” They came back
and manifested repentance in this way, and
that girl of course was healed.

The next year, when the weather was mild,
the grass and the trees sprouted and blos-
somed. Mi Nts'ai Tsa slept until midnight,
and with a loud noise spoke saying, “Now
the Lolos and the Chinese have united and
arisen. We must quickly arise. We must
quickly raise soldiers to occupy and protect,
ah. For Ntzi Nto Chu (Lord of the Sky)
has summoned me to lead soldiers and told
me to rule the world. Also Ntzi Nto Mo’s
heavenly book has been given into my hands.”

At this time they did not know that she
was to rule the world. They all came and
knelt at her feet and asked if she truly had
the decre of the God of the Sky. She replied,
“It is true. It is not false. Don’t you believe
me? You watch me.”

After she had finished speaking, at one
step she flew outside the door, reached out
her hand, and pulled up a large bamboo tree.
She said, “This bamboo is my flagstaff.” She
then took a big piece of yellow cloth and
used it for a flag. When the people of that
stronghold saw this, they all secretly acknowl-
edged her as their leader and called her Mi
Nts'ai Chu Li Fa Do (queen?). Then very
many men came to be military leaders. They
then went everywhere and proclaimed her;
they enlisted many soldiers, made many bows
and arrows, cooked a great deal of poison,
made many stone knives, and rubbed poison
on the knives. Whenever the knives touched
or cut anybody, he would die at once.

When the Chinese people near the ocean
heard that they (the Miao) had Mi Nts'ai
Chu Li Fa Do, they brought many swords
and attacked their barracks and fortified
places. She cried out, “Jo Cha Lo, Jo Cha
Dong, leaders, bring the stone axes, rub on
the poison.” On that day the leader of the

Chinese people arose and discussed matters.
Jo Cha Lo then struck with a stone ax and
struck him dead. Jo Cha Dong led a big
company of bowmen who hid in the woods,
and they each shot poisoned stone arrows and
killed all the Chinese soldiers.

Then they all composed this song to sing.
After that the Chinese people feared their
poison and did not dare again to contest for
their lands.

A Man Was Ambitious to Become a King,
and His Whole Clan Was Killed by the
Chinese (712)

Over a hundred years ago there was a clan
named Mong Tsa (or Ts’ai). This clan was
very prosperous and strong. The clan alone
occupied one region. On their mountain
there were three peaks. That family named
that mountain threekettle-village.

Every year during the first lunar month of
the new year, that family erected on the three
mountain peaks three large wooden poles
and hung colored cloth on the poles and also
hung up a big drum. The Miao in all direc-
tions liked very much to go there and perform
the ceremony of dancing the flowery altar.
From the first day of the first moon they
would certainly enjoy themselves thus the
whole first month before they would depart.
They danced in this way for several years.

One year there was a certain man named
Li Shan Lao Yeh® who was their ruler.
He said, “Among people of ancient times,
whoever had talents was able to worship a
flag and cause it to stand erect.” Because they
believed that Ntzi had given him a special
star, and the Miao listened to what he said,
he became ambitious to become a king. His
brothers said, “We had better, when the
moon is full on the fifteenth day of the first
moon, try by worshiping that large, vari-
colored flowery cloth on that flagstaff, to see
who by worshiping it can cause it to stand
erect, and we will enlist soldiers and promote
leaders for him and allow him to be king.”

The fact is that in that year the Miao people
especially bought several tens of yellow cattle
to kill, and especially invited the Miao from
all directions to come and perform the Flow-
ery-altar Dance Ceremony with them. Natu-
rally, during the Flowery-altar Dance that
year there were several times as many people
as had come before. On that day they first
killed the cattle and made offerings to the
flagstaff, and afterward hung the flag on it.

61 Aged grandfather, the third son of the Li
family.

~
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They all played the liu skeng awhile and sang
many songs, and during the night of the fif-
teenth day Li Shan first came forth and de-
livered an address saying, “Tonight Ntzi es-
pecially called upon me to speak to you all,
and orders all of us to worship the flag and
see who can by worshiping cause the flag to
stand erect, and that person will be king.”

But when one row of them after another
had worshiped, nobody by worship had
caused it to stand erect. Afterward when
they came to the third son of Mong Ts’ai he
knelt down in worship and the three flags
stood up straight. The people who were then
present were silent. Afterward Li Shan ad-
dressed them in a loud voice saying, “Now
this matter has already been accomplished.
We must not wantonly be troublesome. In
the future you must have the command of
the king before you can act.”

They then appointed five leaders, each to
do his work, and made large wooden guns
and also long bamboo guns, and made bombs,
and hunted for sulphur and saltpeter to make
gunpowder, and agreed that that year, on the
third day of the third moon, they would
begin to fight. In the great forest they actually
built a big wooden temple where they daily
burnt incense and offered sacrifices, worshiped
the banner, manufactured hemp strings, cut
down wooden prongs, wooden poles, and
wooden clubs, and practiced boxing.

Alas, at that time there was a leader inside
their fortification named Great General T"ao
Ssu. His heart was very evil, and his nature
very wicked. At one time he even said he
would kill his own son, and immediately he
used the execution sword and stabbed him to

VOL. 123

death. One day they made him angry, and
he secretly ran to the barracks of the Chinese,
and reported their (the Miao’s) plans to the
Chinese officials. The Chinese officials gave
him a great deal of silver and told him to
go and pour water into the big guns in their
barracks. They determined to begin the battle
at a certain time.

When he received this plot he came back
and supervised the manufacturing of the
workmen as before. He secretly took his belt
and his handkerchief and soaked them in
water and dropped the water into the guns
and also into the gunpowder.

Early in the morning on the third day of
the third moon the Chinese officials came out-
side and surrounded their fortification. They
were not afraid or terrified, thinking that
they had all kinds of big guns, and also that
they had stiff bows and arrows. But when
their gunners lighted the fires to shoot, their
guns would not ignite. They saw that the
powder in the jars was also all wet, and then
they were frightened.

The Chinese officials fought their way in.
They could not resist and all fled in disorder,
and all of them were captured by the Chinese
officials and executed in a mountain gulch.
The whole gulch was then full of dead, and
their blood flowed away in a stream. Every
one of them was killed.

Later that T"ao Ssu was taken by the (Chi-
nese) officials and he was enclosed (housed)
in a big house, and his whole family was
daily given good food to eat, and he was pro-
vided for all of his life. In this way the
affair of having a king was ended (extin-
guished).

Rerations WirH NoN-CHINESE Groups

A Brother and a Sister Were Captured by
Cannibals. The Sister Saved Her Brother
(190)

In ancient times there was a family of
White Miao. Their parents were dead. Once
the older brother went out for a walk. Only
the sister remained home. The brother that
day walked to the home of a Miao family of
the Kw’a tribe who ate people, and was cap-
tured by them. They took a needle and stuck
it into his knee and shut him up in a pen.
The sister at home waited a long time, but
her brother did not return.

She could not help worrying and prepared
to go around everywhere to find her brother.
One day she went to the home of some Kw’a
Miao. When she arrived the older people
of that family had gone out to work, and

only small children were left at home. The
children asked her, “Have you come to be
eaten by us?” She said, “Yes.” Then the
children said to her, “You may stay in the
pen with our big calf” (her brother). The
children then led her so that she could see.

She went and looked, and it was her older
brother. He was tied up. She recognized him,
and took her knife for killing people and
killed the children, and took her brother on
her back and ran away.

When she bad gone three or four I, she
arrived at a cave and they hid inside. But
when the Kw’a people came back and did not
find him they took their wolf-dogs for chas-
ing people and looked for them everywhere.
The dogs ran very fast and came flying to
their cave. Then she took the sharp knife
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and killed the dogs, and the Kw’a people did
not find them.

When the moon came out the sister took
her headcloth and her belt and tied them
around her brother and let him down the cliff
and afterward went down herself. Then they
escaped.

Next day the Kw’a people came but could
not find their footprints and did not know
where to search. Then the sister made up this
song to teach others thereafter not to go near
the Kw’a people.

Some Miao Who Could Not Pay the Lolos
Their Rent and Requested Others to Do
So (533)

There was a clan of Miao (a few tens of
families or more) who every year should pay
chickens, beeswax, and hemp to the Lolos as
rent. Very early that clan of Miao took pos-
session of a locality. Because the place to pay
the rent was far away, this Miao clan, when
they were about to go and pay the rent,
would all buy an animal (cow, pig, or sheep)
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and kill it and offer it to the ancestors so the
ancestors would protect them on their way,
and then they would sclect two people to go
and pay their rent. They would do this way
every year.

Afterward that clan of Miao, when they
saw the Lolos living near them, requested
these Lolos to go and pay the rent for them.
But the pay for these Lolos to go and pay the
rent was a pound of hemp, a pound of bees-
wax, and a chicken from every family. They
gave these to the Lolos, and the Lolos went
and helped by paying the rent for them.

The Lolos paid their rent in this way a
long time, until the Miao themselves could
no longer find the way to go to the distant
place and pay the rent. So they gave their
contract for the property to the nearby Lolos
and requested them to constantly help them
pay the rental. Now this clan of Miao at
harvest time must help the nearby Lolos two
days for each family, and at the end of each
year must give one catty of hemp, one of
beeswax, and one chicken. To the present
day this is stll practiced.82

‘THE TAIPINGS

The Coming of the Taipings (92)

The sky was in its place. The sky was well
above. The earth was in its place and the
earth below was without disturbance. In the
emperor’s land the long-haired criminals re-
belled even to Lo Piao.8® The rebellion of
the long-haired criminals reached to Lo Piao.
Before they had come the place was peaceful.
While the place was still quiet, they reached
Wang Chia Ch’ang.%*

People said the Taipings were very fierce.
Their rebellion reached Yunnan Province.
Some of them were very fierce. They crossed
over into the mountains of Yunnan. The rich
Lolo women were terrified. The Chinese
women who were wealthy were also greatly
frightened. The Chinese women and girls
hid in the caves on the sides of the cliffs.
The wealthy Lolo women were unwilling to
die. They sent a message as far as the sky is
broad. The Chinese wealthy women and girls
were also unwilling to die and quickly pre-
pared and sent messages to distant places.

On the next day the Chinese general Wang

62°This is true of some Miao groups in Kwei-
chow and Yunnan, but not of all of them, and not
true in Szechwan so far as can be learned.

63 Lo Piao is near the Yunnan border in Szech-
wan Province,

64 Wang Chia Ch’ang is southeast of Lo Piao.

(¥) led soldiers here to Lo Piao, and the Chi-
nese generalissimo also came. General Wang
discussed matters in the temple. The Chinese
generalissimo also made his plans in a temple.
The Chinese general Wang discussed enrolling
soldiers. The Chinese generalissimo also deter-
mined he would train officers. General Wang
discussed things in Szechwan. The generalis-
simo determined plans in Chengtu. The Chi-
nese general Wang determined to make iron
guns, The generalissimo determined to make
brass (or bronze) guns. General Wang made
iron guns for people to use. The generalis-
simo also manufactured brass guns for people
to use. The Chinese general Wang’s soldiers
shouldered brass guns to put on the Yunnan
borderland. The Chinese generalissimo tock
iron guns to put on the mountains of Yunnan.
When the fire cords (to set off the guns with)
had smoked seven days at one time, the
brass guns were sct off and the iron guns
sounded forth with a roar, and the brass
guns resounded and then killed. They killed
all the Taipings.

When the iron gun sounded forth, they
soon killed and killed the Taipings until
there were none left. Then the Chinese
general Wang said, “Now there are no Tai-
pings to arise and rebel. Now there are no
Taipings to arise and disturb things.”
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The Chinese general Wang again said,
“Now let us find silver, but the road is wide.
All between the four seas have been united
and the great roads are open to travel on.
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The great seal and the jade seal are in the
control of the emperor. Those Chinese who
have sons and daughters, most of them are
in Chengtu.”

Tue Par Jen, “Suort PeopLe” (T°a1 PeopLE?)

The Hero Ha Ta Wa (626)

There were three brothers. The name of
the oldest was Ta Wa A:IE, great or oldest
Wa. The name of the second was Er Wa
—#E, or seccond Wa, and the name of the
third was San Wa = I, or third Wa. They
were born at Chien Wu Ch’eng 23, in
the township of Hsing Wen, BL3L-

Their parents gave birth to them. When
they had grown up, their parents died. Ta
Wa lived at Chiu Shih Ch’eng. It took nine
ounces of silk to go around that town, there-
fore the town was named after this (nine
ounces of) silk. When Ha Er Wa had
grown up he separated (from his brothers)
and lived at Kao Chai 3 J€ or High Forti-
fication. Ha San Wa separated from the
others and lived at Ho Chia Ai ffJ5% 3, or
Ho Family Cliff. Each brother lived 30 Z
from the others so that each could use the
possessions of the others (as in a family that
has not divided.) Although the three brothers
were separated and each lived in a separate
place, yet they had not divided up the tools
they used (to cut wood, farm, etc.). They
all used one ax and one sifter. But each had
two winnowing baskets and one broom.
When they wanted to use these implements,
they grasped their two winnowing baskets
under their armpits and used the broom for a
tail, and then through the power of the wind
they were able to fly. Thercfore, although
these brothers were separated, their tools and
implements were not divided (each one could
use all the tools).

Ha Ta Wa Rebelled (628)

After Ha Ta Wa and his brothers had re-
turped they determined to become emperor.
The three brothers talked it over and estab-
lished a city at Chiu Shih Ch’eng. More-
over, their neighbors all saw that the broth-
ers could fly, and the people believed in them,
and so they actually rebelled against the em-
peror. Later the emperor sent government
troops to fight them, but the government
troops could not conquer them. One day,
still later, when it was the birthday of Ha
Ta Wa, he invited Chinesc to go in and play

the jointed bugles (sz lz). When the broth-
ers had become drunk with the wine the
guests gave them, the Chinese played the sz la
and said, “You must not come from the front;
you must not come from the left or the right.
There is only the road from the rear on which
you may come.”

That night the Chinese government soldiers
heard this, and they came from the rear of
the mountain and entered Chiu Shih Ch’eng.
Ha Er Wawas about to fly, and the Chinese
government soldiers killed him with arrows.
Ha San Wa also died in this way. There was
left only Ha Ta Wa. At that time he had not
recovered from his drunkenness, and the Chi-
nese soldiers seized him and cut off his head
with a sword. But still he did not die but
took his own head and ran away. While he
was going away, he met a woman who was
planting red pepper. He asked the woman,
“Can I live?” The woman said, “I do not
know. But if my pepper has no head, it will
certainly die. Probably you will be able to
live.” When he heard these words his mental
energy disappeared, and he died.

The Memorials (Monumenis) of Ha Ta Wa
(629)

One time Ha Ta Wa was fighting a fierce
battle. One day he went up on a mountain
at Wang Wu Chai to fly to Chien Wu. He
flew with all his might, and in leaping up he
made two footprints on a flat rock. He
slipped and sat down on the rock and made
a big round hole in it,% and now that moun-
tain is called Po Chi Hsia.

Later they came to visit at Ho Chia Ai. The
brothers tried out their swords and spears.
Ha Ta Wa threw a spear 15 Zi. It fell in a
field at Lo Hai. The spear broke that ground
up into a fall ficld ready for planting. Now
they call that field Ha Chien T’ien, or field
of Ha’s spear. Afterward he died, and the
people of his time carved his image to govern
the Chien Wu region, and then that place
was peaceful and free from demons. Other-
wise the people of Chien Wu would all have
been choked to death by Ha Ta Wa’s demon.

65 The depression in the rock that Ha Ta Wa
is supposed to have made at that time were ac-
tually shown to the writer.
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IV. SONGS AND CEREMONIAL CHANTS
CEREMONIES OF THE MAGICIAN OR SHAMAN

GENERAL DEscripTION

The Magician Exorcises Demons ¢ (717)

First a table is placed in a room or court.
Incense and candles are lighted. Some vege-
tables and meat with gravy are used. The
tuan kung places a quart of uncooked rice
on the table and places a pair of wild-ox
horns in it. On his head he wears two paper
horns. In his left hand he carries a brass
gong. In his right he carries the stick with
which to beat the gong. At the same time
he burns some beeswax.

A. The tuan kung stands up and sings,
“The yellow wax burns, and the smoke arises.
When the wax burns I will call. T will call
Ntsong Yin (his helper) here to lead. T will
call Ntsong Yin (jin) to come and go ahead.
1 will call Yin Tsha to come and go ahead.
I will call Yin Tsha (jin tfa*) to come and
lead. Nga Yin held an iron fan. Yin Tsha
held a brass fan in his hand. He fanned
himself with the brass fan and thus scattered
the demons by the sea. He fanned himself
with an iron fan and thus drove the demon
illnesses and groans away.”

When he has repeated thus far, he beats the
gong loudly.

B. “When the beeswax burns, the smoke
arises. When it smokes, the tuan kung goes
and calls. He calls Na Bo Sun Yin to come
to the front. He calls Sun Yin Le Ts7i to
come to the front. Na Bo Sun Yin carries an
iron club in his (or her?) hand. Sun Yin Le
TsT carries a brass club in his hand. The
iron club will beat the demons of illness as
the water of the sea scatters. The brass club
beats the demons of illness and the demons
of groans so that they go to the place where
people sleep and scatter.”

At this point the f#an kung again beats his
gong awhile.%7

66 The Ch’'uan Miao magician, whose primary
work is exorcising demons who are believed to be
responsible for practically all diseases and other ca-
lamities, is called in Chinese a fuan kung 57\,
and in Ch’uan Miao do nun (To*® nan-®). The
following 35 chants or ceremonies were obtained
from Mr. Shiung Cheng Ts’ai, a farmer who lived
at Wang Wu Chai near Lo Piao. He had always
lived the normal life of a Ch’uan Miao and was
then over 60 year old. They are here reprinted
from the Journal of the West China Border Re-
search Society, vol. 9, pp. 71-97. The first 14
often occur in the same ceremony.

67 These ceremonies were first written down in

C. “When the beeswax burns, the incense
smokes. When it smokes, I again call. I call
9,000 soldiers to come to the front. He calls
upon the soldiers of 900 fortified places to
come forward and bring the big guns and
shoot them everywhere, and bring the spears
and stand them up black (and sharp), and to
shoot the big guns with their black smoke.
When it looks black I will call for the soldiers
to charge. They will charge against the de-
mons in the forest and the grass of these old
people’s family, and charge them down to the
river on the lower bend, casting them onto
the roads, the cliffs, and the crossroads.”

The tuan kung now beats the gongs awhile.

D. “When the beeswax burns, the smoke
arises. When it smokes, we will again come
and call. We will call the scholar who con-
trols heaven to come forward. The old
scholar who controls heaven comes and
looks. He looks to see if the souls (living) of
this family are few or not; to see if the boys
of this family are crooked or not; to see if
these old people’s pool is full or not; to see
if the lake of these old people is clean or not.
Ntzi’s group of controllers of heaven came
and looked at the earth; to see if the souls
of the living of this family are here or not;
to see if the souls of the bodies of this family
have returned to their right bodies or not;
to see if the souls of these bodies are with
their bodies or not.”

At this time the zuan kung again beats the
gong a while.

E. “When the beeswax burns, the smoke
arises. When it arises we (the zuan kung)
will also come. We will call Na Bo So to
come to the front. He will call the thunder
god to come to the front. He will call Tsha
Dai (t30-° Taf’, the lightning) to come to the
front. He will call Ze So (5¢° s0*°) and Tsha
Dai to come to the front. Bo So came with a
stir. Ze So came with a roar. Bo So came
with a stir and came and beat the demons
that cause sickness and those that cause
groans. Ze So came roaring and shouting
and chased away the demons of the forests
and the grassy places. Bo So then used Tsha

the Chinese language by Hsiung Ts’ao Sung, then
with his assistance translated into English by the
writer. The deaths of both Hsiung Ts’ao Sung
and Hsiung Cheng Ts’ai made it impossible for
the writer to later check up the tomes and mean-
ings of the Miao words and phrases.



38 SMITHSONIAN MISCELLANEOUS COLLECTIONS

Dai and cut the demons of sickness and those
of groans into halves. She cut the demon of
quarrels until it perished. Ze So also brought
Tsha Tai and cut. She cut the demons of
sickness, of the forest and of the grassy
places. Bo So separated men and the demons.
Ze So separated the demons so that they could
not see people.”

At this point the zuan kung beats his gong.

“The demons must not come near people.
Bo So took an iron hatchet. Ze So took a big
stone ax in his hand. Na Bo So then struck
the stone cliff with her ax. Ze So will cut
the stone terrace and the colored cliff. They
will come and cut (with their stone axes)
the dragon pool of these old people so that
it will not spoil. They will cut the big rock
and the stone cliff and will cut the old
people’s lake so that it is safe.”

Here the tuan kung beats his gong.

F. When the beeswax burns, the smoke
arises. When it arises, I will call 88 We will
call the Zwang Tsai % to bring Tsang Heo.?®
We called 99 colored dragons. When the 99
colored dragons came they went into the
dragon pool of this family. There are also
88 colored dragons who came to control the
lake of these old people so that it will not
dry up.”

Here the tuan kung beats his gong.

G. “When the beeswax burns, the smoke
arises. When it arises, we will call again.
We call Tsho Tsai (the striped tiger) to come
to the front. To Neo (?) bit with his teeth.
Tsai (?) bit and gnashed with his teeth.
Tsho Ndzeo (tfo- nd®au) then stood up
firmly and ate the demons of sickness and
those of groans. Tsai Shi Tsho Ndzeo came
moving and ate the demons of sickness and
the gasping demons. Then Tsho Ndzeo ate
the demon of chills (diseases where there are
chills) and demons of blood diseases. Tsai
Shi Tsho Ndzeo also bites his teeth together
firmly and eats the demon of coughs. When
he has eaten it he wants you old folks of this
family clear about it (without ills). They
ate the demon of sickness and the demon of
groans so that they could not harm people.
They cannot harm the family of you old
people. When the demon of the forest and
those of the grasslands come, they cannot
injure your young pcople and cannot injure
your garden.”

Here the tuan kung beats his gong.

H. “When the beeswax burns, the smoke

68 The fuan kung calls and the smoke helps
him.

69 2wa®) tsai, the colored dragon.

70 tsa?) Xau, a leader in dragon land.
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arises. When the smoke arises, we again call.
We call the lady sun to come forward. We
call to the moon young man to come to the
front. When the lady sun has come out, it
has shone; it has shone on the souls of you
old people’s farming and on the five grains.
She will also shine on the souls of the domes-
tic animals including cattle and horses. She
also shone on the souls of your descendants.
She has shone on enough to fill the house.
She shone on enough to fill the central floor
of the house. The souls in the center pushed
out. Those on the two sides went out on
each side, and some surged out through the
middle door. The front and the rear were
full, and they went out slowly.”

At this point the t#an kung beats his gong
a while.

I. “When the beeswax is burning, the
smoke arises. When the smoke arises, we
will again call. We call the Nts’ai Hwa (girl
cloud) to come from the sky above. We call
Ndzeo Jia?* to come from the land above
the sky. Nts'ai Hwa came and smoked the
eyes of the demons of death so they could not
see. She also smoked the demons of the forest
and those of the grasslands. Ndzeo Jia came
and blew. When he blew, the roads of sick-
ness of this family were cut off. When he
blew, the sounds of groaning and the sounds
of sickness were ended. He blew the sound
of sickness into the water. They blew the
demons until they were unable to grow (or
live). He blew the demons of the grasslands
and those of the forests and vanquished them
below the white cliffs. The demons of the
forests and those of the grasslands cannot
come back.”

At this point the fuan kung again beats his
gong a while.

J. “When the beeswax is burning, the
smoke arises. When the smoke rises, we will
call again. We will call a pair of Chinese
from Wu Liang Yo.”

Here he beats his gong.

“When the white wax is burning, the smoke
arises. When it arises, we will again come
and call. We will call a Chinese Ho Lan Tsi
to come to the front. The Chinese from Wu
Liang Yo lighted the lantern and lighted
things. They will lighten the soul of this
family as it comes and enters the room. The
two Chinese from Honan brought the lantern
and lighted (the room) together. They will
lighten that family’s living soul as it returns
to the guest room. They will lighten the way
for the family’s souls (of the living) halfway

71 Nd%au® d3a-", male wind,
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along the road and lighten its souls as they
return home. They will lighten the way for
the family’s souls (of the living) halfway
along the road. They will lighten the souls
of the family as they come back and return
to their garden squares (where the garden is
divided into squares for planting different
things).”

Here the tuan kung beats his gong as usual.

Summoning Chinese Gods and Exorcising De-
mons (718)

At this time the paper horns must be taken
off the tuan kung’s head and he does not
beat the gong, but merely stands up and sings.

“I call the six stars of the southern dipper
(cross), the seven stars of the northern dipper.
In the name of Li Lao Chiin I speak to the
great Pearly (jade) Emperor above, and be-
low to Kuan Shih Yin (Kuanyin) of Nan
Hai”

Now he must speak the Miao language to
exorcise demons.

“When the beeswax burns, the smoke arises.
When it arises, we will call Ntsong Yin 72
who lives at the foot of Nitzi’s great stone
called the stone bamboo sprout. Call also
Na Bo Sun Yin to come from Nezi’s old
colored cliff. Call the 99-layered cliff to come
to the front. Also call the cliff with 99 layers
to come and separate. Separate people into
their homes and demons to the land of de-
mons. Separate people so that they will not
go near demons and demons so they will not
go near men.”

Making a Container (719)

A large bamboo container that is shallow
and has a flat bottom is used. In it are placed
bean curd, biscuits, wine, meat, paper (spirit)
money, incense, and candles. (Some put in
water and a little rice in a rice bowl also.)

A. “If T am not to make this vessel (con-
tainer made of bamboo), then I will not. If
you make such a vessel, it is harder and
harder. If I make the vessel, it is not very
hard. From this time, if you make the ves-
sel, it has a beginning. A piece of bamboo is
braided back and forth. The two ends are
cut off, and you use the middle. A slanting
weave (road) is made, and a slanting edge.
In the two sides are made slanting edges,
and in the middle is made a square. There
is a slanting weave and a slanting edge. We
request the Emperor Jen Tsung f=%52 to sit
in the center. The slanting weave comes, be-

72 A revered patron of the tuan kungs who was
once a prophet of Ntzi.
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ginning with the man character.”® We re-
quest the Emperor Jen Tsung to come and sit
on a high seat.”

As he speaks these words the demon is sup-
posed to be driven away.

B. “First I call the wood characters chia i
H Z, from the east. Secondly, I invite the

fire characters P§ T from the south. In the
third place I call the water characters jen kuei
F-F% from the west. In the fourth place I

call the metal characters keng hsin BT3¢
from the north. Fifth, I call from the middle
the earth characters wu chi JE P>

The tuan kung here shouts “T"ai” and
stamps his foot to frighten the demons.

“First, call Mao Ta Lang (the oldest son
of the Mao family). Second, invite the sec-
ond son of the Mao family. Third, call the
third son of the Mao family. Fourth, invite
the fourth son of the Mao family. Fifth, in-
vite the fifth son of the Mao family. Sixth,
invite the sixth son of the Mao family. Sev-
enth, invite the seventh son of the Mao family.
Also invite the flowery mountain sister. Then
the pitcher of wine and the sliced meat will
emit light (because the gods have come). If
one’s head aches and one’s whole body aches,
it is you (the demons mentioned above). If
one’s stomach aches and the flesh flinches,
it is you. If the heat and cold are not in
harmony, and coolness and warmness are not
peaceful, it is you. If one’s body is feverish,
it is you. ‘To be hot and then cold, it is you.
If the whole body aches, it is you emitting
light. If the whole body aches as though
bound, it is you emitting great light. If the
whole body is bound, it is you emitting great
light. Please come up on this container (flow-
ery vessel) and go forward. There are some
people killing a pig and pouring out wine
on the stone-paved road who have invited
you. Come, come, we will go together. This
is not a place where you will stay a long time.
It is not a place where you can tie up your
horse. In this place there is a foul odor of
urine and human ordure. Go, go, go, get on
the container. Let us go together.”

When he has repeated the ceremonial to
this point, he puts the container on the
ground. He regards the demons as having
been led (invited) into the vessel and he will
arrange a light for these demons.

78 The weave slanting in two directions resem-
bles the character A , “man.”

74 These characters are on the round object used
by Chinese geomancers and are here regarded as
demons.
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Opening up the Lights, Placing Images (720)

“A pair of candles shines brightly. People
in the future will have no use for the candles.
I (the student) will in the future open up
the gods’ (source of) lightt When I have
opened the light of the head, the head is well.
When I have opened up the light of the eyes,
then the two eyes are bright. When I have
opened up the ear light, the two ears will
bear in all directions. When the nose light
has been opened up, then the bridge of the
nose will give good light. When the light of
the mouth has been opened up, the mouth
light will hold 16 pairs. When the hand light
has been opened up, then the hands can be
doctors and go in all directions. When the
stomach light is opened, there will be inside
the abdomen several tens of intestines. When
the foot light has been opened up, the feet
can be doctors and go in all four directions.”

When they have opened up the lights, the
tuan kung must use incense and candles and
burn them for the demons mentioned above.
When the light is being opened up in the dif-
ferent places mentioned above blood from a
rooster’s comb is used and smeared on that
part of the paper figures that have been cut
out and placed in the bamboo container.

Making a Straw Man (721)

The straw must be taken off a roof of a
straw-roofed house.

“If I am not to make this straw man, I will
not make it. When people make straw men,
it is very hard. The Emperor Jen Tsung made
a vow (to gods) to present 24 human heads.
I will make a straw man as a substitute for
the sick person’s body.”

[At this point the ceremony of opening the
lights is repeated as recorded in 720 (above).
Exactly the same words are used.]

He again says, “If I am not to make a
straw man, I will not make it. If I myself
make a straw man it will not be hard. 1 will
pull off (from the roof) a bunch of straw
with which to make him. I will make a man
of it to substitute for your body” (as a gift
to the demon of sickness who will then desist
from trying to capture the patient through his
death).

[At this point the ceremony for opening
the lights is again repeated.]

Escorting out the Straw Man (722)
“On the tree is hung out paper (spirit)
money that is white like silver. In the future
76 The straw man is made by placing part of

the straw with the heads in one direction and part
in another.
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the people will have no use for it (the spirit
money). 1 will use the spirit money to dis-
play my glory and skill by driving out de-
mons. I will not sweep away the family’s
wealth or silks (and satins). I will sweep
away the demons and quarrels. I will not
sweep away this family’s wealth and happi-
ness. I will sweep away this family’s demons
and quarrels. I will sweep away the sky pes-
tilences, the earth pestilences. When I have
swept them away your whole bodies will be
free from sorrow and sickness. With one
sound, I will sweep away the (demons of)
prize fighters and doctors who have no pupils
(to worship them after death, and therefore
become demons), and castrators of animals
who are without pupils. I will sweep them
upon the Aua p’an [the container described in
719 above] malarial fevers, and masons who
make the foundations for the pillarstones and
idols and zre without pupils {to make offer-
ings to their teachers after they have died),
roaming demons of carvers, roaming demons
of painters, roaming demons of actors, and I
will sweep them upon the container (hua
p'an) and cause them to straddle the moun-
tains and cross the passes. (I will sweep
away) the demon of a second son who calls
dogs, the demons that whistle for winds, and
those who whistle on their fingers (to call
dogs) with their lips, and the two who assist
the zuan kung (by leaping, called the ma
chizo JEY), demons of those who were
skillfu! in bending bows and shooting arrows,
and the king of demons who controls burials
by cremation; I will sweep them onto the
container.”

Sending away the Gods (Demons) (723)

“After you have called the gods to you, you
must send them away. The gongs and drums
are beating loudly. If the common people
beat them, they will be useless. If I beat them,
he can escort away those of glory and skill,
to send the gods away. To send the gods
to the crossings of the great roads, to send
the gods back, to send the gods to the cross-
ings of the big roads. The gong resounds,
the drum resounds. A wife and a concubine
had three (sons) brothers. Lo alone (among
them) was taken away to be a soldier. He
met (the demons) and fought a battle. The
upper part of his body could fight, but the
lower part of his body was weak. He fought
until the demon’s whole body was dripping
blood. It was like the hairy caterpillar meet-
ing the stinging worm, the offended person
(i. e, who has been harmed and is strong
because angry) meeting his enemy. If (the
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demon) meets us, we will fight a battle. That
side will lose and 1 will win.”

When he has reached this point, all has
been spoken. Then the knife in the fuan
kung’s hand is circled once around the con-
tainer, and his foot is circled around it once.
Then he carries it outside the house and the
hua p’an, the straw man, the paper money,
the paper net, the paper rope, and so on and
the demons enticed there, are burned on the
crossroads.

Preparing Water (724)

Put a bowl of water on the table. The
tuan kung rolls a sheet of paper into a round
tube, lights it, and puts it in the water. He
must repeat the following incantations:

“We are preparing a2 bowl of water which
is not ordinary water. It is water from the
great ocean of the dragon king. It is snow
water, water of commands (command water).
Common people after this will have no use
for it. I will use it in the future to conceal
my body, and Hea T’o F£PE, water,”® water
to protect the body, water of the six stars
of the Southern Cross, of the seven stars of
the Northern Dipper, and of Li Lao Chiin
(Lao Tzu), water of Kuanyin of the south
sea, water of the roaring god of thunder and
the drizzling rain, water to protect one’s
home, water to cut off the heads of the de-
mons and the spooks and such strange crea-
tures, water of the commanding bugle, of the
commanding Erh Lang,?? water of the com-
mands of seven sons of the Lotus flower, and
water of the commands of five sons who be-
came great officials.”

Striking with the Lin P'ai (725)

“On the table is a lin p'ai.’® Will the gen-
eral with sharp hairs please arise and sit in
the large hall for gods? Let the lesser gods
arrange themselves in rows on the two sides.
Let (the general with sharp hairs) be seated
in the center of the hall and (the lesser gods)
arrange themselves in rows on each side. Will
the general of sharp hairs please arise? Will
the roaring god of thunder and the deity of

76 Hua T°0 was a Chinese surgeon who lived
during the Three Kingdoms.

77 Frh Lang, — Hf§, is a Szechwan god who
is said to be the originator of the irrigation sys-
tem of the Chengtu plain.

78 The lin p’a1 is a piece of wood shaped some-
thing like a tongue, on which a charm is carved,
which is used by Buddhist and Taoist priests in
ceremonies to exorcise demons and by the fwen
kungs when exorcising demons.
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drizzling rain behead unclean demons and
behead spooks? Stamp once with your feet
and roar once, and then the unclean demons
and spooks will at once start off.”

‘When he has spoken to this point, he must
take the /in p’ai and circle it about on his
body. When this is done, the tuan kung must
stamp his seal on the body of the sick person.

Displaying the Seal (726)

The tuan kung takes a seal in his hands 7?
and displays it toward the person who is ill
in order to chase away the demons, and re-
peats the following:

“One seal is displayed toward heaven. One
seal is displayed toward the earth. One seal
falls on the person’s head. Ten demons see
it and nine demons are sad.

“Two seals fall on the person’s body. The
ten demons see it and nine demons fall.
Three seals fall on the person’s hand (he
brings it down three times on the person’s
hand, and the seal probably prints a charm).
When the ten demons see it, nine of them
depart. Four seals fall on a person’s breast.
Ten demons see it and nine go quickly. Five
seals on the (sick) person’s foot, and the un-
clean demons and spooks fall off (the sick
person). They fall off his body and off his
feet, and he is peaceful.”

Drawing with a Sword (727)

The tuan kung holds his hand and circles it
about to the left and to the right and repeats
the following:

“I take the sword in my hand and cut off
the heads of unclean demons and spooks. I
will not behead wealth and silks and satins,
but cut off the demons of quarrels. I will not
behead wealth and happiness, but I will be-
head unclean demons and demons (of quar-
rels) with the mouth and the teeth. 1 will
cut off the heads of demons of sky pestilences
and demons of smallpox and measles, and
of the demons of stiff (paralyzed) legs dis-
eases. I have cut off the heads of five demons
and of the demons of this year’s pestilences.
The five demons have five heads. If ten
people see it, there will be heads of nine
people. The five demons have five bags. If
the saints in the sky see it, they will bow
themselves (from the waist). The five de-
mons in the parlor are sitting. If there is no
calamity, there must be woes. The blood of

the five demons shines. If you do not become

79 In west China the seals of officials and priests
are thought to have superhuman potency, and
they are often used as charms.
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ill, you will have boils. The bird is the spirit
of the white tiger. He that creeps in the
forest (a snake) is a white tiger. A mourner
is a white tiger. One with four feet is a
white tiger. Each road has five pestilences.
I will escort them onto the container (Aua
pan)”

When he has repeated to this point, the
tuan kung takes the knife, moves it, and
circles it about once.

Going into Hades 3° (728)

Hades is not below but it is a dark place.
The tuan kung wears the paper horns on his
head and covers up his face with grass paper
(coarse bamboo paper). In his hand he takes
his ceremonial knife. On his finger he hangs
his small ring bell. He sits on a stool as he
would on a horse. He sets some grass paper
on fire and puts the flame all over the stool
to open the light so that the stool can see.
Then he sits down and calls his gods, and he
is like a dead person (if you speak to him or
punch him, he will not notice it). He merely
repeats his incantations. His body bends to
the right and to the left. He does this for
four hours. He calls his gods using these
words:

“When the beeswax burns, the smoke arises.
It arises up to Ntzl’s land. It goes down as
far as the earth prefecture (of the demon
king). Ah, go quickly, go quickly, duv
(Tav), duv, duv.”®* He says—

“When the beeswax burns, the smoke rises
up to the sky. Let 99 lanterns come and go
to the front. Call 9,000 (soldier) horsemen
to come and go to the front, Quickly bring
the saddles and saddle the horses. Bring the
bridles and put them in the horses’ mouths.
Leap on the mules’ backs. Leap onto the
backs of the donkeys. Leap onto the backs of
the big horses. Duv, duv, duv (horses run-
ning).

“The horses run quickly and well. Go up
to Ntzi’s land. Go down to the prefecture
of hades. Hurry and bring the lanterns and
lamps and lighten (up the way). The flags
and the bugles go round and round. The
long-handled knives (ko -¥ ) and spears with
their handles shine blackly. I am going to
go down to the prefecture of hades. I am

80 We use the word Hades not as the equivalent
of hell on the one hand or heaven or paradise on
the other. It is the land of the departed spirits.

81 e makes this noise in imitation of the
sound of a horse’s hoofs when the horse is run-
ning. His lips quiver or resound at the end of
cach syllable.

VOL. 123

going to ascend to Ntzi’s land. The red
flags go round and round and go up into the
heavenly palace. There are men and horses
as numerous as rising water (of rivers and
streams). I go down to the prefecture of the
carth and also arrive at Ntzr’s land. I arrive
at the great palace of the five emperors.
Quickly open up widely your main door. I
am going to enter the city. I have business
or I would not enter the door of your precious
palace. Quickly open very wide your main
gate. I am going to enter and investigate
people. Duv, duv, duv. The horses are run-
ning fast. I have entered the first gate of the
palace. I have entered the second gate of the
palace. I have entered the third gate of the
palace. I have entered the fourth gate of the
palace. 1 have entered the fifth gate of the
palace.

“I have entered into the great palace of the
five emperors. Old gentleman of the palace
of the five emperors, I am going to come and
investigate people. My men and horses are
very numerous. The lanterns and torches
shine in all directions. Shine brightly, shine
brightly. Investigate carefully. Investigate
carefully and come again and investigate care-
fully. When you have investigated, with your
hand above deliver the souls I want to me,
and I will (below) give money to you. I have
money. It is not easy money to get. It is
truly money to exchange for lives (souls).
I have 3,000 times 10,000 copper coins. With
a hand above we give the money. With a
hand below you give the people (to me).
One hand gives the money and another hand
gives (receives) the people. Let the same
hand give quickly (do not change hands but
act quickly). Search well, investigate well.
Give all the souls to me, one, then the second.
Give me all the three Aun, Bff, and the
seven p'o, Bff. Give them up nicely.

“Give them up well and put them on
horses. Write with a red pen (ink) and mark
it with a black pen (ink).32 Mark the three
hun and the seven p'o to return to the
world. With the upper hand, hand over the
people. With the lower hand (I) give the
money. God’s old gentleman of the palace
of the five emperors (?) give me people’s
three souls and seven p’o. You who are in
the world, quickly throw the divining-sticks
(one up and one down) and send money
(burnt spirit money). Ntzi’s old gentleman of
the palace of the five emperors, I thank you.

82 Then the person will not die. Officials write
with black ink and mark with red ink if a per-
son is to be executed.
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We will ride the horses and go back again.
On all sides, lighten up with the lanterns and
torches. We have gone out of one of the
palace doors and closed the first palace door.
We have gone out of the second palace door
and closed the second palace door. We have
gone out of the third palace door and closed
the third palace door. We have gone out of
the fourth palace door and closed the fourth
palace door. We have gone out of the fifth
palace door and closed the fifth palace door.

“On the left is a person (general) who
keeps the gate. On the right is a demon gate-
keeper. Thank you, thank you. I will ride
the horses back to earth.”

From this point the fuan kung must cer-
tainly speak the Miao language. Previous to
this he might sometimes use Chinese.

Going into Paradise (729)

“Hun (Xan,) hun, hun, whip the mules.
Let the big horses go very quickly. Raise the
lanterns and the torches higher. Duv, duv,
duv. We are going up to Ntzi’s sky above.
We will go and dance at the flowery altar.
The Aua fan (flowery altar) is in Ntzi’s
heaven above. We will see whether his flow-
ery altar has come out. We will see if the
time for using the flowery altar and the
flowery drum has come. We are going to
climb Ntzi’s heavenly ladder. One section,
two sections, three sections, (four sections),
five sections, six sections, seven sections, eight
sections, nine sections, ten sections, eleven sec-
tions, twelve sections. When you have
climbed the 12 sections, then you have reached
the house in heaven. We will see if Ntzi’s /i
tsi flowers are blooming. We will see if the
pears are bearing fruit. I see, see, the pear
blossoms have dried up. The insects are eat-
ing the pear trees. They do not bloom or
bear fruit. Hun, hun, quickly take the brass
fan and fan it. (The tree is the souls of my
parents. Pear blossoms are daughters; pears
are sons. If the tree dries up, the parents
will suffer and there will be no descendants.)
Bring the iron and fan it (then the tree will
prosper). Quickly release the falcons (spar-
row hawks) to eat the insects. Ya, the tree
is clean and leaves are growing, and it is
blossoming. The blossoms are blooming all
over the tree. The fruit is growing all over
the tree.

“We will see if the ricefield is full of water
and if the lake is dry. Ah, we will call Ntzi’s
Mbao Do (To*) T’ao to come and repair it.
We will also call Ntzi’s Mbao Do T’ong to
come and help dig the ditch deeper and
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repair the lake and dragon pool. I will also
see if the other family’s flower tree has fallen.
We will also see if that family’s young fruit
trec is crooked. We will call Ntzi’s Mbao Do
Tsai to come to help lift it straight, to lift that
family’s young flower tree until it stands firm.
We will go quickly and we will see whether
the flowery altar has many people and
the flowery drum has many people about it.
We will call Ntzi Mbao Do Yai (ntz® mbao
nTo* jai) to come and help uncover it. We
will call Ntzi Mbao Do Yai to come and help
unbind it, to allow (the souls in) the flowery
altar to go away (in several directions) to un-
cover the flowery altar so that the souls can
fly off. Let us light the lanterns and lamps to
see whether that family’s souls are complete
and to see where the hun Bl and p'o of
that family have gone. Ah, ah, the souls of
the family of those people went early. The
hun and the p’o have all gone. Hun (Xan),
kun, lift the lanterns and the torches higher.
Drive the horses and pursue quickly. We
will call Ntzi Mbao To Ts’ai {god’s sons who
are excellent pursuers) to follow you. You
must look after the souls of the old people
as they return home. You must look after
the Aun and the p’o of the old people as they
return to the world.

“Call this family’s souls to come quickly.
Hun and p'o, come quickly. This is not
your sleeping place. This is not your dwell-
ing. This place is rotten like chicken manure
and rotten like duck manure. Come quickly,
let us go. Ah, ah, they have been caught
(the souls), they have been caught. We have
caught the souls of these old people (of this
family). Ai, I have caught them. I have
caught the Aun and the p’o and they are in
my hands. Bring them and put them in my
hands. Bring the souls and put them on the
backs of the mules and bring the lanterns
and lamps to make light. They must show
if the souls are cleared or not (all present
or not) and the Aun and the p’o are all here
or not. Give the souls to the leaders of the
troops to bring. Let the several generals catch
the souls. Catch them carefully; bring them
home and let them control their families. If
one is missing, I will call you to account. Let
us bring the lanterns and lamps and light
them. We are going home. Duv, duv, duv, the
horses come rapidly. We are going down the
ladder of heaven. We are going down the
first section, second section, third section,
fourth section, fifth section, sixth section, sev-
enth section, eighth section, ninth section,
tenth section, eleventh section, twelfth section.

“I come to thank you, Ntzi, to give thanks



44 SMITHSONIAN MISCELLANEOUS COLLECTIONS

to you, Ntzi. Above I will inform Ntzi’s
heavenly palace. Below, I will inform the old
people, De Bo (T¢® bo-*) and Te Zye (Te’
3€”). 1 have come to thank you, to express
thankfulness to you. I am going to drive the
horses and return home. Leap off the horses,
leap off the backs of the colts, steady the
horses, for we are going to go back. Duv,
duv, duv, duv, we have come back and are
getting off the horses.”

At this time the fwan kung must again
cast the bamboo divining sticks and say, “See
if the three Aun and the seven p’o are complete
or not, if they have come or not.” (Here
again he casts the divining instruments. If
not correct, the souls are not all present.) He
must once get a yang kua 55 H throw. He
must also get three yin kua & ¥ throws in
order to protect the body of the sick person.
When this is done he has finished this part of
the ceremonies.

Sending Back the Gods and Mentioning the
Demons (730)

A lump of meat must be used with wine,
and arranged properly, and the tuan kung re-
peats the following:

“In the midst of sending back the gods, you
must send away the demons. If I am not to
mention demons, I will (nevertheless) men-
tion them. When mentioning demons, the de-
mons’ hair is untied and worn on the back
of the head with the tongue hanging out, and
1 call it a tao ching kuei®® If I am not to
mention demons, I will not. This demon is
beneath the bed. A person sleeps on the bed.
If I am to mention demons, I will mention
them. Speaking of demons, they sit on the
rafters. Tonight, I know you. Ntzi Yin (an
ancient tuan kung) and Bo Sun (a woman
who talks in a tone pleasant to hear) will
come and catch you. If we do not speak of
demons, we will yet speak of them. Speaking
of demons, they are upstairs. Tonight, in the
night, I know about you. Yang Shih Giiin
Tzn will make things clear of you (demons).
If we do not mention demons, we will then
mention them. To mention the demons, they
live in the cowpen. Tonight I know you. The
T’u Ti of the south gate will clear things of
you. If we do not mention demons, we will
then mention them. To mention demons,
they are in the pigpen. Tonight, I know you.
The gods of the pen door will exorcise you.

“Not to mention demons, we then mention
them. The demons live on the stove. To-

83 The demon of a person who died by hanging.
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night T know you. The kitchen goddess will
exorcise you. Not to mention demons, we will
mention them. The demons are sleeping in
the bedroom. Tonight I know you. The king
of the bed curtain will exorcise you. Not
to mention demons, we will mention them.
The demons are in the firepit. Tonight I
know you. The fire god’s heir to the throne
will exorcise you. Not to mention demons,
we will mention them. The demons are sit-
ting in the guest room. Tonight I know you.
The family gods and family demons (the
souls of the ancestors) will exorcise you. To
mention the demons, they are sitting below
the door (the crosspiece at the bottom of the
door). Tonight I know you. The god of
wealth and the door spirits will exorcise you.
A grain of rice is sharp on both ends. To-
night I will injure you. I will not harm the
family’s wealth or silks or satins. I will in-
jure the demonic mouths and tongues (of
demons). I will injure the sky pestilences
and the earth pestilences, annual Ecstilenccs,
monthly pestilences, daily pestilences, and
hourly pestilences. Tonight I will take you
away. 1 will take you away so that men will
not associate with demons, and demons will
not associate with men.”

Calling Back Souls of the Dead (731)

“Plei lo (plei® lo-?), plei o (souls come,
souls come). Abh, souls, come quickly. Ah,
souls, all come. The soul was reborn (as a
babe) and came back8% It was reborn in
another person and still came back. He went
into a family’s flower garden and came back.
He went into the deep creek, stopped, and
came back. Come quickly, come quickly.”

When the tuan kung has repeated to this
point, he uses an ax and strikes the cross-
beam at the bottom of the main door.

Setting up the Family Gods (732)

A pair of candles must be lighted, or a
sheet of grass paper rolled up into a thin roll.
The tuan kung carries these in his hand and
walks around and around toward the center
of the house. Then he says—

“If the people of a family are not free from
demons (if they are ill), the family gods are
not at peace. When the sua fan (fowery altar)
ceremony is completed, I will open the light
and I will sprinkle some chicken’s blood.

“When a pair of beeswax candles burns,

then the smoke arises, and it shines brightly

84 The soul can leave the body temporarily, or
permanently and cause death. Pl'e may be pro-
nounced &lei.
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in the home of you old people. If an ordinary
person brings them (the candles) it is useless.
I will use them to open the light of the family
gods (ancestors). When I have opened up the
light of the head, the head will lean in all
directions. When I have opened up the light
of the eyes, the two eyes will be very bright.
When I have opened up the light of the ears,
the two ears will hear in all four directions.
When I have opened up the light of the
nose, the two nostrils will emit good light.
When I have opened up the light of the
mouth, the mouth will contain 16 pairs of
teeth. When I have opened up the light
to the hands, the hands will protect all four
directions. When I open up the light to the
feet, the feet will stand firmly like a rock
pillar. When 1 have opened up the light and
sprinkled chicken blood on the image of
paper, the chunk of meat and clean wine will
be placed on the table and I will come and
set up the gods in their places.

“When I have opened up the light and
sprinkled blood on the paper image, we will
call wealth here, and if there are calamities
we will exorcise them. I will protect the
master of this home so that he will go out
with empty hands and come back carrying
wealth. One seed will fall into the ground
and 10,000 will return to the granary. You
will raise cows as big as mountains and pigs
as big as cows. After we have opened up the
light for the house gods, you will be protected
and enjoy peace forever.”

Opening up the Light for the Front Door
(733)

“The front door has been opened 3 feet
3 inches high. Open it during the day, clost
it at night. After it is opened tonight, if you
have wealth I will bring you wealth. If you
have calamities, I will remove them, and 1
will protect and give peace to the large and
the small of the house, and drive away all
diseases. The cows you raise will be as big
as the top (head) of a mountain, and the pigs
you raise will be as big as steers. I will pro-
tect the old members of this family so that
they can go out with empty hands and come
back carrying wealth and silks and satins in
their arms. One grain will fall to the ground
and 10,000 will be reaped and brought home.
When people come the door gods will open
up. If demons come, the door gods will beat
them. If wealth comes, the door gods will
entice it to enter. If demons come, the door
gods will drive them away. If calamities
come, the door gods will exorcise them. If
wealth and happiness come, the door gods will
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welcome them either by day or by night; they
will receive them every day and not cease at
night. They will not cease a quarter of an
hour. They look away as far as 1,000 Z.
Nearby, they will look in all four directions.
With their eyes they will see clearly and with
their mouths they will beat demons and
spooks in two. They will open the door to
people of this world and close the door to
demons. They will only permit people of this
world to come and not permit the people of
hades (demons) to go.”

After the above has been chanted, the door
is opened for a time, then closed for a time,
and the ceremony is ended.

Giving the Door Gods the Names of the
Demons and Requesting Them to Keep
Them Away (734)

“The very thin demons without flesh are
named dry, lean demons (gla® ntfau). The
very tall, very large demons that are able
to climb mountains are called climb-moun-
tains-cross-passes (glanD® Ta-®* nTo-*). The
demon that nets for wild animals is called
growsflesh (san® Dga'®). The demons of
women who died in childbirth are called
demons-that-shed-red-blood (glaD® so-®). The
demons that cause people to vomit and their
hearts to be disturbed are called vomiting-
demons (glaD® Ta‘®). Demons that cause
people to have malarial fever are called cold
demons (glaD® nao*®). Demons that cause
people to die from hunger and thirst are
called hunger demons (glaD® tfai® or glaD*
Nk'ai®, thirst demons). Demons that cause
people to drown are called water demons
(glaD® glei®). Demons that cause people to
die by hanging are called hanging demons
(glaD® sau®). The demons that live in caves
are called demons that rush out of caves
(glaD® tsao). Demons that cause children to
cry at night are called naked demons (glaD®
dza-® 1a-®). Demons that cause abortion are
called demons that throw away on the hill
(glaD® t5°au°). Demons that cause young men
and women to be sad and to make long sighs
are called enticing demons (gla9D¢ Ntfo9).

“If such demons as these come, let the door
gods use brass clubs and beat them and they
will not come.”

Opening Locks (735)

The master of the house must first find sev-
eral sheets of yellow paper. The fuan kung
uses a pair of scissors and cuts the paper into
a net (sky net or earth net) and an imitation
iron chain and a brass lock, which he ties on
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the body of the sick person. This is done
-when they believe that the illness is caused
by a demon’s having locked a lock and chain
around the neck of the sick person. Then he
says—

“Water comes from the sky to grind knives
with. On earth are people to cut off inter-
course (contacts between men and demons),
unloose the brass nets, unloose the iron nets,
unloose the sky nets, unloose the earth nets,
open up cages and release birds, unloose nets
and release fish, unloose brass armor, unloose
iron armor, unloose brass nets and iron nets,
unloose brass chains and iron chains, unloose
brass locks and iron locks, unloose brass
threads and iron threads (that have bound
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people). If the head aches, release the body;
if the body aches, release the feet, and when
the body and the feet have been released, and
when the head aches remove the heat (of the
body) and when the body aches, it becomes
cool. Drink tea, peace-giving tea. Do not
wait until daylightt When I say it, immedi-
ately depart. If we say it at midnight, depart
at midnight. If any do not depart, I will call
Rong Sy'in’s fire from heaven to burn you
away.”

When the tuan kung has spoken this far,
he takes the paper chain and the paper net
and the paper lock and puts them all into
the winnowing basket, carries them outside
the door, and burns them at the crossroads.

CuanTts Usep For SpeciAL Purposes

Reviving One Who Has Fainted (736)

The Miao believe as the Chinese believe
that there is a poisonous air called sha ch’i
Fe4R that kills people. When a person
swoons, he has been injured by this poisonous
air, and a tuan kung can revive him by chas-
ing away the demons.

The tuan kung opens and holds above him
an umbrella of oiled paper. He throws a
handful of mustardseed. If he has no mus-
tardseed, he throws a handful of corn. When
he throws he shouts “I’ai, t'ai” and stamps
his feet. He says—

“Beat the sky demon, beat the earth demon,
beat the human demon. Beat the sky demon
and send back (what the sky demon has
brought) the sky sz c¢A’i. Beat the earth de-
mon and send back the earth sa ch’.. Beat
the dead people’s demons and send away the
sa ch’i of the dead people. Beat the demon
of the living people and send back the living
people’s sa ch’i. Beat the year demon and
send away the year sa c&’t. Beat the month
demon and send away the month sz. Beat
the day demon and send away the day sha.
Beat the time demon shik keo and send away
the time sha; beat the fierce god who wick-
edly kills people and turn back the great
sha ch’i of everything. T’ai, tai (and he
stamps with his foot). Quickly strike, quickly
recede. Recede, recede, recede.

“The bird frightened you and you came.
The rat frightened you and you came. A
domestic animal frightened you and you came.
You stopped on the level spot on the moun-
tain and came back. You dropped on the big
flat and came back also. You dropped on the
cliff and also came. You dropped on the
crossroads and also came back. If you do not

come, my big knife that calls souls and fights
demons will be your companion. Today is a
good day and tonight is a good night. Come
more quickly. Come quickly. Come, come,
come back to your bed and come back to
your father and your mother. Come and
follow your brothers. Live (here) a thousand
years, live here a hundred years. Poles cannot
pierce into you and nets canpot catch you.
You may live here until your hair becomes
white. You may live here until you are an
old man with hair that is gray. You can sit
with your hands on your knees (as old people
do) and your knees bent. Come more quickly,
come, come. If I call you and you do not
come, my ax will be your companion. Come
quickly. You have come, you have come.”
When calling the soul, the tuan kung grasps
an ax. He uses a person who has an egg in
his hand or the zman kung may hold a
rooster in his arms. When the soul arrives,
then the egg will turn over. Then he will
take the egg and burn it in the fire pit.
When the egg is cooked, then the fuan kung
cuts it open and looks and says whether it
has a soul or not. The egg must be cooked
on an even day of the month, not on an odd
day. One, three, or five eggs may be burned.

Holding Down the Fire Star (Mars) (737)

“I have held (pressed) down the fire of
heaven. I have held down the fire of earth.
1 have pressed down the fire of the year. I
have pressed down the fire of the month. I
have pressed down the fire of the day. I have
pressed down the fire of the moment (time).
I have pressed down the fire of the central
room. I have pressed down the center of the
fire. 1 have pressed down the fire of the
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yin & (the female principle). I have pressed
down the fire of the yang B (male principle).
I have pressed down the fire of the sun. I
have pressed down that likes to kill people
(without affection). I have pressed down the
demon fire. I have pressed down the fire of
living people. I have pressed down the drive-
away-yin fire. I have pressed down the detain-
yang fire (demon’s fire). Leave the yang fire
to control the home. Drive the yin fire to
hades (where demons live). Secure yang fire
to control the family and make it peaceful
(without demons). Drive the yin fire to the
yin spirit (or soul). Leave the yang fire to
control the family so it will be peaceful. If
the fire is a foot high, let water be 10 feet
high. If fire is 10 feet high, water will flood
up to heaven and hold down the fire.”

When he has reached this point, the zuan
kung uses a bowl of water, and as he walks
along in the house, repeating (chanting) his
words, he sprinkles water with his hands.
When he has finished speaking, he pours out
the water from the bow! and places the bowl
on the table upside down.

Incantation to Divine by Means of Uncooked
Rice (738)

“There is a sky pestilence and an earth pes-
tilence, so I come to report to the god. (The
uncooked rice is treated and addressed as a
god.) If there is any unsatisfactory matter,
I shall come and report to the god. If the
head aches and the whole body is hot, we
shall come and report to the god. If there
is any unworshiped demon of the t'an shen
or ruined temples, I shall come and report to
the god. If there is any fierce god that kills
people, I shall come and report to the god. If
there is any grass demon, wood demon, or
demon of the forest, I shall come and report
to the god. If there is any fierce (murderer),
I shall report the fierce matter. If there is
anything hard, we shall report it. Without
something important, we shall not wantonly
report. Without something fierce, we shall
not wantonly report.”

When the divining is done by rice, one
should use one bowl of rice and take a cloth
and cover it well. The master of the house
or a sick person blows his breath three times
on the rice, and the tuan kung rubs the sur-
face of the rice with his hand. Then, when
he has finished speaking, he takes the cloth
off and examines the rice to see if the grains
are perpendicular or horizontal, thus deter-
mining the good or ill luck of the family.
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Pressing Down the Demon That Punishes
Sin by Pain in the Eyes (739)

“If you bump (sin) against wood, the wood
demon will enter you and harm your eyes.
If you bump (sin) against wood, wood will
harm you. If you bump (sin) against stone,
stone will harm you. If you bump (sin)
against a grave, the grave will harm you. If
you bump (sin) against the stone of the
cowpen, it will harm you. If you bump (sin)
against a stone of a stove, it will harm you.
If you bump (sin) against the edge (?) of
the stove, it will harm you. If you bump
(sin) against grass, wood, or stone, it will
harm you. If you bump (sin) against all
the things in a home, they will harm you.
If you bump (sin) against the eastern direc-
tion, it will harm you. If you bump (sin)
against the western direction, it will harm
you. If you bump (sin) against the northern
direction, it will harm you. If you bump
(sin) against the western direction, it will
harm you. If you bump (sin) against water,
it will harm you and it will immediately fade
away. If you bump (sin) against wood, it
will fade away. From the time we have re-
peated this today, you will be well.”

While the above is being repeated (chanted),
the tuan kung uses grass paper to sweep.
When he has finished sweeping, he takes a
bowl of water and cooked rice and pours it
out on the ground.

Pressing Down the Demons That Cause
Women to Lose Their Children in Child-
birth or to Have Miscarriages (740)

After the tuan kung has called the gods, he
must repeat the following and it will enable
a woman to normally give birth to babies
and to bring them up. He must actually
hold and press down the demons. After he
has done this he worships the gods and the
men and women of the family must worship.
He says—

“The sky sinned against the sky monkey
and neither the moon nor the sun shone any
more. The earth sinned against the earth
monkey and the grass and the trees would
not grow. If a person sins against the monkey
that climbs the cliffs, he will dry up. Today
I will free you from this, and you will get
well.”

Preparing Six Horses and Bridge Beams for
the Sick (741)

As to the method of arranging the bridges,
you must use 12 feet of cloth and arrange
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it well, and four stools, one above the other.
The tuan kung uses a brass gong and alter-
nately beats it and speaks. He says—

“The difficult bridge and the six horses are
spoilt. I will protect the sick person. When
the three Aun and the seven p’o come upon
the bridge, I will wear an iron hat on my
head.”

He will put the brass gong on his head and
pretend that he is wearing a hat. On his feet
he is supposed to wear iron-topped boots. He
brings the brass gong and pretends to put on
shoes. He should wear brass armor also, and
he uses the brass gong to imitate this.

“Come and lead a thousand soldiers and
horses and 19,000 fortresses.

“Soldiers and horses upon the bridge. The
remainder may be repeated like the first one
in this book.” 85

Calling Water to Become Divine for the Gods
to Drink (742)

Use a bowl or a pot and put water inside.
Cover it with three sheets of paper and a
piece of cloth. The tuan kung repeats—

“Ntzi’s water in heaven is called the water
from the river in heaven brought by the
prince of heaven. The old man of the earth
brought water on the earth below and from
the creek he brings water of the rivers and
seas. From the home he takes incense fire
and beeswax fragrant water. From the rice-
field he brings water of the rice plants.
Ntsong Yin brought water to destroy de-
mons.”

Calling Water to Exorcise Demons (743)
(Spoken in Chinese)

“Water is the source of the heaven and the
carth, the foundation of all living things,
widely cultivating people’s happiness, used by
people in heaven and earth, inside and out-
side. For #azo 3ii (learning) 3¢ you are rev-
erenced and your body has marvelous light
to protect our bodies so that seeing we do not
see, hearing we do not hear, and you can
protect us in heaven and on earth and nour-
ish all our lives, and propagate it (or them)
a thousand times. You are bright. Heaven

85 This probably refers to the chants in No. 717
(p. 317).
86 This is the Chinese word a0 3}, and the

meaning is far more inclusive than the English
word “learning.” To the Ch’uan Miao interpreter
it seemed that the word “learning” came very
near to what 720 means to the Ch'uan Miao. Of
course it includes learning in occult affairs.
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and earth will come and wait upon and pro-
tect you. In ancient times Wu Ti would wel-
come you. All gods of virtue will come and
worship you. It uses the thunder and light-
ning. Demons and spooks will lose their
courage. Your learning (#a0) will last for-
ever. I have also called you. Without affairs
you stabilize space and control people.”

When this is finished the zuan kung takes
water and sprinkles it in all directions and
says the following in Chinese:

“When I sprinkle this once, above it paci-
fies fire calamities (lest fire break out). When
I sprinkle this a second time, below it will
pacify cave demons. When I sprinkle the
third time, in the center it will avoid calami-
ties. When I sprinkle it the fourth time,
there will be peace among men.”

To Prevent Blood from Flowing, Ceremo-
nially Cut with a Knife and Repeat This
Incantation (744)

“When I go to the east, it is black. In my
hand I hold a golden knife, and I ride an
iron cow. I will cut in two the mouths of two
creeks that flow together. I will stop the
bubbles under the skin so the blood will not
flow. Above is the head of the rapids. Stop
up (like a stopper) the sky river. Below is
the head of a rapid. We shall stop up the
yellow river. A well with two mouths, we
will stop the blood of the skin so the blood
will not flow. We will stab in two the water
of the western river so it will not flow. The
blood prince (a male deity) is named Ch’iu
#X (autumn). The blood woman is named
Liu it (fow). One road (of the blood)
changes to ten roads (in veins and arteries).
Ten roads change to a hundred roads. A
hundred roads change to a thousand roads.
All the roads have definiteness. All the roads
have spirits (intelligence). First, do not de-
ceive me. Secondly, do not deceive other
people who have come. If you still bleed, I
will add a golden lion cat and stop it.”

When he has reached this point, the fuan
kung must use his two hands and twist them
like a lion. Then he says—

“At the order of Zyei Zyai Na Zyei (3ei
%ai na- $ei), like an order according to law,”
and again he repeats, “I go to the east and it
is black. My hand grasps a golden knife and
I ride an iron cow. I stop up the mouth of
the blood stream and will stop the blood
bubbles so they will not flow. In a large
way, I will stop the great Yangtse. In a small
way I will stop a small river. I will cut off
the Yellow River’s nine west rivers. The
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wind eaters the emptiness. Emptiness enters
the wind. One wind, two winds, and the
iron wire sews it together (that is, the bleed-
ing skin), The left foot moves and the moun-
tain comes and cuts off the sea” The zuan
kung’s eyes are closed a while and he moves
his left foot around as secretly as possible.
He continues: “When the right foot moves,
it cuts off the gateway of the sea.” He moves
his right foot as though crossing a mountain.
“The left hand crosses over the mountain to
cut (block) off the sea. The right band
crosses the mountains to block off the gate-
way of the sea.” When he is saying the last
sentence he closes his eyes and moves his
hands as though they were crossing a moun-
tain. “One, two, three, four, five, metal,
wood, water, fire, earth. Metal does not
leave wood and wood also does not leave
metal. The blood man is named Chox and
the blood mother is named Hsiu.

“Stop, stop, do not flow, do not flow, do
not flow. When I use these words I will
stab away the power of the wind and the
water will not flow. Above is the head of
the rapids. Stop the sky river. Below is the
head of a rapid. Stop the Yellow River.
Above, stop the Yellow River’s double river
well. Below, stop the two gates (mouths) of
the Yellow River. He blows his breath three
times and pinches the (open sore) together.”
The tuan kung opens his eyes and lifts up his
head to see the clear sky. “The one who has
taught me (this) by word of mouth, come
before my eyes. Mr. Huang, who has taught
me, if I call you a thousand times, let it be
efficacious (bring an answer) a thousand
times, and if I call you ten thousand times,
answer ten thousand times.”

To Remove Bones or Metal Objects That
Have Been Swallowed (745)

“I lift up my eyes, and I lift up my eyes to
see the clear sky. The instructor who taught
me with his own mouth is before my eyes. I
ask my teacher for a bowl of water. The
teacher has nine dragons in the bowl. The
water of the throat of the nine dragons (is
in the bowl). When gold, silver, copper,
iron, or pewter touches this water, it is turned
into dirt. I, obeying the command of Tsai
Zyin (in) Zyai (ai) Leo, order you to swallow
a bone and transform the bone, and to swal-
low brass and to transform the brass, and
to swallow bone dust and transform it to bone
pills like (as easy as) the nine dragons enter-
ing the deep rapid. My breath of virtue
endures long. If there is copper, transform
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copper. If there is no copper, do not trans-
form the flesh. If there is bone, iron, pewter,
or nails, you must transform them. If there
is none of these, do not transform the (per-
son’s) flesh. I obey this command. Immedi-
ately transform.”

When the incantation has been completed,
the patient must drink the water the zuan
kung has secured.

Exorcising the Demon That Causes Pain in
the Nipples (746)

The tuan kung repeats the incantation say-
ing, “The baby drinks the milk laughing.
Why have you come to me? I reply, ‘The
nipple is helpless. It is pitiful.” I request you
not to let people rub your nipples to cure you.
If the pain is in the left, heal the left nipple.
If the pain is in the right, cure the right.
Rub the left, and the pain of the left will
depart. If we rub the right (the pain in) the
right will depart. If it sdll does not depart,
I will take (the pain) away.”

The tuan kung uses the second and the
third fingers, and he traces a charm on the
nipple, then she is well.3? When he has taken
away the demon, he again asks the milk to
come out.

“The milk must not accumulate (at one
spot). The milk must not delay. When he
calls you, you must come out at once.”

Exorcising the Demon That Causes Boils
(747)

“I invite the thunder god, I invite the
thunder goddess. I invite the Chinese medi-
cine god, and also invite the patriarch of the
lamas, and the teacher who removes water
(out of one’s body) and grows broken bones
together, the upright teacher, the teacher who
removes fever, the teacher who removes swell-
ings, the teacher who stops the flow of blood
and stops pains, the patriarch among the snow
mountains, the young lady among the snow
mountains, the crown prince among the snow
mountains.?®

“At the first watch much snow falls. At
the second watch a heavy frost falls. At the
third watch it becomes very cold. At the
fourth watch, frost is again added on top of

87 The charm resembles this .

88 The meaning here is evidently that one snow
mountain is the patriarch, another is a young
lady goddess, and a third is a crown prince among
the other snow mountains, all of which are living
beings and deities.
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the snow. At the fifth watch the bantam
(golden) rooster will report (that) daylight
(has come). This place has been transformed
into a snow-mountain plot. The dragons
come. The dragons display their claws. The
tigers come. The tigers display their bodies.
When the tiger comes, the skin of the tiger
will recede. When the dragon comes, the
bones of the dragon will recede. N

“The water of snow stops blood and stops
pains and causes fevers to disappear and re-
moves swellings and grows broken bones to-
gether. It sets dislocated bones (joints) so
they can grow flesh, and grows together holes
in the flesh. I, Zyin (3in) Ntsong (ntfoD)
Zye (3¢€) Dsi (dli*), come and bear witness.
If you call me a hundred times, then it is effi-
cient a hundred times. When you have taken
(the demon) away, then (the boil) will be
well.”

An Incantation to Heal Boils (748)

“Black, black and bright, bright (on the one
hand black, on the other bright). The sun
is coming out in the east. Ntsi Nggeo Go
with Nitsi Nts’ai Zwei 3® came to cure boils
(by taking away the demons). First, healing
them so they will not swell. Secondly, heal-
ing them so they will not be painful. Thirdly,
healing them so they will not discharge pus.
Fourthly, healing them so they will not bleed.
If -there is something fierce, remove the fierce
(thing). If there is swelling, remove the
swelling. Do not let this time pass.”

When he has spoken thus he uses the sec-
ond and fourth fingers and traces a circle
(spiral) on the boil%® When he has drawn
this he repeats the incantation.

“First, we have returned around the sky
and the earth. Secondly, we have turned
around the sun and the moon. The third
turn, and the pus will not come out. The
fourth turn, and the blood will not come out.
If there is something fierce, then we will
remove the fierce. If there is swelling we will
remove it. I will add the bugle of the gods
and the bronze bells, an iron ax, a brass finger
ring, and an iron finger ring to remove (the
boil).”

When the twan kung has finished chant-
ing the above, he again traces the spiral.

89 ntso® Dgau® go-® with ntsd® nts’ai® 3wei’.
The first means golden boy or girl, the second a
stone girl.

90 The spiral is like this @ .
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Incantation to Purify the House after a Death
Which Has Occurred during the Month
(749)

“The heaven and the earth are as a matter
of course, and the poisonous air. The cave is
empty. Huang Lang T’ai Hsilan (a Chinese
name), the majestic god of the eight direc-
tions, causes me to be as a matter of course
unmolested. The spiritually precious charm
commands me to report to the nine heavens.
Let Kan Lo Tang Lo and Tong Kang T ai
Hsiian behead spooks and tie up the demoni-
cal and kill ten thousand demons. The in-
cantations of the gods in the mountains of
the Primary Literary God. I repeat one sec-
tion and I will capture demons and protect
one’s years, and arrange the five hells and
know the eight seas. The demon king’s hands
are tied and 10,000 soldiers come and help
me. The fierce and unclean will disappear
and the breath of zeo B4R will last long.”

While he is repeating the above, the tuan
kung holds a broom in his hand, and he holds
a piece of cloth in his hands, which must be
white and 12 feet long, and he sweeps it
around. He lights a torch and goes around
the house to lighten and smoke it up to make
it impossible (by the light) to see the demon
and chase out the demon forms.

Using Water over Which an Incantation Has
Been Pronounced to Heal Sickness. This
Water Can Heal Colds in the Head (750)

Use a bowl of water and draw charms
above it. Put it on a table. Use a live rooster.
You must have a piece of white cloth, or
black, or dark blue; do not use red cloth. A
knife is needed, and clean wine. Get them
ready, then repeat this incantation. With the
finger a dragon should be traced above the
water while the person is repeating the in-
cantation. With the two bands three knots
must be twisted. The incantation follows:

“I lift up my eyes and lift up my head to
see the clear sky. The teacher who taught
me with his mouth is before my eyes. I
want a bowl of water from Ntzi’s sky. In
the water are nine dragons. This water is
from the throat of the nine dragons which can
transform gold, silver, brass, and iron. When
they touch the water they will be changed
to dirt. Obey the command of Ntzi in heaven,
swallow and transform brass, swallow iron
and transform it. If there is a cold, I will
transform the cold. I also swallow bone dust
and transform it to bone pills, as the nine
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dragons going down steep rapids. I have #q0
and my life will endure long.”

When he has repeated thus far, with his
left hand he lifts up the bowl of water, and
with his right hand he draws a large dragon
on the water. Then he gives the water to
the sick person to drink.

An Incantation to Drive away Colds and
Other lllnesses and to Help in Childbirth
(751)

“I lift up my eyes and look at the clear,
blue sky. Before my eyes is my instructor.
I call the instructor Tsang (or Chang) the
tuan kung and 1 also invite Ntzi’s Dang Zye
Glo (TaD’ 3¢° glo-®) in heaven. He has a
bone which is a pill to cure colds. Today I
will escort you to the Nine Dragon Rapid.
There is another bone that is a pill to trans-
form colds. I myself will escort you to the
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Nine Dragon Rapid. Brass, iron, colds, and
fevers will be transformed into water. Pewter
things and bamboo things will be changed
into dust. All illnesses will be transformed
into water. Indigestion and malaria will be
transformed into dust. In front it is empty.
Behind it is empty. It will be transformed
until it is without appearance. You ferry
me, teacher, so that I can creep into Ntzi’s
heaven.”

The tuan kung twists his hands into a
“nine-dragon-turn-over-their-bodies” knot. He
also says—

“This water is not common water. This
water is water to make peaceful births and
transform demons. This water is not ordinary
water. This water is water to exorcise spooks
and transform strange demons. When I have
finished I will draw pictures (with the hands)
over the water, and everything will be pros-
perous and well.”

CEREMONIES OF THE PRIEST

Usep SooN AFTER DEeaTH

A Song Sung at the Time of Death (381)

In most ancient times there were two flies.
The name of one was Ha Mao Nch'i. The
name of the other was Li Mi Mao Nits'eo.

This year Je Hmong Bo’s body died in the
house. Then the filial son sent a message re-
questing the players of the liu sheng to come
and play it and the man who beats the drum
to come and beat the drum, and those who
sing songs to come and sing.

When Ha Mao Nch’i heard this, he came
flying along the edge of the sky. Next morn-
ing he again flew away at daybreak. When
he had flown away, he called Mi Mao Nits’eo,
and they flew back to eat the corpse.

The filial son had just gone to cut the
carrying poles with which to carry the corpse
out and bury it. He said, “Now these flies
will not come. They have gone to rest on the
leaves of the trees. They cannot again alight
on the body of the dead person.”

Words Sung soon after a Person Has Died
(647)

You (mentions his name), you cannot come
to life again as a person. You are a living
demon. I have prepared wine for you to
drink nine times. Your meat is cooked. I
am offering meat for you to eat. If you can-
not eat it all, you must not give it to a demon
that causes sickness to eat, or to a death
demon (that causes death). You must give

it to your female and male ancestors for
three generations to eat. When you have
eaten it, you should go and be near the
clothing and belt of your grandmother, and
of the clothing and belt of your husband’s
grandfather. If the Lolos are many, your
grandmother will help you look after them.
Now the meat is done. You cannot become
alive again as a human being. You are living
as a demon? Now I have prepared nine
cups of wine and nine bowls of meat for you
to eat and drink. I am offering meat and
rice for you to eat. When you have eaten you
go and get near your husband’s grandmother’s
clothing and get into your husband’s grand-
father’s clothing. If the Lolos are numerous
(in paradise) your husband’s grandmother
will look after them for you. Now I have al-
ready offered you nine cups of wine nine
times to drink. I will now release you to
go on the old road. You must go to Nizi’s
dwelling in heaven and live there.??

91 The word “demon” here is used in the sense
of a departed spirit without a body, not as a devil
who harms people. In previous sentences it means
devil or demon.

92 When the above has been sung or repeated,
the bamboo divining sticks are used and the name
of the deceased person is called. The divining
sticks indicate whether the deceased is pleased
or not. If not, more offerings are made until the
deceased is satisfied.
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Usep DURING THE FUNERAL

How Men First Secured the Liu Sheng 93
(357)

In most ancient times there were two peo-
ple. The name of one was Ntsong Bo (old
woman who entices people). The name of
the other was Ntsong Ti (entice world).

The two slept until deep in the night, then
arose to go and get the seed of the liu sheng.®*
They went and saw that Ntzi Niong Leo’s
(god, foundation, old) bamboos had grown
very high. They could not get the bamboo
and so returned. The second time they again
slept until deep in the night, and again went.
Then they cut down the bamboo and cut it
into tubes. Then they took some tubes and
cut them into thin slices like tongues. These
bamboo tongues they placed in the bamboo
tubes, blew them in their mouths, and placed
their fingers on the small holes of the tubes,
and then the sounds were emitted.

Another time they went and cut down a
tree and cut it into hoops for drums, and
used cowhide to cover the two sides of the
drums.

Then they also cut off two clubs with which
to beat the drum, and played the lin sheng
in memorial services. Henceforth the Miao
had the Ziu sheng and the drum to use in
the memorial ceremonies.

Playing the Liu Sheng and Calling the Dead
Person to Come back to Life 5 (380)

This year Je Hmong Bo’s soul departed in
death, and left behind sons and daughters.
The sons and daughters recalled the kindness
of their parents and then sent messages in-

iting the person to play the liu sheng and
¥he person to beat the drum and those to sing
songs to come.

They played the liu sheng and made offer-
ings to the soul of the departed ancestor.
Then the soul arose and put on his shoes.
They sang songs and called on him to arise
and put on his puttees.

The second time they played the liu sheng
and requested the soul of the dead person to
arise and hear the music of the 48-tuned /lin
sheng and also to hear the 48-tuned drum.®®

93 Sung at funerals or at the Tso Chai cere-
mony.

94 The conception is that the sun, moon, liu
sheng, and other things were secured because
there were seeds from which they developed.

85 Sung at funeral ceremonies.

96 This implies that the liu sheng and also the
drum can play 48 tunes.

When he had heard these, then he could
return to Ntzi Niong Leo’s land and see his
own ancestors.

What the Liu Sheng Says % (429)

Ancestor, this ceremony at the altar is about
finished. We will now again play the second
tune at the altar to guide you on your way.
This second altar means that when a person
dies, a demon leads the soul on its way. It
guides to the edge of a pool. You see that
there it is also raining and the demon then
says to you, “It is not raining. It is the tears
that your descendants are weeping.”

Then the demon will lead you to a great
rock. You will hear the thunder and the rain
resounding. Then the demon will say, “You
need not fear. This is your descendants play-
ing the liu sheng, and there is also the noise
of the beating of a drum. Those noises are
partners to you.”

Then the demon will lead you along to
your ancestors. The ancestors will guide you
to Ntzi’s place. This place is a happy land.
You must not be sad. You must not be sad
for a hundred years.%8

What the Liu Sheng Says during the Third
Tune, When Guiding the Soul to Heaven
(430)

The soul has come. The soul has come.
The soul has come to hear the iz sheng. The
liu sheng will be your companion and will
escort you up to Ntzi’s house. You must go
with your ancestors. You go to the sky. In
your hand you must take a solo tree.?® When
I am playing the Jiu skeng, I will escort you
to Ntzi’s land. The relatives and friends will
come. Your sisters are about to arrive. Every-
body will come and escort you away. Your
death after a hundred years means that today
your hundred years are completed.! We will
all come and dance, and will welcome you
up to Nizi’s heaven. You must live there
a hundred years.? ‘

97 Sung when the soul of the dead is being
guided to heaven. This is the second lin sheng
tune at the funeral.

98 The guide of the soul is not a demon in the
ordinary sense of the word and as used among
the Ch’uan Miao, where demons practically always
harm people.

99 A solo tree is a sort of a magical fengshui
tree in the moon and elsewhere.

1°This is said to comfort and flatter the soul of
the dead.

2Tunes one, two, and three of the liu sheng
at the funerals are played three times each.
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What the Liu Sheng Says When Played the
Fourth Time to Guide the Departed
Soul to Heaven (431)

The soul nourishes one’s body. When one
dies, he must return to the mountain.

The filial son must sweep the house clean.
The friends and guests will come. The uncles
and your sisters will arrive. They will see
you dead in the coffin. You will be unable
to talk to them. They will all feel sorry
about it. When you hear the sound of the
drum and the Ziu sheng, there will be 70 or
80 lin shengs escorting you to the grave (on
the mountain where the Ch’uan Miao used
to be buried). The sounds of 92 drums being
beaten will escort you to Ntzi’s place. When
you have gone, only your orphan sons and
daughters will remain, weeping.?

What the Liu Sheng Says the Last Time It
Is Played at the Funeral Ceremony (432)

It is daybreak this morning. The dead per-
son will go out. The dead person will go
out of the door. The earth will welcome
you to Ntzi’s house. The earth will take
you to Ntzi’s heaven. The earth will take
you to the demon’s place. Let Homng Bo
Sua go. Let Hmong Je Sua go. Hmong Bo
Sua has gone. Hmong Je Sua has gone. All
the women and men have gone. Quickly
escort the departed soul. Let the relatives
and friends quickly go.

What beats the drum? A club beats the
drum. What is the drum beaten with? The
drum is beaten with two pieces of wood.
What is that? That is a cliff. Your small
sons and daughters escort you out of the
door. Your small sons and daughters escort
you upon the mountain. Go quickly. You
must not look. When 12 days have passed,
your sons and daughters will come and wel-
come you back.* Then you may lie on the
bed and drink wine and eat rice. The song
is ended.®

The K'a Gei Opens the Way for the De-
parted Soul to Its Future Abode® (657)

In the %’a gei’s hands he carries a rooster.

3 This tune is also played three times.

4 At the Sao Ch’ich ceremony.

5This tune is also played three times. When
it is finished the %’z gef takes hold of the coffin
and leads it as it is carried outside. Then the
filial sons kneel outside the house. Their wives
light a torch just before it is taken outside, and
after it is carried outside, the coffin is tied up
so that it can be carried away and buried.

8 This and No. 658 (below) were obtained from
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On his back he carries a bow. At his side he
wears a sword or beheading knife.

He stands beside the dead person’s coffin
on the west. In his hands he holds a pair of
divining sticks.” He then repeats the follow-
ing paragraphs.

Three times he calls out the ngme of the
dead person saying, “Arise, arise, arise.” As
he calls he takes hold of the dead person’s
hand and pulls as though to lift the dead
person up. Then he says—

A. “I have called you three times and you
are unable to reply. I pulled three times but
you are unable to rise. You cannot live as a
man, so you must live as a spirit. Your
head is bent down toward the great land of
the soul in the sky ($aD nTo-* na-® Ti-®?).
You wear the sky like a hat above your head
and your head leads toward the land of the
souls of the dead. I will give you nine cups
of wine nine times to drink. If you cannot
drink it all, do not give it to demons that
cause sickness for them to drink. If you
cannot drink it, give it to the souls of the
dead to drink. You give it to your ancestors
for three generations. Xau® lo-* Xau® (drink
some).

B. “When the spirits have drunk, I will lead
on the road to heaven. I will offer some
meat for you to eat. If you cannot eat it all,
you must not give it to the demons that cause
sickness or to the demons that cause death.
You must give it to your ancestors for three
generations.

Xau® lo** Xau®, “When you have finished
eating you must go and stick to the corner
of your grandmother’s clothes. When you
have finished eating, you go and stick to the
bottom of your grandfather’s felt rug.”

Then he repeats the following words:

“So, so. If T roam all over the world it
stirs my mind. I will go unto the road of
Ngeo Go (Dgau® go*®). Speaking of the earth,
I have gone all over the sky. I went to Ga Ye
K’o’s (ga- 3¢” K'o'°) residence. When Ngeo
Ga came at first, she got a flat ground. When
Ga Ye K'o first came he got a flat in the sky.

“T will lead you to Ngeo Ga’s dwelling. I
will also lead you to Ga Ye K’0’s (medicine

Mr. Hsiung Cheng-ts’ai, now deceased, who lived
at Wang Wu-Chai, F i Z&, and was over 60

years old. He was a simple farmer who was
saturated with the customs and ideals of his
people and was said to know over a thousand
folk songs. When the mo, or priest, is performing
the ceremony of opening the soul of the deceased
to go to paradise, he is called a %’z gei, or one
who opens the road.
7 Made of two halves of a bamboo sprout.
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old man heal) dwelling. At that time your
grandmother and grandfather will also go to
Ngeo Ga’s dwelling. Then they will also go
before you to Ga Ye K’o’s dwelling. When
you go, the rooster will go before you. The
bamboo divining roots will interpret your
words. When your rooster crows and the
rooster of your grandmother and your grand-
father reply, those are your grandmother
and grandfather. If your rooster crows and
no rooster answers, those are not your grand-
parents (ancestors).

C. “I will lead you to your grandparents’
dwelling. Your grandparents have a well.
When you arrive there, the water is fragrant.
You must drink three handfuls, for at that
time (when they died) your grandmother
and your grandfather also drank this water.

D. “Now I will lead you to Ntzi’s land in
heaven to the dancing altar. You must go
past in front of Zwang Zwei’s (3waD 3wei)
face. By the side of the road he opens his
mouth wide. There is also Tso Zwei (tso*
3wei) 8 who is lying beside the road. These
two want to block the road. At that time you
can take a handful of fire hemp and tear it to
pieces and cover the dragon’s lips. You also
take some large hemp and cover up the
tiger’s mouth, and after that you can go by
(unharmed).

E. “Now I will escort you up to the sky
(paradise). When you have gone up the
ladder to the sky, ascend to the first palace,
the second palace, the third palace, the fourth
palace, the fifth palace, the sixth palace, the
seventh palace, the eighth palace, the ninth
palace, the tenth palace, the eleventh palace,
and the twelfth palace. When you have
reached the twelfth pavilion, you will have
reached the house in the sky (heaven).

F. “Now I will lead you to see the flower
altar. This flower altar has many people
(worshipers). There is a drum altar which
is also wonderful. Abh, look. On this road
there are very many straw-sandal insects.
These straw-sandal insects are very numerous
on this road. Therefore you quickly make
bamboo into sandals and wear them.

“You also take shoes made of big hemp
and put them on, then you go along stepping
on the insects, and step on them as you go
until you have trodden them to death.

G. “TI will lead you up onto Ntzi’s heaven.
You can look at the flowery altar, and you can
turn around and listen to the cuckoo calling.
You also turn around and listen to the cicada

8Zwang Zwei means demon stone, or stone
demon, and Tso Zwei means stone tiger.
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singing. When you hear the cuckoo, that is
the sound of your descendants below playing
the liu sheng and beating the drums. There
is also the cicada singing, and that is the
weeping of your descendants.

H. “Now I am going to lead you to finish
dancing at the flowery altar, and I will also
lead you so that you can be born again (as
a man) on earth. We will go down the sky
ladder. We will descend one pavilion, two
pavilions, three pavilions, four pavilions, five
pavilions, six pavilions, seven pavilions, eight
pavilions, nine pavilions, ten pavilions, eleven
pavilions, twelve pavilions. When we have
gone past the twelfth pavilion, then we will
have arrived on earth. Then you will escape
from the womb and turn around on the wheel
of life.?

I. “Now I will lead you to the grave. You
will have a place with your father and your
father-inlaw. That is the grave hill. You
can live with them.1?

J. “Your parentsinlaw will ask, “Who
brought you here?” You must not say that
I brought you here. You may say that you
came alone.

K. “I will take you to the grave to be
buried peacefully (in peace). You wear bam-
boo or hemp shoes. I will wear shoes made of
vines (wicker). I will escort you to your
grave, and you must stay there forever (all
your life). You must send me back to life.?
You wear shoes made of great hemp. I will
wear shoes made of the bark of the keo tree.22
I will escort you into the tomb. You must
escort me back to my home.”

At this time the rooster is choked to death,
and then a sharpened bamboo stick is stuck
through the rooster, and the stick with the
rooster on it is stuck up in the ground or
leaned against the coffin. Divining is done by
means of two halves of a joint of bamboo on
which there have been leaves.

After a while an animal is sacrified, and
the ceremony proceeds as described in the
following (Nos. 658-661).

Sacrificing an Animal during the Funcral
Ceremonies (658)

The priest calls the dead person three times

9 This disposes of one of a person’s three souls.

10 This disposes of a soul in the grave.

11 The idea is that the soul of the priest escorts
the soul of the dead person, and should be sent
back and not detained by the soul of the dead
person. If the soul of the priest should not return
to life, the priest would die.

12°The keo tree is wrongly called a dogwood
tree by Westerners.
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by name. This time he does not take hold of
the dead person’s hand. He says—

“Now I call you but you do not reply. 1
cry to you, but you do not awake. Your
descendants are giving you an animal to take
with you to visit your ancestors for three
generations (including ancestors by mar-
riage). You take one with you and send back
thousands of hundreds to your descendants.”

When the priest has said this, he takes a
pair of divining sticks and gives the animal
to the dead person. After that the priest
pours out three cups of wine, then asks the
man who is to kill the animal to come and
kill it. Then the &k’ gei (priest) says, “Please
take this animal and quickly give it to the
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dead person to take to Ntzi’s level land to
see his ancestors for three generations.” After
this he gives the wine to the person who is
to kill the animal. He drinks it and then
kills the animal. Then the %'z gei pours
out a cup of wine for the man who plays the
liu sheng and one for the man who beats the
drum. He gives the wine to them and says,
“I request you to play three roads (as much
as can be played while going over three roads)
of the liu sheng for the dead person, so the
dead person can go to Ntzi’s land and see
his departed ancestors for three generations.”

Opening the Road for the Soul to Travel
to Paradise 13 (663)

na-*  sei’, npa* 3ei, nat 36l
aged rock, aged rock, aged rock.
{or great)
mo** xo0'' gao® bjei® [wa-®
priest call you three sound (times)
gao' Tei® tfo* Tauw* mo* ot
you reply not able priest talk
gao" Ta*® (or TD) Ta* Ia® gli-®
you die (dead) true be  false
or
gao’ ’Ij's (orT=3)5 g_cis Evza,s (OrI_g's)
you dead is true
gao' nod® mo-* lo*
you hear priest talk (words)
mo** Ta* nTaD® gei® ma® Jan’
priest come half road have one
(dead person)
nTi®  3waD*  tswei* Ta? nd%-® TaD®
puton clothes good come home
(to the house of
the dead person)
Sac® gao® tfs' Jac®
is you not is
320 gao® s Ta® tfai®
is you truly

18 Sung on the evening of the day the person
dies, after the burial clothes have been put on.
The song is called %’z gez, or open the road. The
name of the deceased is zez, or rock. The priest
calls him three times and takes his hand and

pulls, trying to assist him to anise. The song was
obtained from Mr. Glao Ao, a Ch’uan Miao leader,
and written down in the international script,
after which it was translated.
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mo** Ta-* nd%aD?
priest come below

mo-*  d%® (or d%a-")
priest carry on back

mo** Ta-* d%d?
priest come half

mo-*  d%»°
priest  carry on back
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Ta-?
level

Dga-?
meat

XaD?®
bend

GaD*
food (cooked corn meal)

gao’ Ta® gei® Ta®

you dead be true

gao® Ta*® dzei’
you receive your

tau’ gla-® tfs'  Dgai®

mo! Dga? mo* Gad® nao®
priest meat priest cornmeal eat

gao® li-* mo®

you then go

a* Go9°

formerly not come down do farming

gla®  ¢fo! Dgai® Ta* ntsa-*

what  who come down husk rice
person (by beating)

bo-* ma-*  DGai® Ta-®* ntsa-®

woman ma

Ta®*  bje’ ’Ig’
husk three hands

come down husk rice

ntsa-®  a-* gao® Gad®
rice make  you corn
(cook)

llai*  njad®
food  bowl

handfuls
eat can still
(also)

nao®  bjei’® gla-”
eat three  spoonfuls

nao® tfo' Tau®' la-® nao® bjei® gla”
eat not able also eat three  spoonfuls

get
gao’  Ta*® (or Twa"")
you dead
die
Ay’ gao® na°

formerly your mother come down do

gao®  tsit! DGai®
come down make clearings

your  father

gcis IE,B
is true
Dgii’ a,l GODQ

farming

a-t loD*
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na-® jal gao® Ta’
mother pickup you  come
nd*a*®* DGai® Ta-®

wrapped  skirt

gao® na* Ja-®

your mother heart

tsi jai® gao® Ta* nd%a-®

father pickup you come wrapped
DGai®  tfao*

skirt of gown

gao®  tsit bla®  ndzao*

pained your father  heart swell up

gao’
you
at
do

t) Au6

B N1 gu— .2 Ta -9
dead really true
gao® ma-t gao®  tsi-t i-*  lo® Jo*
your mother your father one piece thanks
y
ga ol li o1 _1'_n_0 8
you then go
gao® so*® san®  bir* na* d%9D° i-*

formerly you  just born }Tgh bié mountain  there

gao’
you

Xau’
drink

dZ Au'

burn

bao®

dig

gao’

na02 bﬂ's i,x _(El_l's i_l _liiu GaDl

eat one time corn meal

up ten
(finished) large number

ba®* i* dsu-® i* It glei™?
_ _— ;
up one ten one tme  water

large number

Tai® d%auw® TaD° i'*  dsn-®

_ I———
wood burn finished one ten
d3ao’ ntso-® 309
successive  peaks old forests
numerous
ba®* i* dsu® d3ao" atso®  Tef®
=l' ==
ruin  one ten many peaks earth

a number  successive

Ta® gu’ Ta-®

= = =
you dead really true

gao’
you

at Tei® ¢fa® i* lo® Jo-*
do earth below piece thanks
sentence

gao' L' mo®

you then gT
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gao® [af® tfo° fu' ts2D®
you arise on  bed
get up
Ogai® na* tsi-® glad®  saD®
pair  mother father demon bed
nTau® gao® NTo-? nTa*
beat you  prevent push
tfa? gi_s gao’ g.n
not allow you go
gao® Xa® Ogai* na-* tsi-® glanD®  t2D°
you say  pair  mother father demon bed
Ta® glaD® Ta-? naTan® Ga®  pei* tfo!
demon come back behind you not
nd%- nTad®
help beat
strike
Ta® Ta* nTai® Dgla-® nei tfo' nTo® nTa®
die  come breast before you not help pull
done
d3a-®* Xau' gwa® ko' tfo' 309"
nine  pieces medicine heal not good
kinds
$i°  xag®  nan® kot tfa'  d%o’
cight pieces man heal not back
magician come back
To* baD' To* nTai® nju’
cease  breath stop  mouth
bla*  Ja-® (or fae") ‘Ta-® nTai® nd%o®
fill life finished in breast
gao' Xa® npa* tsi-® glaD®  ts2D® a-'na-®
you say mother father demon bed this way
(how about it?)
na** tsi*® glad® t2D®  tsao’ gao® gei*
Mother father demon bed release you road
gao® li? mo**
you then go
gao’ Jai' tan® o  Tao' | Tad®
you arise come arrive before parlor
Dgai* nat tsi-® gha®® Tad°
pair mother father demon parlor
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it lan® i*  To® Kkau®
one person one piece flail
piece
ao® Ian® a0 To® Kkad®
two person two piece flail
piece
nTauw® gao" nTo” nTa® tfo* Ga® gao® mo-*
beat you lift up strike not allow you go
gao® xa® na-t tsi-® gla®® Tad® Ta°®
you say mother father demon hall finishing
(parlor) word
GlaD®  Ta® Tan' Gad’® nei> tfo' nd%® nTad®
demon come back behind you not  help beat
Ta® Ta® naTal® gla-® nei> tfo' nd%" nTa®
die come front before you not |lelp pull
dza-?* Xan' gwa-® ko' tfo' d%ao’
none piece medicine heal not come back
5i-*  xau' nan’ ko' tfot  Jeff
eight piece man heal not return
magician
To-* baD* To* %00° Ta* nTai® nju’
stop  breath stop  air finished in mouth
come
bla** sac® Ta® naTa’® nd%o
fell life come in breast
na** tsi-® glaD®  TaD® tsao' gao® gei
mother  father demon  hall release you road
gao® li'*  mo-®
you then go
gao® fai® tsan®  mo-® tso®  nd%ad® nat d%D°
you getup come go arrive  below  big  door
Dgai® na-* tsi-® gla®®  d%D*
pair mother father ‘demon door
i"IA___Es i* To-®* mblai* hmaD® dsjaD®
each one whip vine (name of the vine)
nTau®  gao® nTo* nTa® tfo* Ga® gao® mo’®
beat you liftup strike not allow you go
gao® Xa-® Dgai® na* tsi-® glad®  d%D* Ta’®
pair mother father demon door

you  say

59



SMITHSONIAN MISCELLANEOUS COLLECTIONS

VOL. 123

i* fjoD® tsi*"  nef’ i-°*To® mba-? tsai® tfo' Ta®
one vyear offer you one pig false not true
as sacrifice
a0®  fjoD* sit™  pei® i To®* mba' a' njad*
two years offer you one pig do  how
as sacrifice (how about it?)
ghhD®  Ta® nTaw® Gau® nei® tfo' ntso*®
demon come back behind you not help
Ta® Ta?* nTai® Ogla-® nei® tf>* nTo-* nTa®
die finished breast before you not help pull
nan® gwa*® k%' tfo' 300"  Tot baD*
healer heal not good ceased breath
magician
To* %0D° Ta? nTai® nju’
ceased  air finished in mouth
come
bla** fa‘® (or fae®) Ta*®* nTai® nd%o®
fell life come in breast
finished
na-* tsis? gla®® d%9Y® a0t gao®  gei
mother father demon door release you  road
gao' mo* LY
you go quickly
gao® Jai®  tfel® g" tso-® nd%D® nTu* 30D°
you arise come go arrive  below  in grove
na-* tsi®  glaD®  mbla-® sa-*  i-*lan® i-®*lo® wad"
mother father demons course fine each  one _  winnowing
chaff  chaff basket
srei’  30°7 3a0’ tfo'  ga® gao® mo-*
circle shake up  shakeside not willing you go
and down to side
gao® Xa® Dgai' na-* tsi-? glo° mbla-® sa-* Ta-®
you  say pair  mother father demon chaff
tad® nTao® nTei* nan® glad® §a° fjai*
before  formerly men demons meet together
nan® DGa-* DGa* dza-t gad®
people flesh meat beeswax  yellow
nan® tad®  gel’ 2D° gt
people bones like bone iron
glad®  DGa* ge’ DGa? la?  gad”
demon flesh like flesh dirt  yellow
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glaD®  tgaD'  gel’ waD' plar® mad®
demon bones like bones skin wild hairy plum
o Ano glago ."35 mp’ 055 ts’ Aua

people demons meet throw ashes

2

mp0o9" nji-® glei® i* Tei® glei® gwa® DGa*®
throw  young dog one piece dog ma_ke call
noise

glei® tswei* d%ac’ tsei’
dog run goback  home
mp’oD® nan’ i**  Tei’ nan® la-® bo-® glaD®
throw people one hand people each other see  demon
glad*  la®*  bo® nan®
demon each  see people
mp' 091 aoa Lcis bi e is —l_e__is
throw two hands three hands
nan® tfo'  bo® glad®
people not see  demons
nan® glad*® " lo-® ts’aDt
people demons together change  bones
nan® (ni®) na*®  nan’ Ga® gu®  DGa® la® gadf

now people  flesh is flesh dirt  yellow

(like)
nan® 590" go’ ts2D*  plsd® mad®
people bones are bones  skin wild hairy plum
(like)

nan® (ni®) na*® Tei® nan

now

wai®  Ta® tfo

* tsal’  dsa-® tfo'  tsai® Ta’

this person able live not able die

' ai® d%ao®

able  die not able come back

njei’ glei* To-® blo-* blo® Tei* nan® tfa* bao®

small dog bite bow wow this man not know
(bark)

Ta® glei® To® gla-® tfo* bau®

dog bite what not know
glei® GDai' To® glad®
dog come bite demon
down
gao® Xa® a'na® pa-* tsi-® glad® mbla-® sa-?
you  say continually —mother father demon chaff
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tlao gao® gei’ gao® leit mo-" na-®* nei’ na* zel
release you road you them go you aged rock
(great)
_tso*®  d3i-* ma-* gao®  tfaD'  ntfei’ tel nod*
arrived at this time  you open ear well hear

mo** lo*®
=
priest words

mo*  Xo' Dgan’® Tu® gao® nod® gao® L' md’
priest sing  song for you hear you then go
t'au’ na-* Dgau® a-* lo-* njao® nTo" tf'i-? fa-®
formerly mother girl bitter come sit sky developed  heart
live
nTAu2 a.5 ODI .!9:2 tJ”i.a J’a.ﬂ tjal 3091
male bitter Ong come develop heart not good
(man’s name)
na-* Dgau® a-* fai*  paf® Taun* nd3y* (ntzo®)
(woman’s name) arose break  got finished (name of deity)
god

Ngii (or Ntzi)

njoo® law® gl  la**  nts'a-t

foundation  old water field clear

Niong Leo
nd*au® a-* 0D* fai'  pa® Taw' nd3y® (or ntzd") njoD®  law’
name of a woman arose broke Ntzi Nyong Leo

glet* la-* nTo-®

water field muddy
tau® gle®  gad®  DGai® d%ao® nTo?®
formerly water yellow come down return sky
D29° Tad* la-* Tei® bo* nTo-* nTi*

covered finished field earth filled sky dark
(flooded) land

nd*ao® Tei® o' dsin® bo* nTo® nTa’
inside earth everywhere filled sky strike
(in the world) meet
ad® lan® ma-® no-’ nTu®* Tas® nd’wa-™*® glad*
two piece sister brother entered drum wooden
nTad® jo-® %a-® nTao ndsy®  0jod*  lav’
float back and forth up (to) Ntzi Nyong Leo’s
Tel® gau' nTo?
land above sky

country
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nd3y* njoD* law® Kan® (Kai®) d%9° aTo®* nat

Ntzi Nyong Leo open door sky look

gla-? Tei* Dad* bo®* nTo'* nTi-®
level earth deluged full  sky dark

world
nd3y® (ntzd%) njod*  lau*®  Kai tfao® ToD® d3ao*
Ntzi Nyong Leo punched rod brass  brought
lo-® nd%-® tPad
come with pushed down
thaat TAau®  na* glef® gad)’® ts’au’ ts'a-?
punched open  great water yellow run down leak
flood
Dgai® 329° Kao®

went down  dragon cave

gla-? Te® Xo* nTo? swei' tfo* ma-® nod® nan

world clean sky clean not have seced man
tay’ gla-® tfo'  DGai* ma-®* noD® nan’
formerly what come down find seed man
tfor* nd*aD® fei* mbloD® DGai® ma®* noD® nan’
investigate immortal’s come down find seed man
name
ma-®* no-’ njac®  Gauw® nTo'* tfd' jwen*
sister brother dwelt on sky not willing
DGai® gla-® Tel’
come down  world
ndsy® njoD®  law®  xa-®°Ta® dza® go® [ad
Ntzi Nyong Leo said wait 1 write
nei®  mbi-® (or mbjei®) Ta*® Ju* nTai®
your name (past) on paper
b'ai® pei® ntsas?  glaD®  dzao’ lo-® gai*  d3ja’
pickup your drum demon brick come hang up
(back)
nei’ ja* DGai’ gla-* Tei®

you will comedown world

dsa** ma'? hnoD® lai®* ndZ%d* T

until have day afterward  (sign of a question)
go® gai’ nei’ mbi® nei® lir* 1o° na-*
I blot out your name you then come look

nd’wa-* glaD®  njac® 30D tJo' 30D
drum demon  sit well not well
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ao"  lan® ma~®  po’ DGai® gla-® Tei®
two people sister older come down world
brother

[jad' Tau'  gla-® Tei® Tei®  pan® bo-* nTo? nTad®

begat world earth  people fill sky entire

nan® na-® gla-®* Tei® Tei® nan®  tfo'  jwin® blo-*

now below earth earth people not willing  absent
(die)

ndsy’ njof)“ _I_A_l}_’ Ta-® gi" E,n lo-?

Ntzi Nyong Leo bring scales take hold of weigh

gla* Tei® Te nan® tfo'  jwin* Ta*®

world earth people not willing die

njen® vaD® Ta-*  bi'® ya? dza-®

Nien Wang bring pen take hold approach

(ruler of hades)

lo"* s0°° gao® gao® li**  blo*  dsza-® tso-®  gao-?

——

weigngd you you then absent approach arrive you
gao® li-* Ta*®
you then die

blo-*  Tad® Ta® Tad* nts’ai® ToD® dza-* Ta®
absent finished die  finished meditate think nine  generations
bo-* 3¢  tso®  geit

ancestors  piece  road

DGad® gi®  baD®  gi? ntwa-®
assemble play flower play drum
(the) (beat)

d%ao® ndsy* 1njod®  law' Tei® gau® nTo-?
Return  Ntzi Nyong Leo land level heaven

tau® gla-® 9"  DGai® ma® nod® fjod*
formerly what come down find seed bamboo
noY* nTod°

seed  wood (or tree)

tso*? ntsaD® [ei® mbloD® DGai® ma-®
Name of a person or immortal come down find

no?d*  fjoo° no9? nTod*
seed bamboo seed  wood (tree)

xa** xo* DGai® gla-? Tei®

sow scatter come down below earth
world
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nod*  [jod®
seed  bamboo  grew

tsai® njad® sao®  Ti-°

nod* nToD® tsai® njad® tsac®  Ti-®

toward

glai
gulch

nTo* Tao®

seed wood  grew toward  edge mountain
Tai* nTo* so® tsa*®* nTo** so*® nTo"®  sao®
come out  sky warm new  sky warm  sky . hot
nod® fjod’ Ta* njad* blaw* tswei® To'' ntfwa®
seed bamboo came four five piece  sprout
d3jas* Ta-* d3ja* ntsas®  dsjat o dsj-* swei®
wind come wind fan wind recede  wind whirl
(whirlwind)
llo-®® lo*® tsan® pu-® Ga9®* Ga® lai® i To®
grow  large grow luxuriantdy insect  bite go one piece
develop
Ga9® aTo' la® i® To®
insect cut off one Dpiece

ts'ao® njad* na* ao® To* i

To-* laf®

left only two piece one piece go
ni-'  ts'0D® ni-*  go-® tfo*®
is relative  is relation  used

tac® njad® pa* Ta® To® tsait

left only one piece cut

1 2

dsad® lo-* a- gao®  d3y
Take one do you piece

nd%ai®

(sound of cutting)

ts’i® nTai’
divining sticks

ts’i-® nTai’® tsa*® lo-? Tai® gao® li-* mo'® d3a-® %ai®
divining sticks express words report you then go meet  ancestors

ts’i-® nTai® tsa-® lo-? To-*?

gao® li”* mo'® dsa® bo-’

divining sticks express words (_S(;und you then go  meet ancestors
of words)
(N gla-® tfo'  DGai® ma®* nod® Ga-*®
formerly who come down find seed chicken
have
tso** nTaD® fei’ mblo®®* DGai® ma-®* no9D® Ga-®
name of immortal or person Mblong come down find seed chicken
Tso Ndang Sei
ma'® Tau' nod® Ga*® d’a0® lo*  t0'®
found seed chicken return come arrive
i*  hnd-* nTel i* lo® a0® hnd® nTel® ao®lo-®
one day lay (bear) one piece two days lay two
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nTei® njad® na-* Gau* a0® lo®  fadd 3a0°
laid helping two ten piece collect together
word
dzao® 1o° bao® (or ba-®)

bring come siton (enErace)

bao® i* tso® nan® gau*  hnd-®  i*lo®
siton one complete twenty days  one
a*'  Gait Gad® i-*lo* at Gai' Tao®
do egg rotten one became egg  not hatched
become (sterile) (chicken died within)
glav® njad® na®  [jad' & To-*
hatched seven eight pieces
la-® Tauw' i-® To"?
sparrow hawk  get one

glaD® Tau' i To® i° To® lai° mo-® Jlu*? (or lly)* tfo*®
bhawk get one one went wild cat caught

t’ao® njad® na*  bjei’ blau® To-® i* To® lai®
left three four piece one went
saiS li),s 1:2.5
gift setde  quarrel

i*To®  lai® ni''  ts’0D° ni-*  go? 1s0°°

one went was married was wedded give
t'a*® njad® pa-® Ta® To®* XK' a' gao® Ga®
left one give do you  chicken

k'wa-® gei' gao® Ta* Ia® Ga'® Ti-®

crow road you hold cock wings

rooster
lan’ Ga®  gwa'® gwa'"lai® a'?  gao® NTei
rooster CTOW CTOW do you before
Si-* nTaf’ nTac® (or Dglac®) 1aD* Tao® gao® Gad*
bamboo divining sticks  roll along behind you in rear
tsa-" gao® lo°® gao’ mo'® bi-® 1aD°
converse you words you go up quickly
gao® mo® ts0°° bjei* glei® gei® gleit  Klao* 3el®
you go arrive  three water clouds water cave stone
mo-® tso® bi-® glei* nTaD* glei' Kk'ao' d3jaD’
go arrive mountain water half way on the road water cave wood

nk’ei’ gao® Xav’njad’na-®  bjei® Tel®
thirst you  drink three  handfuls
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d%ao* Tao* nTei gao® Xan® mao® Xau®
toward  front you drink sickness drink
pain
ntfwad®  tfor® tiwei® mo-’
groan all go
tfo'  nklei’ gao® jai® bjei*  Tef Xa-? Xo**
not thirst you dipup three hands throw  sprinkle
handfuls
d%ao® Tao' Ga9® na-*
toward the rear

gao® mo"® tso’®  bir®309%°dza® 30D Ka?  fa®

you go arrive  mountain fir forest  bitter  heart
forest woods

mo-® tso-®  bi-® 300" ntfaf 309  Kka* blaf®
go  arrive mountain forest name of a large tree forest  bitter liver
na-*  d%D° nao®  nan’ lo*® nToD' ma-® nd%o®
large peacock eat people  break tree have sound

Ogwa*® gao® tso®  bi-? 1la-®

noise you arrive mountain fire
dzei’ mo*  mbaD* nTaD®  glaD® nTa® gla-®
that  priest carry under carry on sword side

the arm the back

d%° hnan® GoD*® Ta* pTai® nTa*® (or Dgla™)
carry on the back  crossbow  upalong come forward
a' gad® la® gao’ ga®tfs° mo-?

be your companion you quickly go

gao® nd3zei' nTao' bi-®* Tao® fa-®* a*! Ja®
you climb  upward mountain high again high
ts'ai* ¥ oat Iy 3ze® 3wad® Twa* lo! tswa-*
mountain top cold again cold stone dragon open mouth  wide
3ei” tfo'*  Twa* lo* Tu® (or Ty")
stone tiger open mouth  opposite

gao® tfo' Ti®  nts'ai' mo'* mbaD® NTaD® glaD?

you not need fear priest carry sword  under his arm
want
at gad® Ia® gao® Kai' ntswa?  ma* ntsai

be your companion you take handful hemp push
zei® zwad®  lo*®
stone dragon mouth

mad®  [i-® ntsw'a* nTa-® ntsai' zei® tfo-* nju-®
fire hemp  handful hemp push stone tiger mouth
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gao®
you

ma*® njad®  pa-*  bjei® ts0-® gei' tso-?nd%a-® nd%D®

have
TO?
grow

gao®

you

lo-
one

Dgao®

boat

gao
your

gao®
you

gao®

you

fai®

stand
tsy ass
clear
gao®
you
tfo-°
silk
gao®
you

nd3zei*
climb
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ga®tfo® mo-® nd3ei’ nTao' llau'  bi-®
quickly go climb top peak  mountain

Tao® sa® a-t sa-®
peak high again  high

there three piece road in midst
ntsa®na® ge’  gao® bo-® gao®  3iai® gei-®
grass road your mother your father road
ga® tf° mo® D ga® mo® s Tao* na-*
quickly  go fast  you go arrive that place  big
glet® na® fwa® a-® nTo-°®
water  billowy bitter muddy
Dgao® njac® Tao* bi*®* ni-* ts'0D° ni-* Kko-?
boat sit above is relation  is relative
live
lo'* Dgaoc® njao® ts'ai' Taw® npi-t mad® niv* Jwa-®
one  boat sit below is Iolo is Chinese
Dgao
boat
bo-* gao®  saf Dgao® lo®  nd%-® nd%aD®
mother  your father boat piece middle

tsa® nd%D* nd%a-® e Tu® gao® Taf
lea row in row ou o alon,
P y g g
nTo-® glei® pad® o®

edge water  that side

ja*  mo® ndsei* ndsy®  Tao gad®  fi-®
want go up gods mountain  insect  of paradise
nd®ai' mo® ndsy® Tao® gad® npa?
up go gods mountain  insect  (of paradise)
nTo-* go®* a' go® nTo?® taD" Ta? at Ta-*
sky warm again warm sky clear hot again hot
nta-®>  gau® tso'® Ta®? nd%-® d%D° tad?
opened umbrella silk bring help cover sunlight
gau® mba-®* Ta®* nd%"° d%9D* hna-®
umbrella  satin come take shed from cover sun

ja-* mo-® ndsei’ ndsy® aTai® nTo-*
will go cimb  god ladder sky

nTao"® ndsy® d%D* nTo-®
up god’s  ladder sky
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Iav® Ga-®  gwa-® la  d%9" nTo® ts'ai' _glai®
rooster crow door sky close up
gao® ja-* xa-®  Dgai® na-* tsi-® gla®®  d%9° nTo-*
you should say pair  mother father demon door sky
Ta® i*  [joD® d3i* nei® i To® na* mba-* tfa* Ta-*®
every one year offer you one mother pig not true
a0®  [joD® dsi* nei® i-®* To®* na‘* mba‘?
two years offer you one sow
at pjad’ glaD®  Ta* nTa®gan® nef® tfo?
how about it demon come behind you not
nTo-* nTad®
help beat
Ta'® (or Twa'®) Ta-* nTai' Ogla-® nei* tf3* nTo® nTa-®
dead in front you not help remove
gla® Tei* bjei’lo*® ts'as?  nd%c® Tei®  bjei
world three passed all earth we
lo-* tsi-®
come entire
gao® Xa® ma®ti-®  glaD®  d%9® nTo®* a'ma‘®
you say parents demon door sky how is it
gate
tfac* gao® gei*  gei mo-* 12D
release you road you go quickly
gao® nd3ei® nTao' ndsy* njoD* lav®  Tef
you climb up Ntzi (git) Nyong Leo land
Gaw®  nTo*?
level  sky
nd3y* njod® law® 03 Ta® gao® lo®  To*Ti®
Ntzi Nyong Leo asked you come who
ﬁ_s gao’ !gs
lead you  come
gao® Xa'®Ta® go® Io-® dzei’ mo* fi® go® lo-*
you say I come the priest lead me  come
~a'njad®  gao® lo° dzei* mo-* tfa' bo-® lo-*
how you come the priest not see come
gao' Xa®Ta® go® Taa® Kau' lo*
you said I wear shoes large
go® mo® gei* 10To® go®* Tan' Kauw' nTa-®
I travel road sky I wear shoes  hemp
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go*
I

hmaDd*

vine

gao’

I

DGaut

SMITHSONIAN MISCELLANEOUS COLLECTIONS VOL. 123 ;

mo® gei' Ta® dsi* mo* Taw' Kau'

:g—(; road dead the priest wears  sandals

travel

d3ad® d3i* mo-* d®a0® Gad®

name  the priest return

djang

mo-® ntfai’ nd%D° g -2 baD® g’ nd*wa-®
go lead there altar flower altar drum

biei* nd3i-* pad® o" bjei* ndsi* pad® npat

go back and three circles side right three turn side  that
forth in a circle

gao® ga*tft o’ 1a9°
you  quickly come village, town
gao® ot tso°® nTu'  ntfwa* it 1D’
you come arrive outside cliff that the town
the town

glei* bo-* Ta* Tao* oFf To* gao® tlwel®
dog long hair come that side bite you run

d%a0® Tao* na-®

turn  this side
gao® tfo°? lan® lo-®*  nTu? ntfwa®  pi®  109°  lo-’
you turnto left come outside town cliff that town come
gao® ja® lo® DGa® aTai® nTo' Tai* naTa' Tef nat
I wish come down ladder sky come out world

will
must

dsei* mo** Ji®*  gao® mo® d%au® Tei® d%au®  tfait
the priest  lead you go show you ground arrive pit
Tu-* bi® Tao® [a® gao® mo:® dza-? nAn® Tu-®
to hill  peak high you go living  person numerous
Jwa-® Taw* Tei® tlai' Gai® Jwa*? Tau' nToD*
Chinese  get land place low Chinese  get tree

mad®  npToD' to-?

big tree pine
bjei* hmo9D® Tau' Tao® Jar®* Taa' nToD' dza-®
we miao get mountain high get tree fir

nToD* go-®
tree (a kind of tree that grows high

on the mountains)
d3ao® mo-® a-! gao® tfel’ To-® tfei® tei®
take go do you  house thatched house board

make roofed
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dzae! Gad*  3zac® me®  Ga-® gwa-®
putdown below fortified their chicken crow

house

gao® Ga® tfo' Ti® gwa-?
your cock not neced crow
g20’ mo® dza® nan® nTu-®
you go living  person numerous
DGa?* Iu’ ntsai’ DGai® ntsau® ntf*aD?
meat rotten  fragments come down mixed with  blood
ntfad®  Ju-® ntsai’ DGai® ntsaw®  la-?
blood rotten  fragments come down mixed dirt (earth)
gla®ts*  DGai® nao® 9Ga-®
what come down  eat flesh
ntfaut ga®®  d%*u® 9DGai® nao® HGa-®
ant come down eat flesh
gla-®tsa* OGai® ntsai® nt[’ad?
what come down suckup  blood
ntfan*  gad* d%u® DGai®  ntsai’ ntf’ad?
ant insect come down suck up  blood
gla-® 9"  nTo® (or nTu*®) gao® TIT nan®
what with you intimate person
ntfau* Gad® d%u-® (nTu-®) nd%® gad® Ti°® nan’® Ti-®
ant with you intimate person

Ti-® tfadD*

intimate love
d309° nja®* i-*d3i-® Tu'dsi'?  na®
finished all entire complete

(all body)
Translation

Aged Rock, aged Rock, aged Rock,14

1, the priest have called you three times.

You are unable to answer my words.

Are you dead or not?

You are truly dead.

You hear the words of the priest.

When the priest came halfway there was one at
home wearing good clothes.15

Is it you or not?

It is truly you.

I the priest came to the fiat below carrying meat
on my back.

14 Rock is the name of the person who has
died. The Ch’uan Miao said that here the adjec-
tive na meant aged, but it generally means great.

15 This refers to the dead person.

I the priest came to the half bend carrying on
my back cooked corn meal.

You are truly dead.

You (first) receive the meat and corn meal from
the priest to eat and then you go.

Formerly people did not engage in agriculture.

The woman Ma came down to do farming.

Who came down to husk rice?

The woman Ma came down to husk rice.

She husked three handfuls of rice and cooked
corn meal and put it in the food bowl.

If it is edible, eat three spoonfuls.

You are truly dead.

Formerly your mother came down and did farm
work.

Your father came down and made clearings.























































































































































































































































































































































































































































































































































































































































































































































































































































































